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AND SINGING-CLASS CIRCULAR. 
BLISHED ON THE FIRST OF EVERY MONTH. 


Price 4d.; Post-free, 51. 





d. d sie 
4 Registered for transmission abroad, Annual Subscription, Postage-free, «s 
4d. , Seas — 
ROYAL CHORAL SOCIETY, NOVELI O’S 
4d. ROYAL ALBERT HALL, i ne 
3d. Patron: Her Majesty THE QUEEN N 
: : Majest if QUEEN, ACT 5 C y spre 
President: H.R.H. THe Duxe or EpinpurGu, K.G O R A I O R I O O N CE R | S. 
Conductor: Mr. Barney. te 7 
EIGHTEENTH SEASON, 1888-89, \ ESSRS. NOVELLO, EWER and CO. have the 
id Mozart’s REQUIEM and Rossini’s STABAT MATFR, on Wep-! + honour to announce that during the ensuing Season 
4d. SCALCHI, Mr EDWARD LLOYD, and Signor DEL EUENTE, | 155-59) they will again give, at ST. JAMES'S HALL, 
. AL » Mr. E R z ,and Signor DEL PUENTE. ear PSTN CONCERTS unde age ae 
4d. Organist, Mr. HODGE. Band and Chorus, 1,000. Prices: ros. 6d., a Series of SIX CONCERTS under the above title. 
7s. fd., §8., 48., and Gallery Promenade, 2s. THE FIRST CONCERT WI ake : 
‘a : Ten Concerts will be given during the Season, eight being Sub- — ee oe ane Se ee 
Met scription. T JIRSDAY EVENING “CEMBER yhen 
2d. Prices for the Subscription Series of eight Concerts: Stalls, 42s.; THURSDAY EVENING, DECEMBER 6, wher 
3d. Arena, 328.; Balcony—reserved, 24s.; unreserved, 20s. Seats may be yy 
2d secured and prospectuses obtained at the Royal Albert Hall. J U | ) ] | H 
1d, Cowen’s RUTH wil! be performed on Wepnespay, November 28, B eR 
1d. at§. Artists: Miss ANNA WILLIAMS, Miss AGNES LARKCOM, AN ORATORIO 
1d Madame BELLE COLE, Mr. BARTON McGUCKIN, and Mr. 


A WATKIN MILLS. 
nade, Is. 


1d, BOURNEMOUTH PHILHARMONIC 
SOCIETY. 

3d. President: Dr. A. C. MACKENZIE. 
Vice-President: J. Morant, Esq. 


Prices: 7s. 6d., 58., 45., 38.. and Gallery Prome- 
7 58+) 45+ 3 





TWO GRAND PERFORMANCES OF 
DR. A. C. MACKENZIE’S 


DRAMATIC ORATORIO 








and 
. la hl a) ~ s ~ > 
ing THE ROSE OF SHARON 
en 
WILL BE GIVEN IN THE 
NEW TOWN HALL, BOURNEMOUTH, 
NOVEMBER 21, at 3 and 8 o'clock. 
VOCALISTS 
Miss ANNA WILLIAMS, 
Madame MARIAN McKENZIE. 
Mr. CHARLES CHILLEY. 
Mr. ROBERT GRICE. 
SS. = nent 
Band and Chorus of 250 Performers. 
Leader Mr. J. T. CARRODUS 
Organist ... sak Pry .. Mr. T. A. ALDRIDGI 
ma. Conductor, Signor G. D. LA CAMERA. 
usic 
uper ADMISSION 
Morning xis en i rr ws “San0d. 3s. 6d. 2s. 
ata. Evening 58.Cd. so 38s 6d, 8.00. ws I 
om- Plan and Tickets at Slade and Wood's Music Stores, Sydenham’s 
rate Royal Marine Library. 
bs — 
1 by USIC SCHOOL.—CHURCH OF ENGLAND 
70x. HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker | 
ane Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late | 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
perterm. Pupils not in the School pay an entrance fee of one guinea. | 
The fees payable in advance. Pupils wishing to join Violin Class 
iy under Mdlle, Gabrielle Vaillant to send in their names to Miss 
Ve Macirone. F. J. HOLLAND, Chairman. | 
3.C). 








YUM 


COMPOSED BY 


C. HUBERT H. PARRY 
Will be performed for the first time in Londor. 


MISS ANNA WILLIAMS. 

MADAME PATEY. 

MR. LLOYD. 
MR. SANTLEY. 

CONDUCTOR .. DR. MACKENZIE. 
Prices of admission to each Concert: Stalls, ros. 6d. ; 
Balcony, 5s. ; Admission, 2s.6d. Subscription for the Six 
Concerts: Stalls, £2 12s. 6d. Subscribers’ names received 
by Novello, Ewer and Co., 1, Berners Street, W., and 
So & 81, Queen Street, E C.; the usual Agents; and Basil 
Tree (Austin’s Ticket Office), St. James’s Hall, 28, Picca- 

dilly, W. 
FINSBURY CHORAL ASSOCIATION, 
HOLLOWAY HALL. 





Conpuctor: Mr. C.J. DALE. 





THURSDAY, NOVEMBER 22, STERNDALE BENNETT'S 
WOMAN OF SAMARIA 


AND, FIRST TIME IN LONDON, 


DR. J. F. BRIDGE’S CANTATA 


~ 
CALLIRAVGE 
Produced with great success at the recent Birmingham Festival. 
The performance will be conducted by the Composer. 
Principat VocaLisTs: 

Miss ANNA WILLIAMS 

Madame BELLE COLE. 

Mr. CHARLES BANKS. 

Mr. BRERETON. 

Tocommence at Half-past Seven precisely. Tickets, 


y ts, 5S, 3S., and 
May be obtained on application te Mr. W. H. Davis, 





Ss 


CHAMBER CONCERTS. Second Concert, November 9. 
Trios: Dvorak, Op. 21; and D minor, Mendelssohn. Piano Solos: 
Liszt and Chopin. New song, “ Eicola,’ by FREEMAN WuHaTMoor. 
Vocalist, Mrs. Trust. Trains from Baker Street direct. 
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PROFESSIONAL NOTICES. 
MADAME ANNIE ALBU (Soprano). 


Concerts and Oratcr’o, address, 10 Albert Terrace, Biackpool. 


MISS. JU LIE ALBU (Soprano) 
(Pupil of the late Madame Jenny Lind- Goldschmidt). 
7or Oratorios, Concerts, At Homes, 4, E!gin Avenue, Westbourne Pk. 
MISS ARTHUR (Soprano) 
(Pupil of Madame Seinton-Dolby). 
Address, 6, Langho!m Crescent, Darlington. 
MADAME BARTER (Soprano) 
(Pupil of W. H. Cummings, Esq.). 
For Oratorios, Classical and Ballad Concerts, At Homes, &c., address 
Westbury Road, Wood Green, N.; or, M. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W 


MISS FRASER BKUNNER (Soprano). 


Vor Oratorio or Ballad Concerts, address, 49, George Street, West 








Birmingham; or, H. Tuddenham, Esq., 304, Regent Street, Oxford 
Circus, W. 
MADAME MERTON CLARK (Soprano). 


For Concerts, Oratorios, Masonic Banquets. &c., address, 38, Holbeck 
Road, London, 5.W. 


MISS EFFIE CLEMENTS Ceprane. 
Own address, 35, Albion Street, Hyde Park; or, Mr, Alfred Moul, 
26, Old Bond Street. 
MISS CONWAY (Soprano). 
Oratorios, Cantatas, &c., ad ‘ress, 53, 
Chorlton-on- Medlock, Manchester. 


MISS HARRIET COOPER (Soprano) 
(Hon. Certificate R.A.M.). 
For Oratorios, Concerts, &c., address. 19, Lendal, York. 


MISS MARJORiE EATON (Soprano). 
Or atorios, Concerts, &c.,- 237; Kaheoine Street, Ashton-under-Lyne. 
‘Sang her solos i in an excellent manner, possessing a strong voice 
if alae range. -The Standard, October 6, 1888 


MISS EL EANOR I FALKNER (Soprano) 
(Of St. James's Hall and Crystal Palace Concerts), 
2, Grafton St., Gower St., Lordon, and Snow Hili, Wolverhampton. 


MADAME FARRAR-HYDE (Soprano). 
For agg 8 Concerts, &c., Grafton Place, Ashton-under-Lyne; or, 
Mr. W. B. Healey, roa, Warwick Street, Regent Street, W. 
MISS MARIANNE FENNA (Soprano), 
8&4, Mansfield Road, Haverstock Hill, London. 
MISS JEANNETTA FRAZIER (Soprano). 
Oratorios, Italian Operatic, Cantatas, Miscellaneous, and Ballad 


Concerts, 35, Muntz Street, Small Heath, Birmingham; or, 14, 
Bernard Street, Russell Square, W.C. 


For Concerts, Robert Street, 








MISS FUSSELLE (Soprano) — 
Pupil of Madame Sainton-Delby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music) 
F or Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS MARIE GANE (Soprano) 
Of Crystal Palace (A. Manns, Esq.) Concerts; Bristol 
Festival; Bath and Cheltenham Musical Festival). 
Ad¢ress, 386, Brixton Road, S.W.; or, Montpelier, Bristol. 


MISS MAY GOODE (Soprano). 


For Oratorios, Concerts, &c., address, Piercy Watson, Professor of 
Singing, St. Cecilia, Leamington Spi. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, address, 
18, St. Stephen’ s Avenue, U xbri dge Road, W. 





Musical 


MISS ISABEL HALL (Soprano) 
(Royal Academy and Trinity College Certificates). 
For r Concer! s &e., terms, address, 65, Shear Brow, Blackburn. 


M ADAME E. J. HEMERY (Soprano). 
Accompanist. Pupi's visited for Piano, 
ments; and Miss Gertrude Hemery open for Dramatic Recitals. 


MISS BESSIE HOLT (Soprano). 








| 


Harp, Singing, Accompani- | 


For Oratorios, Concerts, and Cantatas, address, 2, Brighton Terrace, 


Cornbrook Park, Old Trafford, Manchester. 


MISS JESSIE HOTINE (Soprano) 


(Pupil of W. H. Cummings, Esq.). 





For Oratorios, Classical and Ba'lad Concerts, At em, &c., address, 


Canonbury Villa, 255, Essex Road, 


MADAME ALICE JACKSON ae 
_ Address, 31, Tweed Street, Liverpool. 





“MISS KATHERINE JAMES (Soprano or t Mezzo) 
Is booking engagements for O:atorios, Concerts, &c. For Press 
Notices, &c., address, 13, Horsford Road, Brixton Hill, London, S.W. 


MADAME MINNIE JONES (Soprano). 
For Oratorios, Concerts, &c., address, St. Asaph, 
MISS LILY MARSHALL-WARD (Soprano), 
MISS JESSIE MARSHALL-WARD (Contralto), 


80, Addison Street, Nottingham. 


MADAME EVA NEATE (Soprano). _ 
For Oratorios, Concerts, &c., address, Burnside; Clifton 
Weston Super-Mar-, 


MISS EMILIE NOBL E, el Se om 


(Pupil of w hewali Bowling, Esq. 
All Concerts, Cantatas, Xc., Chay Jp Leeds. 


MADAME PROBERT-GOODWIN (Soprano), 
Oratorio, Cantata, or Ballai Concerts. Arundel House, Woodfield 
Ra. Redland, Bristol ; Or, 44, Tressilian Rd., St. John’ 8, Lon¢ Jon, S.E. 








Soprano) 


MISS ELLIOT RICHARDS (Soprano). 


For Oratorios, Concerts, &c., address, 9 Oakley Street, , Northampton. 


MISS MARION STEAD (Soprano). 
For Concerts, Oratorios, &c., acdress, care of W. S. Child, Eszq., 
Hon. Sec., Musical Society, York, Press notices. 








MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverl- -y House, Barnes, Surrey. 


MISS EMILY TAYLOK (Soprano) 
(Pupil of late J. B. Welch and Miss Bessie Cox). 
Concerts, Oratorios, &c., 158, Ladbroke Grove Road, W. 
MADAME ELENE WEBSTER (Soprano). 
For Oratorios, Concerts, &c., address, care of Forsyth Brothers, 2724, 
Regent Circus, Oxford St., Ww. ior, 122 & 124, Deansgate, Manchester. 
MADAME CLARA WEST (Soprano), 
MISS LOTTIE WEST (Contralto), 
Beethoven Villa, King Edward Road, Hackney, 
MRS. CHRISTIAN WILLIAMS (Soprano) 
(Pupil of Signor Randegger). 
For Oratorio, English and Scottish Ballad Concerts, address, 
27, F alkner Street, Liverpool. 
“MISS MINNIE WILLIAMSON (Soprano). 


Coucerts, Oratorios, &c., for acon dates, address, St. Owen Street, 
é ‘ford. 


MISS BE RTH A BALL, ~ A. M. (Contralto). 


For Oratorios, Concerts, &c., Bre: sspear Road, St John's s, S.E. 











MISS DORA B ARN: ARD (Contralto) 
(Medalist, R.A.M.) 
For Cratorios, Operatic and Ballad Con certs, &c., 6, Lordship Park, 
stoke Newington. Press notices sent on apolication. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of St. Peter's, Manchester). 
For ip ees _ Operatic or Ballad Concerts, &c., add ess, 51, Mercer 
Street, Hu! .M anchester ; or, W. Sexton, Esq 447 , Strand, London, 


MISS AMY BROOKES (Contralto) 
(Licentiate of the Royal Academy of Music). 
For Concerts, rere &c., address, 7, Mount Preston, Leeds; or, 
31, Torrington Square, W. 
MISS MARION BURKE (Contralto). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, At 
Homes, &c. 39. Scyll a Roa, Peckham Rye, S. 


MISS NELLIE 


For Concerts, Oratorios, 








CLOUDESLEY (Contralto). 
&c., address, Crayford, Atherton Road, 
Forest Gate. 


MRS. CRESER (Contralto). 
For Oratorio, Chamber an d B — Concerts, address, 22, Blenheim 
“errae, Leeds. 


MISS DEWS (Contralto), 


}, St. Thomas Road, Finsbury Park, N. 


MISS SUSETTA FENN (Contralto), 
From the Promenade Concerts, Covent Garden. 
For Oratorios, Concerts, &c., address, 9, High Stre et, Clapham, S.W. 





MISS EMILY F OXCROF E (Contral: 0), 

Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c. Oratorios, 
Ballad Concerts, \c., for terms and vacant dates, 3, Holford St., W.C. 
MISS MARY H bg (Contralto) 

(Pupil of Mr. T. A. Wallworth). 


For Oratorios and Concerts, ad ‘ress, 28. King's Rd., Finsbury Park, N. 


MISS PATTIE MICHIE (Contralto) 


(Licentiate Royal Academy). 


Concerts, Oratorios, &e., 10 Springfield Road, St. John’s Wood, N. W. 





MADAME ARNOL D POTTER (Contralto), 
33, Graham Road, Dalston, E. 


Road, 
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MISS SARAH SANDERSON (Contralto). 


For Concerts, Oratorios, At Homes, &c. Press opinions and vacant 
dates, address, 4, Casson Gate, Rochdale. 
MISS COYTE TURNER (Contrelto). 
For Concerts, Oratorios, &c , address, 99. Wilberforce Road, Finsbt 
Park, London, N. 
MISS MARY WILLIS (Contralto or Mezzo- 
(Pupil of the late Madame Sainton 
her Academy ; also Professor in the Hyde Park Academy of Music). 


For Oratorios, Con certs, &c., address, 9, Rochester Terrace, 
amden Road, N.W. 


WOLSTENHOLME (Cont: eet 





ry 





Soprano) 





MISS ALICE 


For Oratorios, Concerts, &c., address, Radclitfe, Man 
MR. JAMES AUGUST fFenod. 
For Oratorios, Concerts, &c., addres-, 11, Beechholme Read, Upper 


Clapton, N.E: 
MR. E vitor BADGER (Tenor), 


Monteagle, Dunstans Road, East Dulwich, S.E. 


MR. ARTHUI R BOOLE 
Webster, Fsq., late Princiy al, Ne 
Con ~erts &e , ad i , Cha 


(Tenor) 
rth Lon lon 


hpeOw Te: 





(Pupil of J. E. 
pee Oratori YS, 











~ MR. GEORGE BUTTER WORK {TH 1’ Tenor}. 
For Oratorios, Concerts, &c , address, Bank Street, Darwe 
“GRAND CoNCERT, RUNCORN. Sutterwort h is a ten or 
a mellow ard expressive voice, ¢ los and songs s¢ 
his name were admirably rendered, an ice hono 
an encore.”—R rm Examiner, 


MR. ALFRED CONST ABLI 
(Choirmaster anc d Principal Tenor, LB *y ish 
For Cor certs, &c., 18, St. German’s Road 


MR. ARTHUR FOX, A.R.A.M. | Tenc or) 
For Oratorios, Concerts, &c. Acdress, 20, St. Charles Square, No 
Ker n, W. 
GREGORY 


Peter’ 


“with 











MR, 


(Principal Tenor, Sr. 


Ls ASF 


1are}, 





MADAME GRE GORY ‘H, AST 
(Pianist). 
For Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Be m, §.W. 


MR. WALTER HOWGATE 
(Principal Tenor, Salisbury Cathedral), 
For Oratorios, &c. For terms, address, 1, Spire View, Salisbury 
MR. W. H. LOWE (Tenor). 
t liberty for Oratorios and Concerts. Address, 17, Blyth 
lythe Road, West Kensington Park, W. 
MR. J. MELLOR (Tenor), 


Eccleshill, Br adford, Yo tkshire 








MR. W “AL TER PHILLIPS ( lenor), M fedalist. 


For Oratorios, Ballads, Mas dd 5, Jowesie »n Road, N. 


nic, iress, 2 
MR. JOHN JAMES SIMPSON (Sclo Tenor) 
Ripon Cathedral). 
, &c., ad¢ress 11, Magdalen 


MR. KENDAL THOMPSON 
For Oratorios, Ballads, &c., address, care of Forsyth 
Re gent Circus, Oxford St., W.; or, 122 & 124. Deansgate, Man 
MR. DEAN TROTTER (Tenor) 
(Exeter Cathedral). 


For Oratorios, Concerts, &c. 11, Polsloe Park 


MR. CLIFFORD HEATH (Baritone). 
For Concerts, Re i. ns, and At H«mes in London or country. 
Ad P) Vv 


ress, 22, Man r Place, p ington, V 


MR. GORDON HELLER (Baritone). 


For Oratorios, Classical and Ballad Concerts, &c. Lessons in voices 


For Oratorios, Concert Terrace, Ripor. 
(Tenor). 
Sire aan 





F ter 








production. Address, Handel Villa, Thornton Heath, London. 
MR. J. G. HEWSON (Baritone). 
For Oratorios, Ballad Concerts, &c., address, 276, Hyde Road, Man 
che ster; OF, St. Anne’s Road, Stamford Hill, L on 
MR. W. J. INESON (Baritone). | 
For diniotn Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 
MR. EDWARD MILLS (Baritone) 
(E. M. Chesham) | 
For Oratorios, Ballas, &c., 24 Morval Road, Brixton, S.W. 


MR. ORTNER (Baritone). | 


Address, Laleham House, Santos Road, Wandsworth. 


“MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Bailad Concerts, &c. Has vacancies for pupils for 
Singing aid Violin. 13, Hammersmith Road, Kensington, W. 





- 


-Doiby, and Assistant Professor in | 


Me 


1447s 


NOVEMBER I, I&do. 
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MR. JAMES Bb. SMITH (Baritone) 

Peter boroug th Cat 

| F or Oratorios, Concerts, &c., address, . 
Peter be srough, 


MR. } MUSGROVE TUFNA LIL (Baritone: 
(Gold Medalist and Certificate R.A.M.). 
For Oratorios, Cantatas, Ballads, Banquets, or Operatic Work 
The Poplars, Dartford. 


MR. JOHN BARTON (Bass), 


hedral 
Princes Villas 





Park Road 





3, Gib 2son Square 
MR. S. J. BISHOP (Bass). 
For Oratorios, Concerts, &c., address, The Cathed:al, Southwe!!. 
MR. J. BROWNING (Principal Bass), 
; _Pari ish Church, Leeds. For Oratorios, Concerts, & 
me Cc. D. COLLET (Base), 
Teacher of Si 1gIng, 7 . Coleridge Road, Finsbury P ark, N 
MR. R. HIL COTT (Solo Bass). 
Fc r Oratorios, Concerts, &c. 13) March mont Crescent, Ediaburz}! 
MR. rialoegdighe: ELLY Bass). 
r Oratorios, Conc ad , The Cat! ! 
MR. HOW ARD ‘LE SES 
For Oratorios, Ce ncerts, &c., address, Delph, Mar 


MR. rr b, M pe KIE (Bass), 
Cheapside, Worksop, N ; or, H. Tuddenham, 304, Regent St 


MR. FRANK M AY 


_ (Bass) 









And the London Oratorio and Ballad U: ler his direction 
"For Oratorios, abo certs, &c., address, r ot 
Telegraphic address, “ lolas, Lone 
Mk. EADE MONTEFIOKE (Bass), 
MUSICAL ENTREPRENEUR, 
yt, Albert Gaie, Hyd S.W. 
MR. HENRY POPE (Bass', 





20, Bishop's Road, W.; or, Mr. W. B. Healey, roa, Warwick Street. W 
MR. F. ( . RICHARDSON (Bass), 
12, Forest Gr v they Street, Nottingham 
MR. EGBERT ROBERTS (Bass), 
= - 51, Pentonville Road, N. 
MR. W. WEBSTER (Bass s), 
25, soe Ca ege Street, Westminster, S.W 
MRE: S. Biber iny ee ie (Bass’. 
For Concerts, Or a s ossley, near Manchester. 
MR. H. A. L U DL AM (Violonceilo) 
For Concerts ving-Room Matinées and Scirce<, & o Chamber 
Mus Instr Newpert H West Bromwich, near 





BE 


AUMON'4I Soprano). 








ve ri, Alexandria; 2 , Hull; 7, Retfo 
M f 3 Decem ppermill; 25, Brg 
bou idre int sz, Live ; or, Novcllo, Ewer 
ar id Co., I Bern rs Stre , Ww. 


(Sopra an »), Medalist 


\ 


ISS > hod Be \L LOWELL 
’ r Ma nt r 






R.A.M., IRENCI 
HALLOWELL \ Oratcric 
tic Recitals \ Barkislan 
alifax Yo kshire 
(HAL TIE “HICKLING Soprano) begs to 
r CHA* GE OF ADDREsSto pys Road South, 
a SF , where she c e- ire etters resp: cting Concert engage. 
s, Oratoric >., or pupils, to b+ addre 1 
\ ISS MARGARET HOARE (Soprano) begs to 
4 announce her KEMOVAL to 9, Bels'z- Road, N.W 
\ ISS HONEYBONE (Soprano) is now booking 
“Y Engagements for Oratorios and Ba'lad Concerts. Address 


Nottingham. 
MI" communications respe 
addressed to 4, St. Thomas Road, 


\ ISS MAUD LESLIE aliments 


October 18, Wandsworth; 24, Buckingham; 





Engaged ° 
27, Westminster 












Novem! ber 1, Westminster; 3, Newington; 6, Dulwich; 17, Rothe 
| hith ), Clapham; December Battersea; 22, Bermonrd:ey 
AC +1, Crystal Palace Road, Dulwich, S.E. 


+ 





SS EPITH LUKE (Soprano), Associate : and 
Gold Medalist, L.AM. Engaged: November 1, Westcomb 








Park ( Ruth”); 6, East Dulwich ¢ Ballad 8): 7, Brixton; ro Ke nsing 
15, Clapham; 24. Ci y. For vacant dates, address, W. Sexten 
Stran!, W.C. 
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\ ISS EDITH MARRIOTT (Soprano) begs to N k. HOLBERRY HAGYARD will sing: Steven. 
4 notify her CHANGE OF ADDRESS to Oaklands, Parsons | 4+ _age (Ballads); West Hartlepool (‘Building of the a ; 
Green, S.W., where she desires letters respecting Concert Engage- Cambridge (Ballads); Diss (“ Holy City”); Holmfirth (St. Paul” 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford | Leeds (Miscellaneous); Bury (St. Paul”); West Norfolk Chorai 
Street, W. Society (Miscellaneous); Braintree (‘ Messiah ’’); Huddersfield 
Festival Choral Society (‘‘ Messiah’); Leeds (‘‘Creation”) For 


ISS FANNIE SELLERS (Soprano). Engaged: | | Oratorios, Masonic meetings, &c., address Principal Tenor, Trinity 
28; November id | College Choir, Cambridge. 


Scarborough, October 22, 23, 24, 25, 26, 27, e estate : a ae a 
JOSEP H HEALD (Tenor) requests that all 





and 15, Hyde (‘‘ Bohemian Girl”); 30, Perth (“Ancient Mariner’ | R. 

December 6, Holmfirth (St. Paul”); Sheffield (“‘ Prodigal Son”) iM sniahaiiaaa smaiinn Commnecs’ ts abba 

26, Rawmarsh (‘ Messiah”"’). Others pending. Address, Crag anes | | his susie, “ ee nolo, om "sy Balharn I ses thy $Y wr ressed to 

Rearesbee’, | NOVEMBER ‘ENGAGEMENTS : 3, Bohemian ae (Portman 

| Rooms); 6, Ladbroke Hall (Notting Hill); 10, Glasgow ; 14, Falkirk; 

oo LAURA sD Sg ki re Keath | 16, St. James’s Hall; 19, Cheltenham; 22, Cambridge; 23, Chough 
that all communications respecting Oratorio, Operatic Recita eer Crow Society (Cannon St. Hotel); 24, Dover; 27, Brixton Hall, 

or Ballad Concerts be addressed 44, Alexandra Road, London, N.W Please note chaneevonaumiber tate 44). / 


or, 50, Church Street, Liverpool. 5 = 
=i R. LLOYD JAMES (Tenor), raving g taken up 
7 » Py ‘ ’ 
ADAME WORRELL (Soprano), Associate of XN his residence in London, is at liberty for Concerts and 
the Royal Academy of Music, begs to announce that all com- | Qratorios. Address, Eaton Lodge, Commercial Road, Peckham, S.E. 
munications respecting engagements for Oratorios, Ballad Concerts, 
&c., should be addressed to 69, Wiltshire Road, Brixton, S.W. M R. ALF RED KENNINGHAM (Tenor), of St. 
Madame Worrell : Annual Evening Concert, at Brixton Hall, on Paul's Cathedral, begs to announce that he is booking Engage- 
Monday, November 26. ments for Concerts and Oratorios. ‘“ Messiah,” ‘ Elijah,” “Last 
. . _— . ee Judgment,” Cowea's “Rose Maiden,” &c., already booked. For 
ISS CHADWICK, RAM. (Contralto), begs to | vacant dates address as ab ove, or ‘‘ Grovedale,” Parsons Green, S.W. 
bso le oe harchens oes AL to 2, Coppice Street, Werneth, MR, ALFRED KENNINGHAM can provide SOLO CHOIR. 
am, late 58, Henshaw Stre et BOYS, of his own training, for Advent performances of Spohr’s 
res ae 5 ; fi ~7,__ | ‘* Last Judgment,” or for Concerts, Banquets, &c. Guaranteed 
ISS FLORENCE CROF r (Contralto). Vor thoroughly efficient and capable of any solo work they undertake. 
Oratorios, Ballad and Miscellaneous Concerts. Engage- | Address as above. 
ments: “ Elijah,”’ “ Messiah” (two, Masonic Dinner (13th), five Ballad = ATTN? VP 
Concerts, && For terms, vacant dates, Press notices, and references, R. WILLIAM KNIG H lr (Tenor) requests that 
apply, W. Sexton, 447, Strand, W.C. 4 all communications respecting Oratorios, Concerts, Masonic 
ISS KATE LUKE (C : C Banquets, &c., be sent to his new address, 451, Manchester Road, 
oo WK y N ‘ontralto). Tor Concerts, | Bradford. 
Oratorios, &c. Good Accompanist and Pianoforte Teacher. > DEPRCV PDP 7 T 5 sce temas 
Address, W. Sexton, Esq., 447, Strand, W.C. V R. PERCY PALMER (Tenor) desires that all 
— ———_ 4 communications for Engagements be addressed to his 
ADAME aa MR. D. SUTTON SHEPLEY esidence, 7, Peterboro’ Villas, Fulham; or, N. Vert, Esq., 6 
(Gentleman of Her Majesty’s Chapel Royal, St. James's Cork Street, W. 
-alac das oquest all cc inicatio i ——™ * ee me a 
Palace), Contralto and Bass, request all c ommunications to be ad M Rk: -S: THORNBOROUGH (Tenor). Réper- 


dressed to 97, Dalberg Road, Brixton, London, S.W. : be tant she / 
———_—__-— = toire : “ Andromeda,” ‘‘ Redemption,” “ Elijah,” “ Creation,” 





| 
| aoe —— 

















\ DLLE. PERETTI, Vocalist (Pupil of late “Messiah,” “Judas Maccabeus,” Rossinis “ Stabat Mater,” ‘“ Acis 
« Signor Chiaromonte, i. caneiiicice de Bruxelles, and Mr. and Galate a,” Masses, &c. Address, 125, Montague Street, Blackbu m 
Visetti, Royal College of Music), begs to announce her CHANGE an . 
of RESIDENCE to 163, Buckingham Palace Road, S.W., where all N R. RICHARD R. WILSON (Tenor) is again at 
communications respecting Singing Lessons and Engagements should 4 liberty for Oratorio, Ballad, and perl Concerts. For terms 
be addressed. and Particulars, address, Grange | Koad, West Hartlepool. 


N R. G. BANKS (Tenor) requests that all com- NV R. ROBERT G RICE (Baritone), St. Paul's 

Hl munications respecting Concerts, &c., be addressed to The Cathedral Choir, begs to announce that heis at liberty to accept 
Cathedral, Hereford. é Engagements for Oratorics, Ballad and Miscellaneous Concerts, &c., 
—— - - — |and has already — Engagements at the following places :— 
R. AND MRS. HENRY BEAUMONT (Mdme. Leicester (*Stabat Mater’); Twickenham (Baliads); Huddersfield 
kha é ; Freemasons’ 


(“Elijah”); Highbury (Ballads); Peckham (Ballads); 





i Adelaide Mullen) on tour in America with Mr. Ludwig t : : 
end of January. Business communic chen to Mr. Vert % Cork Hall (Ballads); Camden Town (Ballads); Camberwell (" St. Mary 
pe ait — < s ware » Pe ee a * Crusaders ’’): ‘ se] %)- , nto ASS 
Street, W.; or, to Mr. Beaumont, care of Messrs. Novello, Ewer and Maed ale a” and “ Crusaders"); Oxford (* Daniel”); New Cro = 
Co., 21, East 17th Street, New York. (Ballads); Birmingham (Subscription Concerts); Hornsey (Ballads); 
di : | Ilkeston (‘ Creation’’); Bournemouth (‘t Rose of Sharon’); Bradford 





R. ARTHUR CASTINGS (Principal Tenor, & Light of the W orld oye Leicester (Ballads) ; Bury, Lancs, (‘‘ Here- 

Hereford Cathedral faxed: Bereford. Seve i ee ’| ward”); Belfast (“Creation”); City (‘Last Judgment”); Kentish 
Settle. 2 ay ae Oct. 6; Cardiff <- “ple aed a lee ae 143) Town (Ballads); High Wycomb (Sacred Selection); Hebden Bridge 
Rn eee a aoe er an eet anton S edbury \ineton, NOv.6; | (« Messiah”); Melton Mowbray (Selections); Northampton (“ Elijah gi 
Hereford (Morning Concert), 15: Newport (Evening Concert), 15; | Glasgow (" Messiah”): Banbury (Ballads); Brockley (‘* Fall of Baby 
Hereford, 26. Hngagements pending for Grimsby, Nottingham, and lon”); Highbury (Berlioz’s “ Fau st! "5 Cheltenham (“Stabat Mater” 











Cardiff. For terms, vacant dates, press notices, &c., address, | and “ Saul”); Finsbury Choral (St. Mary Magdalen” and “ Bride 
The Cathedral, Hereford. | of Dunkerron”); West seen (‘Golden Legend”); Bradford 
INKER RT 1 (TT. 5 7 , | (Ballads), &c. For references and terms, address, 8, Ringcroft Street, 
NV R. DUNKERTON (Tenor), Member of the Holloway, N.; or, care of N. Vert, Esq., 6, Cork Street, Burlington 
4 fee of Professional Musicians. Engaged: Brigg, Sep- | Gardens, W. 
tember 19; Market Rasen, October 3; Derby, 12; Newark, 25: Ches- : specie 
terfield, 30; Nottingham, November 23; Leicester, 260; Uttoxeter, R. LAWFORD HUXTABLE (Baritone), Pupil 
December 14; age eA ey eae rg yey 27. Other engage- | of Signor Alberto Randegger, is open to accept Concert and 
ments ‘pending ddress, The Cathedral, Lincoln. Oratorio Engagements. Address, Clarence House, 47, Haverstock Hill; 
kaos PaeAe 3 : na A Y. Vert, Sork Street, W. 
ME: SINCLAIR DUNN, Scottish Tenor, will N-Ver 6 Cork Street 8 5 
4 sing at Ulverstone, October 26; Windsor, 30; Westbourne M RR. V. PARTRIDGE (Baritone), Associate 
Park, at; Tredegar, November 1; Merthyr, 2; Aberdare, 3; Portar- of on - College of Music, can accept engagements for 
dulais, 5; Llanelly,6; Neath. 7; Swansea, 8; Bridgend, 9: Aberavon, Oratorios and Concerts as Vocalist or Accompanist. Address, 2, 
10; Stockwell, 12; Notting Hill, 13; Kennington, 16; Sheffield, St. George’s Villa, Beckenham. 





Bayswater, 23; Greenwich, 24; Westbourne Park Chapel, 26: penta : 
3 3 \ k. JAMES W. CLOUGH, of the Manchester 
a 


Bootle, 27; Pembroke Dock, 29 and 30; Burnt Ash, December qt 

Tottenham, 6; Bayswater, 14; Morley Hall, 22 and 20; Highgate, and Provincial Concerts, and Solo Bass, Parish Church, 
January 29; Croydon, March 14.—For terms, &e. . shibans 62, Berners | Burnley, is open for Oratotios, &c. Press notices, &c., on application. 
Street, W. 56, Curzon Street, Burnley 





ME; R. LAWRENCE F RY E R (Tenor), St. Paul's | V R. W. BELL KEMPTON (Bass), of St. George's 
Cathedral. For Oratorios, Concerts, &c., address, 47, Croxted | 4 Chapel and H.M. Private Chapel, Windsor Castle), for 
Road, West Dulwich, S.E.; or The Cathedral. | Concerts, Banquets, &c. Quartet Party provided. For terms, address 


: $e ae | St. George's Chapel, Windsor Castle. 
N R. WILLIAM FOXON (Tenor). Engaged: 
4 October 9, Basingstoke ; 10, Odiham; 11, Farnham; ‘12, Salis- 
bury; 13, Reading ; 18, City; 27, Reading; November 27, Sheffield; | 








| N R. T. WILFORD PRICE (Bass). Engaged: 
October 3, City; 9 Norwood; 11, Cannon Street; 15, 17, and 
24, City; 26, Southend. -on-Sea; 27, Dover; November 3, Portman 


munications be addressed to 34, Priory Park Road, Kilburn, N. Ww. : 
1 Mezzo-Soprano). Oratoiio and Concert Parties provided. 


N z. E. G E ERE ( Tenor), I4I, Bridge Road, fe tour in Scotland in January. For dates and Press notices, address, 
Battersea Park, S.W. Open for Engag«ments, Concerts, &c. | Willow Lodge Leeds, 


January 8, 1889, Newbury. Others pending. For Oratorios, Con- . 
certs, &c., address, 22, Monmouth Road, Bays water, kooms ; 6, Croydon ; 14, City; 19, Dulwich ° 24 West End; bog sal 
| For open dates and other E ngagements, address, 75, Kent House Road, 
M R. JAMES GAWTHROP (Tenor), Gentleman | Sydenham. 
of Her Majesty's Chapel Royal, S*. James's, begs that allcom- | < ’ > =e 
iN om | NPR. and MRS. WALLIS A, WALLIS (Bass and 
| 


><» 
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HEREFORD MUSICAL FESTIVAL, 
SEPTEMBER, 1883. 
k. W. H. 
M 


= 
BRERETON as LUCIFER in the! 
GOL DEN L k -GEND. 
Tue Dairy TELeGRrapn, September 12. 

“The solo artists were Madame Albani, Miss Hilda Wilson, Mr. 
Lloyd, and Mr. Brereton. As the three first-named have been 
repeatedly heard in Sir Arthur Sullivan's work, it is enough to state 
that they in no sense departed from the standard of previous per- | 
formances. What was excellent a appeared again worthy of praise, | 
but a special word is due to Mr. Brereton, who, I believe, sang the | 
music of Lucifer for the first time, and did so without rehearsal. It is 
pleasant to credit the young artist with a great success, both as reg: ards | 
emphasis and expression. Mr. Brereton may be commended also for | 
an intelligent attempt at characterisation, as tar as that is possible 
on the concert platform. He certainly made the utterances of Lucifer | 
sardonic, and by other means, often slight, helped to suggest the | 
personage whose words he spoke.” 









Tue Times, September 12. | 

“Mr, Brereton, in addition to id ing a good deal of the humour 

which is the dramatic and musical keynote of Lucifer, did full justice 
to the vocal demands of his task. 








THe MorninG Post, September 12. 

“ Though it demands exceptional wwers and a peculiar 
quality of voice to do it justice, Mr Lrereton was most successful ia 
his reading of the part of Lucifer; his voice, great!y improved of late, 
was resonant and incisive, and he succeeded in creating a most favour- 
able impression.’ 






3 








16 Dat i 
“Sir A. Sullivan conducted, ar 
Miss Hilda Wilson, Messrs. Lioyd and Brereton. 
Iam aware, was new to the part of Lucifer, 
vocalist has found a hard ut to crack. It is 
credit of this young vocaiist, t, although the part 
that where so many have: taille i he succeeded, his voice st inding \ well 
through the din of the Strasburg Belis, while its expression in the 
study and in the road to Salerno showed that he possessed a j 
of that sardonic humour which the character demands.” 


;, September 12, 
d the cest included Madame Albani’ 
_The las t, so far as 




















Ficaro, September 22. 
“In regard to the performance of ‘ The Golder 1 
point was the admirable singing of Mr. Isrereton as Lucifer.” 











Gvuarpian, September 19 

‘Among the soloists Mr. brereton deserves unqualified praise for 
his excellent impersonation of Lucifer. He is not . ir from being the 
best Lucifer that has yet been heard, and in the difficult scene where 
the solo voice has to make itself heard through the chorus and the 
enormously heavy instrumentation ong was Clearly audible throughout, 
athing which no other singer has been since the production of the 
work.” 





Musica W< 

“Mr. Brereton, if we mistake 
the first time, and made a 
conscientious young < 
force to the music, mate 
expression, which did him int 


RLD, September 15. 

ithe part of Lucifer for 
ss therein. This earnest and 
ividuality and 





















Musica T1 October 1 
“Mr. Brereton may be warm!y commended for his singing a 
Lucifer.” 
Address, 6, Blenheim Road, St. John’s Weod, N.W. 


N R. EDWIN EVANS will Play at the Bow and 
a 


Bromley Organ Recital, November 10. 25, Castletown Road, 


West Kensington. 
BARNBY’S GLEE 





R. SIDNEY PARTY. 
Address, 15, Manor Mansions, Belsize Grove, N. Ww. 


HE STELLA VOCAL QUARTET .—For Con- 


certs, Dinners, &c. Entertain: mg nts provided. Address, 
pact 3, Freke Road, Lavender Hill, S.W. 


“HE AOLIAN QUARTET (Messrs. W. H 
SHINER, S. B. INCE, W. A. DUNN, and A. H FAIR- 

BAIRN), fer Concerts, Dinners, At Homes, &c. Tor terms, Mr. 
A. H. Fairbairn, 14, Coombe Road, Sydenham, S.E. 
\ R. A. H. FAIRBAIRN (Baritone-Bass) can be 
4 engaged separately, or with the above. 
\ R. ALFRED J. CALDICOTT, Mus. Bac., begs 
4 to announce his CHANGE OF ADDKESS to 5, Atherstone 
Terrace, Gloucester Road, S. W. 








VV R. CHARLES CHILLEY beg gs s to ‘notify that his 
4 address is now 4, HENRY ROAD, rt INSBURY PARK, N ; 
or, Mr. Vert, 6, Cork Street, Burlington Gardens Ww. 


WALTER THOMAS BARKER, A.R.A.Music., | 
Harpist, 49, Ebury Street, Belgravia, S.W. Open for en- | 








gagements, At Homes, Receptions, Orchestral, &e. 





"TO CHORAL and ORCHESTRAL SOCIETIES.— S— 

Mr. H. MALLAM WILLIAMS is prepared t> accept | 
ENGAGEMENTS as CLARINETTIST. For terms, address letters 
A., Messrs. Novello, Ewer and Co., 1, Berners Street, W 


XUM 


| past and present Pupils. 


S.—NOVEMBER 1, 1888, 645 


N K. CHARLES FRY’S) RE CITALS: \ MER- 
av CHANT OF VENICE (with Sullivan s Music), ATHALIE, 
ANTIGONE, G: DIPUS, PRECIOSA, &c. Elocution Lessons: Croy- 
don Conservatoire (Mondays); Hampstead Conservatoire(W ednes¢ays). 
Private Lessons. Belmont, Blenheim Garde s, Willesd n Park, N.W. 


ISS CLARA T I TTERTON, Associate and Silver 
a Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&e., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons giv en at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 35, Agate Road, The Grove, Ww. 











batten AINIST and VIOLONCELLIST | professional 

or good amateur) invited for CLASSICAI CHAMB ER MUSIC 
on Sunday i gt once a fortnight at house of a well-known pro- 
fessor in Paddington. Music provided. Address, Pianist, Messrs. 
Novello LE wer and Co., 1, Berners Street, W. 


FRANK FREWER (Org anist,. James's, 






i. 
| h Garlickhithe, City). teaches the OR TAN, PIANOFORT E, &e. 


6, Wilmot Place, Rochester Road, Camden Road, N.W. 


SHRISTMAS HOLIDAYS.—To Professors of 

Music, Teachers in Colleges and Schools, &c., wishing to learn 

the Tonic Sol-fa stem. A Course of } Lessons will be given at 
sys 












», Warwick Lane, London, E.C., f: ber 27, to 
Saturday, January 5, from 3.30 to 5 p.1 C. Venables. 
Attention will be directed to the a class of 
children will be present on one or moie days. 10 single 


lessons, 1s. 6d. 
*INGIN Training of the 
Voice. oe ArtuHur HELnic hasa few VACANCIES for Pro- 
pe A or Amateur STUDENTS. Education in Dramatic and 
Concert Singing. Address, 54, New Bond Street, W. 


TOICE PRODUCTION and SINGING. Mr. 
FREDERICK BIRCH receives PUPILS at 221, Temple 


hambers, E.C.; and at 4, Downs Road, Clapton. 


JOICKES TR: AINE D (Altos included), and SIGHT- 
SINGING and the A, mye els taug y Mr. W. A. 
FR OST ( of St. Paul's Cath , at his residence, 1 raratt Street, 
Myddelton Square, E.C. ; : City School of Mu 
rider Street. During the present vear 
tained appointments at Chichester 
churches. 


V R. W. C. AINLEY, Mus. bac., Cantab. (1884), 
a teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfi eld, Yorkshire. 


D*: ALLISON instructed by Post 
who passed the following EXAMINATIONS 
OXON., MUS. D., DUBLIN, 
Dublin, and Lon don ; c 
ing the 1st in the 
1888; L.R.A.M.(London), 
N.S.P.M. 1888, F.G‘O. 1888, F.C. 
21 in st, 2nd, and Final Bac., several rst Cla , 1s 3). More than 280 
Certificates, Degrees, &c., have been gained by Dr. ALLISON’s Pupils at 
Musical Examinations, and they won the GOL D MEDALS for excel- 
lence in Harmony, Counterpoint, and Plan or Design at Manchester 
in 1885, 1886, and 1887, Harmony Counterpoint, Orchestration, and Re- 
visionof Musical Compositions by Post to Corresoendents anywhere. 
Personal instruction in Singing, Organ, and Pianoforte. Cambridge 
House, 68, Nelson Street, Manchester. 

M Rk. J. PERCY BAKER, A.R.A.M. » teach es HAR- 

iB COUNTE nr ab &c ry 1 

didates for Musical Ex 
&c., given at own or pu 
Organ lessons. For terms, 
Road, Old Ch arlton, 


R. GEORGE J. BENNETT is _ 


LESSONS.—Careful 








e, 
rien ob 
and four London 








Candidates 
MUS. DOC., 







MUS. Oxford, 





BAC., 


ito (one Doc. _and 



















prepared to 
A receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W 


N k. W. BLAKELEY, Mus. Bac., Trin, Coll., Tor. 
4 Candidates st iccessfu lly prepared by Post f usical E xamir 12a- 
tions. Terms moderate. , Gillespie Crescent, burgh. 


M R. EDWARD BROMELL (Professor, London 
Academy o Music) gives LESSONS in HARMONY, 

COUNTERPOINT, &c., personally and by correspondence. Classes’ 

Compositions: revised. 16, Meynell Road, South Hackney, E. 


Rk. ARTHU R CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 

R. CROW, of Ripon Cathedral, teaches HAR- 

MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 

SORRESPONDENCE LESSONS in subjects for 


Mus. Bac. degree, by Oxford graduate. Twelve lessons, two 








In 






guineas. Oxoniensis, C. T. M Martin, Esgq., St. Peter’s Street, 
Sr. Albans. 
4 LEMENTARY HARMONY (Sratner’s Primer, 


BanisTer’s * Music,” &c.), alsoCOUNTERPOINT. Syste matic 
Tuition, by Post, rs per Lesson. m. preparation. R ces to 
Address, Canto, Cobden Club, Giechhons. 
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M®. JOHN GREIG, M. A., Mus. Bac., F.C.O. 
(passed Exam. for Mus. Doc., Oxon., 1887), teaches HARMONY, 
COU NTERPOINT, and FUGUE CORRESPONDENCE. 

Coa-hed successfully for final Mus. Address. 
7, Scotland Street, Edinburgh. 

M& HEMMINGS, Mus. bac., Oxon., 
Vi ob Ph T.C.L., gives LESSONS in HARMONY, COUN: 
TERPOINT, &c., and seo? Candidates for Musical Examinations 
by Post. Addres ss, She ppard Street, Stoke-on-Trent. 


Me J J. KARN, Mus. Bac., ( 


by 
Bac., Oxon., 1886. 


T 








Mus. Bac., Cantab., gives 
LESSONS by Po: tin HARMONY, COUNTERPOINT, &., 


and prepares for Musical Examinations. Latest successes: L.Mus., 
of marks), and 






T.C L. (including cane idate with highest number t 
A.Mus,, T:C.L, , July, 1888; F.C.O. and A.C.O., 1888; F.GId.0., 1888; 
Mus. Bac., Toron:o 15387, First Second, and Final aminations, 


A.R.C.M 


with First on List in Final; and ae 88, several First Class ; 
Terms very 


Senior Local R.A.M. and T. Cis 
Address, Cotham, Surrey. 


LEWIS, Mus. Bac., Oxon., 
in HARMONY, COUNTER- 


s, Byars Road, Glasgow. 


in Honours. 


1897, 


moderate. 


\ R. HERBERT T 


es POSTAL LESSONS 
POINT, 


MSS. revised. Addres 
Ds 
INSTRU- 


M. J. MONK (Oxon.), I.C.O., 
MONY, COUNTERPOINT, CANON, FUGUE, 

MENTATI ION, &c., by Post, and prepares Candidates for University 

and other M isical Examinations. 20, Marlborough Road, Banbury 


M R. HENRY PIGGOTT, Mus. Bac., Cantab., 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
pinged prepared for Musical Examinations, Terms moderate. 
Alton. Hants. 
M R Kk. STOKOE, Mus. Bac., Cantab,, F.C.0., 
gives ORGAN and PIANOFORTE LESSONS. Harmony 
Counterp oint, Composition, &c., taught personally or by Post 
moderate 6, Fast Chapel Street, Mayfair, W.; or, Haldon, Ros 
koad, Balham, S.W. 
am TAYLOR, F.C.O., L.Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post 
Address, Wolverhampton Road. Stafford. 


siter 





VI R. A. W. TOMLYN, L.Mus., T.C.L., sl anata 
a Parish Church, Girvan, teaches HAR MONY, COUNTE 
POINT, ACOUSTICS, &c., by Corresp ndence, on mos I 








terms, References to past successful pupils (first-class honours) in 


various examinat ons. 

| ee . TUFT, Mus. 
ava ae S Harmony, Count 
fesyondence Latest Successes: Mus. Bac., Final, re t 
ae 9 ,L.R A.M., and Mus. Bac Porents, 1867 00d fect 
“i Fiea tl ‘all in Bite t Class, Xe. Ashburn, Derbys 


1) IANOFORTE , and HARMONY LESSONS by a| 
LADY (L.Mus. 


T.C.L.); also a small Class for the practice of | 

Chamber hel Licentiate, Novello, Ewer and Co., 1, Berners St., W. 

UNIVERSITY OF TRINITY COLLEGE, 
TORONTO. 


NGLAND UNIVERS 


AM... 
»_ by Cor 


TS46 : 


bac., Cantab:, ms = 


rerp oint, Acoustics, 





1853, Second, 


hire. 






(Tue Cuurcn oF E ity OF Upper CANADA.) 





the Degree 


The next ANNUAL EXAMINATIONS for 
ia TORONTO 


BACHELOR of MUSIC wil! be held simu!taneously 
and LONDON in Easter week, 1589. Women are admissi 
these Examinations. 

) or particulars apply to Rev. E. K. K& 
r Engle an id, Southsea. 





SNDALL, D.C.L., Registrar 





ATIONAL COLLEGE. 


President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 

LOCAL THEORETICAL EXAMINATION, November 29, 1888. 
Practical Examinations th: oughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec., 270, Cornwall Road, Ww. 

Telegraphic address, ‘‘ Outnum ber, London. 


GUILD OF ORGANISTS, 
35, WELLINGTON STREET, STRAND, W.C 


MUSICAL INTE RN 





Patron—TuHeE Ricut Rev. THE Lorp Bisuop or Lonvon. 


Established to advance the cause of Church Music and the truest 
interests of its Professors. 

Members of the Church of England and Ireland and the Episcopal 
Church «f Scotland are eligible for election, 


Terms | 


of | 


| New Road. 





teaches HAR- | 


| 


| sir Herp 





,X& 


| 


\ 


ble to | 


COLLEGE OF ORGANISTS. 


The cates given of following arrangements must be regarded as 
preliminary, and may te sui ject to slight alterations : 
December 4, 1888 Lecture at 8, 


January 8, 1838) F.C.O. Examination (Paper Work). 
ts Owes « F.C.O. Examination (Organ Playing), 
se 10 Fe C.O Examination (Organ Playing). 
oi Il Dipioma Distribution. 
. 15> av A C.O. Examination (Paper Work), 
a 16 .. A.C.O, Examination (Organ Playing 
ss 1 ae A.C.O, Examination (Organ Playing). 
.y re . Diploma Distribution. 
February 5.. Lecture. 
March ee Lecture. 
April es Lecture. 
29 .. Annuel College Dinner. 
May Bs Lecture. 
June er Lectuie. 
July 10. F.C O. Examination (Paper Work). 
45 A | F.C.O. I.xamination (Organ Playing 
; 19 Diploma Distribution. 


ae .. A.C.O, Examination (Paper Work). 


’ 23 
24, 25 A.C.O Examination (Organ Playing 
26 Diploma Distribution. 
30 Annual General Meeting 





ars will be duly announced. 
H. TURPIN, Hen. Secretar 


OF MUSIC. 


LONDON, W., 


Further arrar gements ; and partic 


Gr reat Ru ssell Str t, Blooms 


LONDON COL . GE 


OROUGH STREET, 


THE 


54, GREAT MARLB 


PRACTICAL 
MUSIC, 


FOR EXAMINATIONS IN AND 
THEORETICAL 
PatrR 
Doc., Oxon. 

Oxon. and Cantab. 
Oxon, Dublin, St. 
h University. 


ONS. 
Sir Georce J. Ervey, Mus. 
Sir ARTHUR SULLIVAN, Mus. Doc., 
RT S. OaKeLtey, Mus. Doc., 
., Professor of Music, Eginburg 





Andrew's 





LL.D 








Honorary PRESIDENT. 
Was H. Cumminas, Esq., Professor, R.A.M.; Hon. Treasurer, Roya! 
Society of Musician S: Conductor of Sacred Harmonic Society. 
Th College holds periodical Examinations in Pianoforte 





Plz ying, wing, and Theory of Music, and grants Certificates to all 
successful Candidates, irrespective of age. 
fhen-xt Examination will take place in December, when Silver and 
Bronze Medals will be awarded. Forms of Entry of Secretary. 
!.ocal Representatives are required for Vacancies in Towns near 
London; also in various parts of the country. Apply to the Secretary. 
{)RGAN PRACTICE, tubular pneumatic; three 


manuals; independent ped ils; terms and specificati on on 
applicati yn. Blennerhasset’s Studio, ra, Vernon Street, King’s Cross. 


(GAN PRACTICE (in the City). 
per hour, upon a complete instrument. Three manuals and 
independent pedals, &c., blown by engioe. Willis, 29, Minories 
OKG AN an d PiANO Lessons by Mrs. ELIZABETH STIRLING 


RG AN PRACTICE and L ESSONS.—Three 
manuals an od peda Blown by engine. ts. per hour; 24, ¢ 
Entwisie’s Org un Studio, 2, Charles Street, Camberw 





One shilling 


Is, 


| guine a. 





RGAN PRAC 
Hydraulic engine. 
Organ Studio, ] 


STICE. als and pedals. 
One Shilling per hour. The South London 
{harbour Lane, close to Brixton Station. 


3.43, Col 
TEW ORGAN STUDIO, with Three- mans | 
4 PIPE ORGAN blown by water. Terms for Practice 
heur. At Smyth’s | Music Depot, 54, Lon don Road, Forest Hill, "S! E 


Mesic 


USIC COPIED and Drawn from the Full Score. 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C 
N USIC legibly 
pI 6d. per folio manuscript page. 


TRANSPOSED or COPIED, at 
Wallington, Surrey. 


Copyist, 20, St. Michael’s Roa 
\ JANTED, a Lady SOPRANO SINGER for the 
Choir of All Hallows’, Tombard Street (must be a commu 
nicat S on £6 a year. Further particulars of T. Bensted, 4 
Pembroke las, Richmond, Surrey. 


\WV: — D, Two LEADING BOYS for St. Luke's. 





yt) 


Hackney. £5 each. W. D, 3, Braemar Road, Tottenham, N. 
V JANTED, Two good TREBLE BOYS and On 
| ALTO BOY for Church Choir in neigt bourhood of Clapto: 


Next Fellowship Examination, January; last day of entry, De- 
cember 29. 
Subscription: Professional Organists (Associates), ros. 6d. per 


"num; Amateurs (Members), 15s. per annum; 


5 guineas, 


Prospectus and further particulars may be obtained from the Hon. 


Sec., Dr. J. H. Lewis, Staines, Middlesex. 
‘O COMPOSERS, MANAGERS. and PUB- 
LISH#RS.—The LIBRETTO of a novel and bright little 


COMIC CANTATA, modelled and written on the newest lines, with | 


every Opportunity for some good music, and playing about forty-five 
minutes; to be negociated; principals only. Address, Rex, Messrs. 
Novello, Ewer and Co., 1, Berners Street. W 


Life Subscription, | J 


and Hackney. Salaries according to ability. Apply, by letter, % 


Fenchurch Street, E.C 


WO LEADING TREBLES RI 

Holy Trinity, Tulse Hill, for Sunday services. 

£10, according to ability. Apply, Dr. Walmsley Little, 
Road, Brixton H ill. 


Tw ‘(O LEADING BOYS WANTED, for Chris st 

Church, Lee Park, S.E. Must have some knowle¢ge of music 
Remuneration either in sal ary or private musica 
"EB lackheath, 2. 


ase, 


SQUIRED, fo: 
Stipends from 
36, Bonhat m 


and good voices. 
instruction, Apply, J. T. Field, “ Moxtana,’ 
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S.—There are VACANCIES for 
BOYS (under twelve), with good voices, in the Choir of St. 

Ethelburga, Bishopsgate. Remuneration according to ability. ALTO 

and TENOR (voluntary) also required. Apply by letter to Organist. 


T. MARY MAGDALENE, Taunton.—BOYS with 
J good Voices WANTED for the Choir. On election they receive 
free education at one of the best Schools in Taunton. Applications 
may be made and particulars obtained from Mr. A. P. Standley, 
F.C.O., Taunton. 


ANTED, efficient CHORISTER for St. Anne’s, 

Eastbourne. The outgoing Boy has passed Royal Academy 

and Cambridge Local. Education at the High School. Apply, stating 
particulars as to age, &c., to Rev. P. J. Minos, B.D., Eastbourne. 


N ALTO is REQUIRED, at Christmas, for the 
y Choir of All Saints’, Margaret Street, W. Duties: two services 
on Sundays, Christmas Day, and Good Frids ay, and a weekly rehearsal 
on Fridays, at 6 p.m. Salary, £25, and 1¢ . allowed for each extra 
day's services. A good Reader Ae adeseti Apply, by letter, to 
Mr. W. S. Hoyte, 68, Boundary Road, N. Ww. 


ALTO REQUIRED, for St. Cuthbert’ s, Earl's 
Court (must be a communicant). Apply to Lieut.-Colonel 
Douglas. 83, Philneach Gardens, S.W 


A LTO WANTED, for St. James’s, Norlands, W. 
Two Sunday Services anda week-day practice. £12 per annum. 
Address, Mr. Edw. H. Birch, 19, Cambridge Gardens, Nottin 1g Hill, W. 


LTO WANTED, for All Saints’ Church, Kensing- 
ton Park Salary, £12. Good Reader indispensab!e. Address, 
Ernest Lake, Esq., §7, Burlington Road, Bayswater, W. 
Aue WANTED, 
Parish Church. Good 
Applications (letters only) to H. W. Weston, 
Road, Wandsworth, S.W. 


YHESTER CATHEDRAL, There will shortiy be 
a VACANCY fora LAY CLERK. ALTO Voice. Age not 
over 30, Candidates, who must be Bacheas and acquainted with 
Cathedral Music, should apply to the Rev. The Precentor, King’s 
Buildings, Chester. 
WANTED, for James’s Church, Paddington, two 
Y ALTOS (communicants). Ay ply, by letter, to Choirmaster, 
57, Clifton Hill, St. John's Woo4, N.W. ; or, personally, at St. James's 
Lecture Hall, on any Friday evening at g o'clock. 


7ORK MINSTER CHOIR.—TENOR 
QUIRED —Candidates must be comr nun icants of the C 
of England, and possess a thorough knowledge of Cathe iral 
Stipend, £100 perannum. The successful candidate must be p 
tosign an agreement to stay two yea Testimonials ar “al vlica- 
tions to be sent in before November rth, and addressed Dr. Naylor, 
9. Grosvenor Terrace, York. 


"TENORS and BASSES REQUIRED, for the Choir 
of the Children’s Home, Bonner Koad, Lk. Services on Sunday 
D. Metcalfe, Org 


‘REBLE 





immediately, for Wandsworth 
Reader indispensable. Stipend, £10 
F.C.O., 20, Dempster 














RE- 

















atira.m.and3 p.m. Apply to Rk. anist and Director 


of the Choir. 


WANTED, a BASS and ‘VENOR, tor St. Mary's 

Choir, Kilburn. Apply, Director of the Choir, Edgar Pettman, 
who also requires an ARTICLED PUPIL. For particulars, apply, 
99, Abbey Road, St. John’s Wood. 


T. MARY, Bourdon Street, W.—BASSES WAN. 


TED. £10 per annum. Apply at Church on Thursdays at 
9 p.m., or after Sunday evening service. 


WELLS CATHEDRAL. — VAC ANCY ~ for a 


BASS VOICE (not Baritone). Apply for particulars to the 
Organist, C. W. Lavington, before November 8 











ASS (not Baritone), Catholic, WANTED, for 
High Mass and Vespers. Acdress, Organist, New Priory, 


Quex Read, Kilburn. 


WANTED, 
Church, Endell Street, W.C. Salary, £5 per annum. 
Friday, 7.45 p.m. 


B AS S and TE NOR Voices for Christ 
Apply, 


N ALTO, experienced, and Musician, desires an , 


ENGAGEMENT as CHOIRMASTER and CHUR ISTER, 
F. FH. R.. 6, Belitho Villas, Barnsbury, N. 
“\ DVEKTISER (Bass) wishes to meet with a Gen- 
tleman who would Train Voice in return for services. Address, 
W. , 20, Canonbury Square, Islington. 








RGANIST WANTED, for a Presby terian Church 
in the North of London. Salary, £20. Address, by letter only, 
Simpson, 30, Heathland Road, Stoke Newington. 
RGANIST WANT ED, for Newington Green 
Unitarian Church. Service liturgical. Two manual organ. 
{15 to £20 per annum. Apply to A. Tittord, 56, Leadenhall Street, 
London, E.C. 
RGANIST REQUIRED, for Bagshot, 


Choral Services, Experienced man, 





Surrey. 
Address, The Vicar. 


XUM 


; 
Two 





RGANIST and CHOIRMASTER WANTED, for 

the Cc a gational ee Winchester. Salarv, £49. Aponly, 

by letter, to Mr. Minshall, Noncorformist Musical Journal Office 
44, Fleet Street, L ond mn, E.C. 


Tl CHRISTMAS.—ORGANIST and CHOIR- 
4 MASTE R, for Christ Church, Endell Street, W.C. An ex- 
perienced choir trainer required. Apply, by letter, stating salary 
required, and enclosing copies of recent testimonials, with refe 
to The Vicar. 


ON ANIST and CHOIRMASTER WAN 
a West-End Congregati nal Church. He wil 
train a Voluntary Choir and conduct a Choral Class. 

competent mana ee A agp will be paid. Apply by letter, s:ating 

qua Iifications, & e toS oY oung 'sL ibrz ary, High | St. Kensi ngton n, W. 


SSIST ANT ORG ANIST _—A Gentleman who is 

desirous of studying for the A.C.O. examination wishes to 

= with an ORGANIST, within twenty miles of London, who 

would prepare him in return "for his services as above. E a need. 
Address, E. F. » 2, Croft Terrace, Kirby Moorside, near York 


W TANTED, ORGANIST, for Country Parish 

Selborne). Efficiency in Choir-training the first requisite. 
Age from 20 to 30. Salary, £45. New Organ by Lew: Choir un- 
surpliced. Address, with particulars of ecucation and posts previously 
held, Rev. E. R. Bernard, Se'borne, Alton, Hants. 


RGANIST and CHOIRMASTER (disengaged) 

oe s immediate ENGAGEMENT. Church or chapel near 

station W. S.W. Anglican service. Would deputise. Moderate 
salary. E., ee Cumberland Street, Pimlico, S.W. 


A’ ORGANIST with ability 
ENGAGEMENT. Excellent references. 
Messrs. Novello, Ewer and Co., 1 





es, 





TED, for 
be required to 
Toathor 








x 

















(aged 27) seeks an 
de preferred. 
ers Street, W. 


RGANIST.— RE-APPOINTMENT | desired. 
I. ongexperience. Choir well trained. First-rate testimonials. 
2 Address, B., 24, Dalston 1e, E 


RGAN IST (voluntary) desires APPOINTME NT, 

within half-an-hour north of City. Four years’ experience. 

Good references. Thoroughly used to Church service. H., 1 
thall Court, E.C. 


RGANIST and CHOIRMASTER seeks an EN 
GAGEMENT, or as ASSISTANT. Small salary. Address, 
T., Novello, Ewer and Co., 1, Berners Street, W. 


YOLONIAL.—ORGANIST, PIANIST, 
DUCTOR (Orchestral and Chi 1}, of first-class position, 
wishes to hear of an APPOIN’ [IMENT in Ame rica or the Colonies 
Isa Bachelor of Music commu icant ( iy agoras 
Messrs. Novello, Ewer at F601 , Ww. 


N Oxford ORGANIST. 

Arts and Music, desires RE 

Cathedral training. Address, X., 2, Colle 
Rochester. 





Apply, Cello, 











and CON- 









qualified for degrees in 
NG ag MENT after Christmas. 
» Terrace, Maidstone Road 





RGANIST,  dicengaged at Christmas, desires RE- 
ENGAGEMENT. Chu or chapel. Over three years in 
Stipend moderate. A., 10, Barnsbury § oN 








last appointment. 


RGANIST and CHOIRMASTER.—Dr. H. 
WAREING, Mus. Doc, King’s College, Cambridge, ibe 
resigned the appointment he has held for the past eight years of 
ORGANIST and CHOIRMASTER of Edgbaston Parish Courch 
will be at liberty to accept a similar APPOINTMENT, in, or within 
25 miles of Birmingham, on = first Sunday of the New Year, 
ghest testimonials. Pleasc dress, 7¢ . Bristol Road, Edgbaston, 


yu 









\ N ORGANIST ot eleven years’ experience would 
of an ENGAGEMENT unl April. Salary of minor 
Novello, Ewer & C , Berners 


i 2] 
consideration. H. M., Messrs. 
Strect, W. 





ASSISTANT ORGANISTSHIP in 
Used to three-manual. Four ye ars 
F. J. C.,5, Fairbank Road, 


\WANTED. 
town. Salary no object. 
in last situation as Organist-Choirmaster. 
Peckhem. 
HOIRMASTERSHIP, with occasional Organ 
duties, WANTED. Large and varied experience, especially 
in training boys’ voices. TENOR Voice. Fair Violoncello player. 
Highest recommendations. S., Beverley, Yorks. 
A* experienced Catholic ORGANIST desires an 
APPOINTMENT. Excellent references and testimonials. 
Address, J. K. L., Messrs. Novello, Ewer and Co., 1, Berners St., W. 
RGANIST, &c.—F.C.O., highest testimonials, 
desires RE-APPOINTMENT. Organist, 26, Kennington Park 
Road, London. 
\I R. W. H. TREFERY, Organist and Choirmaster, 
a French Protestant Church, Bloomsbury Street, where there is 


no Evening Service, desires an additional ENGAGEMENT as 
CHOIRKMASTER or as CONDUCTOR of a Musical Society, Ad- 





| dress as above. 
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EDUCATION 
GRANTING OF CERTIFICATES AND D1pLoMAs 1n Music.—Inst. 1872. 









PRESIDENT: 








THE 











EARL 












LOCAL EXAMIN 


























AND VOCAL 


Arrangements are beirg made for holding Examinations in Vocal 
and Instrumental Music at the following, amongst other, centres :— 


YATIONS IN 


JF ABERDEEN. 


TRINITY COLLEGE, LONDON. 


AND EXAMINATION, &C., AND FOR THE 


INSTRUMENTAL 
MUSIC. 













































Portsmouth | Liverpool 

Herne Bay Carnarvon | 

St. Ives - Nov. 5—10. Manchester 

Southampton Chesterfield Dec. 3--8. 
Dover } Weymouth 

Bristol | Plymouth | 

Taunton | Maidstone 

Exeter | 

Chippenham Nov. 12-17 Loncon 

Iiminster Croydon 
Cheltenham | | Surbiton Dus 3 
Brecon Rochester chai 
Southport | Aldershot 

Preston | | Guildford } 

Bolton | 

Salisbury Rigdon nae Leeds 

Bath a | Newcastle 

Hastings | Stockton | 

Bri,hton } Carlisle 

London, S.FE. Newark 

3irmingham Bedford Dec aeoe 
Leicester } Ht a1] cihn Sse 
Northampton 

Wolverhampton | 

Shrewsbury -Nov. 26—-Dec, 1. 

Colchester Swindon 

Yarmouth | Stroud 

King’s Lyna | 

Keading 


These dates are subject to alteration. 
_ Applications for particulars and regulations should be made to the 
Secretary, Trinity College, London, or to the Local Secretary of the 
centre. A complete list of the iatter can be had from the College. 
By Order of the Academical Board, 


Now Ready. 
BENEDICTUS 
FROM 
PIECES FOR VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
A. C. MACKE? 
(Op. 37.) 


Price Five SHILLINGS. 
LINGS AND SIXPENCE. 


SIX 


NZIE. 


Fucv Score, 
ORCHESTRAL Parts, THREE SHII 
London and New York: NoveLi_o, Ewer and Co. 
Just published. 
PLAYED BY M. VLADIMIR DE PACHMANN. 


A 

ILWERR 5 

REVERIE DU LAC 
FOR THE PIANOFORTE 
COMPOSED BY 
MARGARET DE PACHMANN. 

Prick ONE SHILLING AND SIXPENCE NET. 

London and New York: Novetto, Ewer and Co, 





Now Ready. 
OVERTURE | 
TO | 
SHAKESPEARE’S COMEDY | 
TWELFTH NIGHT 
COMPOSED BY 


A. C. MACKENZIE. 


(Op. 40.) 
‘ , ‘ | 
Futt Score, TWELVE SHILLINGS, | 
STRING Parts, 6s. 6d.; Winb Parts, 12s, | 


London and New York: Novetio, Ewer and Co, 


MUSICAL ASSOCIATION. 


FouNDED IN 1874. 


THE 





OUSELEY, Bart. 





President—Tur Rev. 





Sir F. A. GORE 







The First Meeting of the Fifteenth Session will be held at 27, 

| Harley Street, W., on Monday next, November 5, 1883, at 5 o'clock, 
when Mr. Ripiey Prentice will lecture on ‘‘ BROTHERHOOD'S 
TECHNICON.” At the Second Meeting, on December 3, 1583, Mr, 
FE. H, Turpin will lecture on “ THE INSTINCTS OF MUSICAL 
FORM.” 

The Musical Association was founced for the investigation and dis 
cussion of subjects connected in any way with music; and its members 
consist of professional or amateur musicians, as well as those whose 
researches have been directed to acoustics, the construction of instru- 
ments, or the history of the art. The meetings are held on the first 
Monday in each month, from November to June inclusive, when 
papers are read and discussion is invited. A transcript of these is sent 
to Members at the close of each Session. 

F. W. DAVENPORT, Hon. Sec. 
J. PERCY BAKER, Assist. Sec. 
Willersley House, Wellington Road, Old Charlton. 


Now Reapy. 


CROWN 5vo, 570 pr., CLOTH. 


A NEW AND ENLARGED EDITION 


NOVELLO'S COLLECTION 
WORDS 


ANTHEMS. 


This is an entirely new and greatly enlarged edition of 


| the Collection originally compiled by the Rev. W. Rayson, 
| M.A., Sir John Stainer, M.A., Mus. Doc., amd the Rev, J. 


Troutbeck, D.D. 


LONDON & NEW YORK 
NOVELLO, EWER AND CO. 
REDUCED PRICE. 


SEVEN SHILLINGS AND SIXPENCE. 


A DICTIONARY 
MUSICAL TERMS 


EDITED BY 
STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 
AND 
A. BARRETT, Mus. Bac. 
St. Mary’s Hall, Oxford. 


London and New York: NoveLLo, Ewer and Co. 








SIR J. 


W. 

















ama 
how 
syst 
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A FESTIVAL RETROSPECT. 


Durinc the summer and autumn of the present 
year six Musical Festivals have been held in England, 
and it would be strange indeed if at one, or other, or 
all of these we cannot find, when looking back upon 
them, some matter for profitable reflection. Their 
very number is suggestive. A few years ago two 
such musical gatherings, or three at the outside, were 
all that followed the end of the London season; but 
now we havea lestival at Bristol, another at Chester, 





another at Wolverhampton, another in Staffordshire, 
and yet another, at present in an embryonic condi- 
tion, at Peterborough. It would be wrong to suppose | 
that this form of musical activity belongs entirely to} 
the time now present. When the nineteenth century 
was much younger than it is now Festivals were very | 
common in England. They took place, for example, | 
in Cathedral cities like York, in bustling towns like 
Liverpool, in quiet county capitals like Reading, and 
even In Stony Stratford. But their existence at that 
time was easily explained. Railways were unknown, 
place was divided from place by expensive and 
tedious coach journeys, and if these detached | 
communities wished to enjoy a feast of music they 
had to arrange one for themselves or do without. 
The conditions just referred to have now entirely 
disappeared. Cheap and rapid communication has 
brought all England into touch with its musical 
centres, and there seems to be little need for such 
efforts as were made when iocalities were isolated. 
Nevertheless, Festivals are multiplying. That this 
is not the result of 


a necessity 1s clear, and we are 
bound to look for its explanation in a greater sympathy 
with, and enthusiasm for the art. Take Wolver- 
hampton as an iilustration. ‘This town is within the 
district served by birmingham, and the triennial 
celebration of the greater place belongs in a nearly 
equal degree to the less, as far as opportunities of 
benefiting by it are concerned. Yet Wolverhampton. 
must needs have a Festival of its own, obviously for 
sheer love of the thing, and so, mut mutandis, 
with cases elsewhere. 


Regarded in this lig ht the 
present multiplication of Festivals has a cheerful and 


encouraging aspect. It shows the leaven of musical 
progress at work, and that the question is not so 
much ministering to necessity and there stopping 


short, as the provision of abundance. 

Keaders of these remarks are not likely to question 
the usefulness and advantage of a lestival to the 
place in which it is held and to the art. But they | 
may not have given much thought to the question | 
whether all the benefit it can confer is actually | 
enjoyed. On this head there is room for serious | 
doubt. In the first place, we rarely see a Festival | 
so managed as that it shall promote general executive | 
efficiency in its immediate neighbourhood. To some} 
extent, no doubt, this is done. Birmingham, Leeds, | 
Bristol, Wolverhampton, and Norwich draw the whole 
of their chorus from the locality, and thus keep up 
a high standard of vocal exceilence by which all 
around more or less benefit. In some degree this is 
the case at the Three Choir cities, Chester and else- 
where, but in these instances singers are imported to 
do the work which should belong exclusively to the 
amateur vocalists of the district. On the whole, 
however, there is little fault to find with the present 


; would be foolish enough to expect from 


j}are taken to encourage 


| We are not, perhaps, entitled 
las having 





system as regards encouraging choralists. It is when 


we come to the case of orchestral performers that a 
real and serious deficiency appears. Practically, 
every Festival in England, that at Bristol excepted, 
is more or less dependent upon the metropolis for 
an orchestra when its triennial solemnity comes 
round. Another exception may, perhaps, be made 
in favour of Wolverhampton. where, if we be correctly 
informed, many players are drawn from Birmingham 
and other neighbouring places. With regard to 
Bristol, there is this difference only—the orchestra 


comes from Manchester instead of from London. 
Clearly, this is not an ideal condition of things. 


It implies that even Leeds and Birmingham have no 
materials within themselves for the formation of an 
orchestra, and that smaller places must be ina state 
yet more hopeless, if that be possible. But is this 
so? We think it will be found on enquiry that in all 
the large Festival towns there are instrumentalists of 
no mean capacity whom the present system entirely 
shuts out. Birmingham and Bristol have excellent 
players within their gates, yet these are excluded 
from the triennial meetings, while only in a few 
instances elsewhere are local people admitted, and 
then in the smallest possible proportion to the 
whole. Of course we are not going to say that the 
question of ability can be ignored here. Nobody 
Festival 
managers the engagement of local talent without 
regard to skill. But we do complain that efforts are 
rarely made in lestival towns to promote orchestral 
efficiency witha view to its utilisation in this manner, 
and ultimately to the creation of a state of things 
which would render unnecessary the importation of 
so many performers from without as now. It would be 
well if every Festival had its own orchestra, but the 
good in question cannot be attained while competent 
local periormers are passed over, and no measures 
the multiplication of their 
numbers and the increase of their skill. At Bristol, 
as is well known, the Festival Society takes upon 
itself the musical education of persons who aspire 
to a place among the chorus. Cannot some such 
machinery be made to work in favour of local orches- 
tras, that great and crying need of musical England? 

A noticeable feature in connection with the Festivals 


¢€ 









of the present year is the comparative absence of 
new works. Dr. Parry's ** Judith” an : Dr. bridg 
‘Callirhoé” at Birmingham, with a Psalm by Ar. 
Oliver King at Chester, represent all the musical 
activity of 31558 in this form and under these 
conditions. Hereford offered nothing new (Dr. 
Colborne’s ‘*Samuel” not entering into the pro- 
and Bristol and Hanley equally 


gramme proper), 
entrusted their fortunes to the power of familiar works. 

to look upon these facts 
any special significance. There is no 
reason to believe that a reaction has set in against 
novelties, a fair proportion of which is, on various 
grounds, desirable, and even necessary to the welfare 
of the art. At the same time, it will not do to pass 
unregarded the fact that the comparative indifference 
of our Festival public to new works tends to make 
committees and managers careless about their pre- 
sentation. A novelty involves a great deal of trouble 
all round, and it isin human nature to take things 
leasily, putting a very liberal construction upon any 
|encouragement thercto. These remarks apply espe- 
cially to Festivals in the second rank. Birmingham 
and Leeds must always have a due proportion of 
works specially written, but, as we have just seen, an 
equal obligation is not recognised in some other places. 
To a large extent, the matter depends upon the public. 
If the amateurs of any given locality be indifferent to 
novelty, it is not likely that Festival managers will 
take much trouble for its provision. On the whole, 








650 








however, there is little of which to complain in the 


present condition of things. 

We may discover cause for reflection in another 
fact:—The Festivals of the present year, leaving 
out that in honour of Handel at the Crystal Palace, 
and the small, tentative effort made at Hanley, 
have all been financial failures, either absolutely or 
comparatively. Chester led off with mostly poor 
audiences, and is understood to show a correspond- 
ing balance-sheet, while 


official figures) below those of 
themselves considerably smaller 
Hereford 
make up 
Festival, and the only word 
condition of things at Bristol i 
capital letters, it being stated in well-informed local 
quarters that each of the four hundred guarantors 
will be called upon for at least £3. 
course, 
they are 


than in 1882. At 


guarantee the accuracy of these figures, but 
approximately correct, and show, with dis- 


agreeable conclusiveness that Festival enterprise in | 


If the 
account 


1888 has been, all round, a losing concern. 
facts stood alone it would be easy to 
for them by reference to special and non-per- 
manent causes, such as badness of trade; but, 
unhappily, they are facts in a sequence which 
stretches back some way, and is of a nature to excite 
unpleasant misgivings. The Birmingham Festival, 
for example, has been de clining since 1876, and that 
steadily save for a spurt upward in 1882, under the 
influence of M. Gounod and his ** Redemption.” We 
can only estimate the full significance of this by 
taking note of the rank of the Birmingham Festival 
among its kind—the vast prestige it enjoys, its 
unequalled resources, and the favourable position it 
holds in the centre of England, environed by a highly 
educated and well-to-do population. If failure take 
place here, what success can be expected under less 
happy conditions elsewhere? The condition of| 
things in the Warwickshire town is, no doubt, 
buted by come to special reasons, such as, perhaps, 
unsk ilful management, the engagement of a con- 
ductor against whom there is a 
the score of nationality, the 
grammes not in full accord with public taste, 
and so on, We cannot take upon ourselves to 
say that such causes are inoperative, but the 
pre: ent year's failure all round points to some more 
genetal reason, the discovery of which is a matter 
of extreme importance. Is it that the facilities for 
heaiing good music well performed under ordinary 
conditions are so ample as to make special occasions 
superfluous? In view of the increase of Festivals 
we can hardly entertain such an because 
that increase must be based upon the sympathy of 
the public. Then is it that Festivals 
attractive enough, or sufficiently superior to every- 
day opportunities? There may be something in this 
question, full enquiry into which would possibly show | 


making up of 


ide 
Gea, 


the urgent need fora modification of present procedure. | | tempting task. 


Once more, is it that the charges for admission are | 
too high, having regard to the ordinary expenditure | 
involved by attendance at concerts? 


THE MUSICAL TIMES.— 


at Birmingham the receipts | and less affected by rivalry. 
dropped some £600 or £800 (we have not seen the/ the screw. 


the stewards have been called upon to|me; put on another fifty guineas.” 
a loss of £700 on the working of the! have here an illustration of the ‘* way of the world,’ 
applicable to the! 
* catastrophe ” in | 


We do not, of | 


jit was unusually high. 


attri- | 


prejudice on} 
pro- | 





| 
| 
| 
| 


Connected here- | 


with, in the relation of cause to effect, are the ever- | 


increasing demands made 
artists. 


for the services of leading 
If people are “ae away from Festivals by 


high prices, it is to an abatement of those demands | 


that we must look for a remedy. We know all that 
can be said about market value, the law of supply 
and demand, the axiom that a thing i is worth what it 
will fetch, and so on. But the world is not entirely 


dominated by cold and bloodless considerations; of | 


this kind—considerations which never assume that 
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an artist should have some regard for his art as well 
as for himself. But they do prevail to a large extent, 
and leading ladies have no scruple about demanding 
five or six hundred guineas for four days’ work, while 
others get as near the same terms as they possibly 
can, no thought being given to the question whether 
the Festival can pay and live. The worst feature in 
the case is that artists increase their demands as 


| they become more and more assured of their position 


Round and round goes 
There is no more compunction than we 


1885, which were | should expect to find among the sweaters at the East 


End, and the motto is “They cannot do without 
Certainly we 


and of what men call * business ’"—a term that so 
often overrides the Decalogue; but one hardly expects 
to find City principles among people professing an art 
to which they are presumably devoted. As matters 
stand, however, it would be Quixotic to look for artists 
content to ‘‘live and let live”; the only apparent 
remedy being, since trade notions must prevail, a 
defensive union of Vestival managers. ‘The next 
Festival season will require careful watching with a 
view to determine where lies the source of a mischief 
which is evidently widespread, and threatens the 
very existence of a valuable institution. 

The artistic success of the late Festivals affords a 
more agreeable subject for contemplation. We can 
lrejoice in the addition to our English repertory 
‘of works which favourably represent the state of 
musicianship in this country, and we can congratulate 
ourselves upon performances xe enerally distinguished 
by much excellence, both choral and orchestral. 
In no case did the figure of merit fall below 
that indicated by the term “ good,” while in some 
As regards the solo vocalists, 
one disquieting thought suggested itself. We have 
at present a first-rate leading quartet, but there are 
ifew indications, in the second rank, of qualified 
successors, and the question1s sometimes put: ‘* What 
shall we do when Albani, Patey, Lloyd, and Santley 
retire and make room for others? But sufficient 
unto the day is the evil thereof. A similar question 
has often been asked before, and we have never yet 
suffered from a lack of eilicient people. No doubt 
the future will take care of itself again. 





MR. CROWEST ON ENGLISH OPERA. 


WHILE nominally engaged in discussing the National 
Opera pape nagl = F. . Crowest, in the October 
number of the ‘ mal Review, has availed himself 
of the geet to promulgate afresh his favourite 
boycotting theory in a paper of some sixteen pages, 


| which, for confusion of thought, inaccuracy of state- 
are not made| ment, and mixture of metaphor, cannot be matched 


outside by the sayingsof Sir Boyle Roche. Itisnot our 
purpose, however, in the present instance to dissect 
Mr. Crowest’s periods, though that would be a most 
In so far as he is prepared to accord 
| the scheme a general approval and support, we are 
glad to find ourselves on the side of a writer from 
whom we have differed in the past, and shall probably 
differ in the future. Lurthermore, we are ready to 
credit him with perfect sincerity of conviction in ail 
his opinions. But none the less do we feel impelled 
to protest in the columns of THe MusicaL Times 
against Mr. Crowest’s assumption that he repre- 
sents the views of a large section of the musica! 
world in this country, and to warn any of our foreign 
readers against supposing that because the article 
appears in the National Review it reflects a national! 
feeling. 
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yell The article opens with a touch of irony—* E ngland | ‘of Kelly, or of Balfe ? Has he listened to 
nt, has started a musical idea without the aid of outside | | Mr. Santley in the “ Flyi ing Dutchman” or Mr. 
ing help or influence! This is refreshing as it is sur-| Lloyd in the “ Preislied ’ ‘and other Wagnerian 
ile prising and novel.” ‘Taken literally the second| excerpts? We think not, or he would not have had 
bly sentence is inaccurate. If it is ‘‘ wrote sarkastic’’|the hardihood to put forward such an assertion 
ler we fail to see the sting of the remark. without qualification. As to the merits and defects of 


Italian Opera, we see no object in entering into any 


in Spontaneous action, continues the writer, in music 
| discussion. We the 


as by Englishmen “must be gratifying even to those are quite ready, for sake of 
‘on who have been accustomed to look forward to, and | argument, to agree with Mr. Crowest that it has seen 
eS hope for, the time when she will hold some rightiul its day in England; but how far he is qualified to 
we place in the councils of musical Europe.” Why pronounce an opinion on this subject may be gathered 
rst ‘even’? Surely this section are those who should | from his extraordin ary statement that the strength of 
yut first welcome an advance in this direction! And the) Italian operas lies in concerted picces—i 1 other 
we very next sentence says as much. | words, in harmony rather than melody. After this 


1? “Considered merely as a spasmodic art throe, this) we shall be prepared to be told that Brahms’s true 





so National Opera idea, so well initiated at the Mansion | bent is towards oféra boujie, and that Offenbach’s 
“ts House meeting recently, must be encouraging to a| orchestration is more complex than that of W agner. 
rt large section of people of this country who had grown) It is a relief, however, to learn that Mr. Crowest 
rs to believe that we took all our musical ideas and | acquits the promoters of the National Opera scheme 
sts methods from our continental neighbours.” Mr. {of any sinister design in regard to the resuscitation 
nt Crowest is evidently one of this large section. Our|of Italian Opera in England. ‘The public eye is at 
a nation’s music, he says, is “crippled and neglected,” | length opening lazily, after a profound musical 
‘xt our “satiated aristocracy” insists on indulging ‘‘in| subjection of some two centuries, during which all 
a an excess of voluptuous and sugar-coated Italian | national musical place and honour—especially as 
ef melodies.” The only remedy for existing evils is | regards opera—have been cast aside to make way for 
1e for the public at large to ‘‘refuse to support foreign} a species of art Juggernaut, which has well nich 
opera,’ not merely Italian, hit German, I'rench, and | annihilated every germ of native musical life and 

a Russian as well. How then, in the name of common | tradition.” May we be allowed to observe that a 
un sense, are we to reconcile this suggestion with his | Juggernaut, with everything cast aside to make way 
ry panegyric in this very article on Wagner — yes, | forit, would be an entire novelty, a veritableoyynoron, 
of Wagner—as ‘the only genius for many years,” who ;if Mr. Crowest will pardon us for using a foreign 
te “would appear to have thought of raising opera out| word. And yet the metaphor is not inapt, for it 
od of the dead level into which it has sunk’? But, | accurately retlects the state of mind of the writer 
il, genius or no genius, we must deny him a hearing;| and his congeners, the “intelligent folk who could 
WwW we must proscribe his scores and his — not! perceive that the overriding of native music and 
le because they are wrong or unsound, but simply and, musicians by a foreign element was a national art- 
S, solely because they are the work of a foreigner. | mistake.’ The dominion of Italian Opera has been 
re The ideal English Opera of the future can only be ‘a serious obstacle in the way of the development of 
: evolved out of surroundings from which every shred ; native art, but not in England alone, although the 
such a lasted longer here than anywhere else. 


tyranny has 
This terrible Juggernaut is no longer an engine of 
dread or destruction. Some of the most musical 
parts of the kingdom were never subjected to it, 


f foreign influence has been eliminated. Now, 
process, we beg leave most respectfully to affirm, is first 
of all wholly undesirable; secondly, Mr. Crowest’s 
own method of carrying it out would most undoubtedly 





n defeat his own ends, as many of the native scores and for some time past all that is self-respecting and 
t which he would permit, and even encourages Iinglish | sound in the musical community has refused to be 
ot composers to study, are saturated with foreign in- trampled upon by it any longer. And a Juggernaut 


no longer fulfils the final cause of its being when, as 
in Mr. Crowest’s image, the spectators make way for 
it to pass but refuse to throw themselves under the 
wheels. 

But even though the Mansion House Committee 
may have as their aim the furtherance of purely 
native opera, we must not rush too eagerly after the 
scheme. ‘ Before seeking to build up a structure of 
national lyric art, it would be wise to ascertain the 
country’s feeling about it, lest there be produced 
a something that may prove intolerable.” England, 
Mr. Crowest tells us, has a “rightful claim to some 


fluences; and, thirdly, it is, fortunately, impossible. 

How far Mr. Crowest carries his pious horror of 

the foreigner may be judged from the fact that he is 
disposed to feel a little uneasy about the new scheme 

because it was hatched ‘amid the hospitable atmo- 

i] sphere of a naturalised Lord Mayor—who extends to 
y it his zgis,’ a “mystic atmosphere of civic wine 
if and walnuts.” The scheme is vague and hazy, says 
e Mr. Crowest, and before he goes to the length of 
lending it his “ears and encouragement,” it is 
my essential that its aim should be discovered. This, 
d however, does not prevent him from speculating at 


considerable length on what the promoters have in| front in the great art march of modern times.” But 
their minds, or from laboriously demolishing imagi- | woe betide her if she lays claim to ‘ some front” to 


which her genius does not entitle her. Vaulting 
ambition might then o’erleap itself, and—if we may 


! 
t 

t nary projects which it is little short of impertinence to 
| 

e permitted to imitate Mr. Crowest’s imagery—take 
be } tted t tate Mr. C t agery—tal 


ascribe tothe committee. ‘‘ It may be an attempt on 
the part of the distinguished Belgian who is our Lord 


Cc 

n Mayor to set up the Netherlands School of Music| ‘some back seat” in the rear of the great art march- 
\ again! ... Or, the idea may be one to openly or| past, &c. Many qecations must be asked and 
0 covertly aid, yet once again, the cause of Italian | answered before the English public, in other words, 
| Opera in England, in which case it is to be earnestly | before Mr. Crowest will accord his support to the 
| hoped that not a glimmer of success will attend it.”| scheme. ‘ Are English people content to see them- 
S One reason which he assigns in justification for this | selves mirrored in a lyric play? . We are a cold- 
26 is too curious to be passed over. ‘“ English singers | blooded, phlegmatic, dealing with fact, hard-headed 
| never have been, and never will be, able to master| people: shall ali this be reflected in a musical dress? 
the vocal parts of Italian and other dperas, written as |, True English Opera must be more matter-of-fact 





to those indigenous to our soil.” 


forgotten the achievements of L Inglesina, or 


they are for voices of a calibre different in every way|than the foreign importations we have long been 
Has Mr. Crowest | 


| the outset... 


accustomed to, and it will be well to face this from 
The English swain does not spend 
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hours beneath the casement of his adored one, 
serenading her with his heart’s tenderest harmonies. 
He will not climb balconies to cheat one kiss from 
her who is the soul of him. No; the romantic 
Briton, in everyday life, waits at the corner of the 
street, if he is refused the knocker, and plants his 
white rose in the bosom of the loved one by the aid 
of a glimmer from the street lamp. This would not 
go well to music, and therefore it is that we should 
well weigh the probabilities of what a really English 
lyric drama would be before we take leave of the 
ecstatic, romantic, and tragic extravagancies— 
frequently absurdities—inseparable from the opera of 
Italy and other countries.” Thus, with pitiless logic, 
does Mr. Crowest demolish the air-castles built by 
the promoters of the National Operascheme. ‘Intel- 
ligent folk” will only “accord their trusty support” to 
purely native art. But we must be true to ourselves, 
and in so doing we are bound to produce “ something 
intolerable,” yea, verily, something the like of which 
was never seen on the operatic stage before— 
the romantic Briton refused the knocker, and 
patrolling the pavement until he can plant his 
white rose in the bosom of her who is the soul 
of him. The dilemma seems hopeless; either 
the genuine article which is enough to make the 
angels weep, or the foreign importation which is 
anathema to Mr. Crowest. <A glimmer of hope, 
however, is vouchsafed in the succeeding paragraph. 
We are ‘“‘not a dramatic people. .. We have to 
grow to regard music as allied to the strong and 
sublime affections.” We are, in fine, in our musical 
nonage; but in time all will be well ‘if our training 
schools and colleges are doing their work.” At present 
“England, as a nation, has little or no notion con- 
cerning the construction of an opera.” ‘The Briton, 
even though he be ‘‘ called to louder than Baal was, 
would perhaps then refuse to be transported into a 
region of melopcia.” He will not lend himself to 





the illusion necessary to the enjoyment of a play; | 
he ‘‘ hates deception,” and will not tolerate anything | 
that is not a ‘bond fide embodiment of the thought, | 
emotions, and lives of the people wherever the scene | 


be placed.” No truculent Nationalist member ever 
gave a more unprepossessing picture of the brutal 


Saxon than that penned by Mr. Crowest of the| 
Of sentiment, imagi- | 


average English opera-goer. 
nation, or sympathy he has not a spark. Dull, 
stolid, and spiritless, he will recognise no reality in 
scenes or characters which do not tally with his own 
sordid experiences. ‘The remarkable thing about 
this disparaging attitude of Mr. Crowest is that it 
seems to be compatible with an inordinate esteem for 
the capacity and achievements of English musicians, 
The article is a long series of somersaults. What 
the writer wants, or thinks, or is driving at, is to us 
an insoluble mystery. 
opera,’ he cries; and then 
““we can’t have a native opera, because it would 
reflect a nation of blockheads.” The succeeding 
portions of this paper are chiefly concerned with a 
eulogy of the achievements of the English school, 
and, in particular, of the dramatic talent of Purcell, 
Arne, Dibdin, Loder, Balfe, Barnett, Bishop, 
Macfarren, and Wallace. But he has declared that 
we are an undramatic people; also, that it is impos- 
sible to write a good operaunless it mirrors the national 
temperament. The national temperament is so 
prosaic that its faithful reproduction is ‘something 
intolerable.” Ergo, we are driven to conclude either 
that the national temperament has changed or that 
Balfe, Barnett, Bishop, and Wallace wrote bad 
operas. This, however, runs counter to Mr. Crowest’s 
repeatedly - expressed panegyrics of the English 
operatic writers already mentioned. ‘ Our heritage 





‘We must have a native | 
in the same breath, | 





of native dramatic music is no mean one in quantity 
or character.” Barnett had “ real dramatic genius,” 
and his works are distinguished, according to Mr. 
Crowest, by ‘‘ masterly instrumentation”; and it is 
manifest that he sets far more store by “ The 
Bohemian Girl,” ‘ Lurline,” and ‘* The Talisman,” 
than such German “‘frippery” as, say, Goetz’s “Taming 
of the Shrew,” or Wagner’s “ Tristan und Isolde,” 
for Wagner, although he was a genius, was a foreigner, 
and his works are, therefore, foreign importations, 
and as such must be banned and boycotted by intel- 
ligent folk in this country. With Mr. Crowest’s 
eulogy of Purcell we are quite in accord, though it 
would be rather difficult to square Purcell’s views 
with those of Mr. Crowest. The very names of his 
operas, “* Dido and Aineas,” ‘ King Arthur,” 
‘* Diocletian,” and the “ Indian Queen” are far from 
suggesting the gentleman under the gas-lamp who 
has been refused the knocker. But the literary 
parallel with which he has chosen to illustrate his 
case is of such exquisite infelicity that we cannot 
refrain from quoting it: ‘Just as Spenser’s ‘ Fa€rie 
Queen’ decided whether there was to be such a 
thing as English poetry or no, so Purcell’s dramatic 
music has always stood a refutation to any 
doubt concerning England's power in dramatic 
musical composition.’”’ Dan Chaucer then, in spite 
of Spenser’s opinion, is evidently not ‘on fame’s 
eternal bead-roll worthy to be filed’’; but it is pos- 
sible that Mr. Crowest may have evidence to which 
other students have not access, establishing thé 
painful fact that Chaucer was a foreigner. That he 
should claim Storace as an English composer is only 
another example of the inconsistency with which we 
are confronted at every turn. It is true that Storace 
is described as such by some writers, but in view of his 
parentage, his training at Naples, and his association 
with Mozart, it is indeed strange that Mr. Crowest 
should exempt him from his boycotting decree. Of 
3ishop he speaks with enthusiasm, and we are not 
going to quarrel with him on this score; but in 
declaring that Bishop “will always be an excellent 
model for a native lyric style,” Mr. Crowest practically 
negatives the notion that there can be any growth in 
music. Bishop’s choruses, according to Mr. Crowest, 
will stand the test of comparison with the colossal 
structures of Handel. But then it is well to bear in 
mind that Handel was a foreigner. 

“ With sucha list of English composers of dramatic 
music before us—to say nothing of what Stanford, 
Sullivan, Goring Thomas, and Mackenzie might do 
for their country’s art—it is irritating indeed to be 
going out into the wilderness to find some tenth-rate 
Italian or German composer to write for us an opera, 
when scarcely a note of this native music has been 
heard by this generation.” Here, at last, we come 
to a definite suggestion—that we should revive the 
operas of Loder—whom he presently specifies by 
name—Balfe, Barnett, Bishop, &c., and unearth 
those “ thousands of scores,” ... “pile upon pile 
of dramatic music by England's known and unheard 
composers,” which is “lying dormant or withering 
away somewhere.” Let us be up, cries our 
musical Boyle Roche, and rescue these dormant 
withering piles, and with them as our basis build 
up an unadulterated home-brewed structure, which 
shall strike terror into the heart of the tenth- 
rate foreigner. Stanford and Sullivan, Goring 
Thomas and Mackenzie, they too shall join in the 
apotheosis of the commonplace, the mirroring of the 
matter-of-fact, the glorification of the grotesque. No 
more ‘Canterbury Pilgrims,” or ‘ Colombas,” or 
‘‘ Nadeshdas,” we beg of you, but a good straight- 
forward plot of everyday life, with a city man for the 
hero and real omnibuses on the stage. 
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For in this matter the ultimate appeal lies with the 
public. ‘It is to the public that we must look .. . 
When the public adjudicates upon this matter there 
should be an insistence that the outcome shall be 
thoroughly representative of the nation—British and 
nothing else—in music, artists, conductor, and the 
like.’ Mark well the logic. The public is to be left 
to decide, but there must be ‘an insistence”’ that 
the public shall decide in one way and not in another. 
It is to be at once free and controlled by the intelli- 
gent folk of whom Mr. Crowest speaks. ‘* Now we own 
a Stanford, Mackenzie, and Sullivan—prophets who, 
so far, have been honoured out of their own country.” 
Has Mr. Crowest attended the two last Birmingham 
and Leeds Festivals, or witnessed any performances 
of the ‘‘ Golden Legend,” the ** Revenge,” or the *‘ Rose 
of Sharon”? From his advice to the composer of 
opera we extract the following passages: ** The main 
characteristic of such a work (a native lyric drama) 
would be a simple grandeur in all respects, and the 
music of that pure and nervous cast of sentiment 
wiich marks the traditional English school” :—but 
how is this to be reconciled with our national tempera- 
ment as delineated by Mr. Crowest,—cold-blooded, 
phlegmatic, matter-of-fact, undramatic, unromantic ? 
“The composer need never stun the ears, and the 
less thunder and lightning there is, the smaller 
will be the ground of complaint for encroaching upon 
the stage architect’s demand. . . No native composer 
ned descend in his art to compose passages to show 
df the conceits of singer or instrumentalist, nor need 
he build up roulades and cadenzas, which can never 
reach the heart, and which only furnish a vehicle by 
means of which the vulgar artist wins the applause and 
the questionable appreciation of his gaping auditors. 
Again, the public taste has so improved that it will in 
listen to, and can understand concerted music.” The 
italics are ours. No wonder that Mr. Crowest, while 
professing to allow the public complete freedom to 
decide the question of what is, and what is not English 
opera, is anxious to dictate to it the course it shall 
take, when its education is still sorudimentary. And 
then he goes on, “It may occur to some English 
genius, too, to try an opera with the recitative parts 
spoken instead of sung.’’ On the contrary, Mr. 
Crowest ought to be the first to protest against such 
a foreign importation, the practice being that invari- 
ably followed in French oféra comique. 

Were we not afraid cf wearying our readers we 
should continue this examination of his paper to the 
bitterend. Enough, however, we think, has been done 
toillustrate its aggressive insularity, its sounding plati- 
tudes, and dictatorial self-assertion. We will content 
ourselves with one more quotation from the concluding 
paragraph: ‘** Never were conditions in ourown country 
more favourable than they now are to determine this 
national music question. The Berliner Tagblatt, the 
Paris Figaro, the Gazetta d'Italia, too, are laughing at 
us. Is musical England to stand this?” Whether 
these papers are or are not indulging in mirth at our 
expense we are not in a position to state; but if 
their attention is attracted to Mr. Crowest’s paper, 
explosions of Homeric laughter will inevitably be 
heard all over the Continent. 

Cuarves L. GRaves. 
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THE GREAT COMPOSERS. 
By JoseruH BENNETT. 
No, XXVI.—HANDEL. 

Tue family of John Sebastian Bach has been 
described by his greatest biographer as “ purely and 
thoroughly German.” These words apply with hardly 
less truth to the connections of George Frederic 


| Handel, and the parallelism extends further than 
| nationality since both masters belonged to what we 
| now call, with the fine distinction exacted by the laws 
| of caste, the lower middle classes. The men of the 
Bach tribe were mostly good solid burghers, neither 
‘“‘well-born,’ on the one hand, nor wanting in 
‘respectability,’ on the other. Thanks to Spitta, 
we know all about them and have a liking for them 
and their sturdy virtues. Our knowledge of the 
Handel stock, however, is less comprehensive and 
precise. They do not seem to have been a family of 
musicians like the Bachs, or to have left any foot- 
prints on the sands of time that were not obliterated 
by the next tide. It has simply been ascertained for 
us that, in the first years of the seventeenth century. 
one Valentin Haendel, a coppersmith, migrated from 
3reslau to Halle with his wife, and there established 
the family to which the great composer, his grandson. 
belonged. 

The Handels (it may be convenient at once to spell 
their name as Englishmen know it) appear to have 
been a socially ambitious race. Valentin rose to the 
rank of a master coppersmith; and his fifth son. 
George, became a surgeon, having as his master in 
that science the town barber, whose well-to-do widow 
he subsequently married. This George Handel was 
a pushing individual; possibly clever in his pro- 
fession, and assuredly bent on getting on. At any 
rate, he made such use of his opportunities that 
distinction after distinction fell to him. including 





’ 


the supreme one of surgeon to a member of 
the Royal House of Saxony. Indefatigable 
German biographers tell us that with the 
duties of surgeon to Prince August were com- 


bined those of valet-de-chambre, but it is hardly 
to be supposed that George Handel brushed his 
royal patron’s clothes, aired his shirts, and helped 
him to dress. The functions and designations of 
people about a German Court are a great mystery. 
sheltered by which we venture to doubt whether the 
father of our composer was ever called upon to do 
anything unbecoming his dignity as a man of science, 
which would hardly be compromised if, as perhaps 
was the case, he occasionally discharged the duties 
of the Prince’s chiropodist. This Court official lived 
many years—thirty-nine, to be exact—with the widow 
of the town barber, and after her death, though 
then sixty-one years old, he took another wife in the 
person of Dorothea Taust, aged thirty-two. Dorothea 
was the daughter of a clergyman, to whose example 
and training she appears to have done much credit. 
If biographers speak the truth, she was the pattern 
of all virtue, gentle, submissive, pious, and in every 
way suited to make happy the desolated home of 
Surgeon George—George the Lucky, as he might 
well be called. Four children blessed this union, 
two boys and two girls. Of the boys, one died on the 
day of his birth; the other, made of sturdier stuff, 
defied the then existing arrangements for crushing 
out baby life, and lived on. His name was George 
Frederic, and upon him, jointly with his half-brother, 
Carl, a son of the first marriage, old George Handel 
rested his hopes of a perpetuated name and dignity. 
George Frederic came into existence on February 23. 
1685. 

Many things bafile us in this world of mysteries, 
and one of them is the apparently erratic way in 
which the gift of genius is distributed. Sometimes 
we see it a hereditary possession, handed down 
from father to son, as happened, under more o1 
less modified conditions, with the Bachs; but oftener 
it surprises by appearing where no circumstances 
cause us to look for it. Of this Handel’s case is a 
supreme example. We have seen that on his father’s 
side no musical talent had existed, while history 1s 
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entirely silent as to any such endowment in the| knew not a note of music, persevering night studies, 


family of his mother. 


Yet George Frederic began to show the instinct of} him to play upon that instrument.” 


music bzfore he came of years to understand what he 
did. His nursery delight was in toy drums and 


trumpets, which he banged and blew with a strange | 


effect of unaccustomedness in the staid dwelling of his 


respectable father. Surgeon George, as may be sup- | 


posed, dated on the son of his old age, and bore with 
equanimity the noises of a!l manner ot instruments. 
There came a time, however, when the fond father 
began to ask himself whether this childish performance 
might not have a serious aspect. He had his own 
plans for the boy’s future-—plans that contemplated 
even greater social distinction for the Handel family 
than he himself had been abie to secure. Onward 
and upward was old George’s motto. Who could 
tell whether there might not be a patent of nobility 
somewhere in the future for the descendants of the 
Breslau coppersmith ? So George Frederic was des- 
tined fur the law, and doubtless, the paternal fancy, 
going forward into years its owner could not hope to 
see, created a brilliant destiny for the future jurist. 
Geheimrath von Haendel !—what music in the sound! 
Assured of such a dignity for his son, the Halle 
surgeon could go down to his grave and rest there in 
pzace, conscious of a duty well discharged. But the 
duty must be set about at once, with a first care for 
the removal of all temptations to any other pursuit 
than that of the law. Perceiving this, Surgeon 
George issued an edict against drums and trumpets. 
and those dangerous toys were incontinently cleared 
out of the house. The old father was very thorough. 
Music must be kept from the boy at home, and he 
must be kept fron music abroad. Those were the 
paternal orders, and we can fancy that the sub- 
missive Dorothea shed many a tear while causing 
them to be obeyed. Mothers being of small account 
in those days, no biographer has told us what 
Dorothea Handel thought of all this. Of one thing 
we may be sure—she felt for her child, though, 
perhaps, meekly bowing assent when her lord and 
master, pompously drawing himself up, remarked: 
** Music is an elegant art and a fine amusement; yet, 
if considered as an occupation, it has little dignity, 
having for its subject nothing better than mere plea- 
sure and entertainment.” Surgeon George may have 
thought that all was settled when his orders had been 
given about the boy. No one would dare to disobey 
them, and left unfed, the flame of music which had 
so soon blazed up within his son would die down. 
But in this he reckoned without the child himself. 
George Irederic had a wi'l of his own, and was not 
to be robbed of his favourite amusement without 
a struggle. The model boy of the “ Sandford and 
Merton” school would have submitted at once, with 
smug expressions of thankfulness for the wisdom 
which guided his early steps. Young Handel did 
nothing of the kind. He was unhappy wi'hout music, 
and music he would have, if not by hook, then by 
crook. Mainwaring, who published his ‘ Life of 
Handel” two years after the master’s death, and may 
have had his account at first hand, says: ** He had 
found means to get a little clavichord privately con- 
veyed toaroom at the top of the house. To this 
room he constantly stole when the family was asleep. 
He had made some progress before music had been 
prohibited, and by his assiduous practice at the 
hours of rest, had made such farther advances as, 
tho’ not attended to at that time, were no slight 
prognostics of his future greatness.” All the bio- 
graphers accept this clavichord story. Fétis puts 


it thus: * Moved by an irresistible instinct, young | 


| carried on while the family were reposing, enabled 
Scheelcher’s 
;account runs as follows: ‘* He found means to 
|procure a clavichord, or dumb-spinet (the strings 
were banded with strips of cloth, to deaden the 
sound), and to conceal it in a garret whither he 
went to play when all the househo!d was asleep. 
This fact, incredible as it may appear, is positively 
affirmed by Mainwaring, and both Hawkins and 
Burney also attach credit to it. Although the clavi- 
chord was a sort of square b»x which was placed 
upon a table, we must at least suppose that either the 
nurse or the mother of the child was his accomplice, 
and that he had acquired certain ideas upon the 
subject before music was forbidden him. However 
that may have been, Nature is said to have bzen his 
first teacher. Without any guidance, finding ou: 
everything for himseif, and merely by permitting his 
little fingers to wander over the key board, he producel 
harmonic combinations, and at seven years of ag: 
discovered that he knew how to play upon the spinet 
If all this be not true, we must recognise in it one d 
those extraordinary fablesin which the poetic imagina 
tion of the Middle Ages loved to conceal extraordinar’ 
truths.” Las ly, Mr. Rockstro, writing in the ful 
light of modern German research, adopts the story, 
He says: “By means of some friendly help, th: 
nature of which has not transpired, he managed tc 
obtain possession of an old clavichord. This he 
smuggled into an unoccupied garret constructed in 
the roof of the house, and here, beneath the storks’ 
nests, he practised at night, when the rest of the 
family slept.” The popular mind has always found 
some difficulty in accepting the tale, because it seemed 
to involve a double impossibility—first, smuggling an 
instrument of the harpsichord family into a house 
without detection; and next plaving upon it without 
being heard. But these difficulties disappear when 
we know that some spinets of that day were smail 
enough to be carried under the arm, and that the 
wires were so muffled as to be scarcely audible when 
struck. 

Surgeon George, sleeping the sl-ep of the just, and, 
in the garret above him, George Frederic pursuing 
music with inborn ardour through the hours of dark- 
ness! The picture is another illustration of man’s 
impotence when he would turn aside the course of 
destiny, whose decrees the son began to work out 
while the father reposed. Of course, the nocturnal 
studies and their results could not be long concealed. 
Surgeon George was bound to hear of them, and 
much depended on the manner in which this should 
come about. The actual revelation was made under 
circumstances which believers in a personal Provi- 
dence might well accept as specially arranged. Its 
story is as generally accepted by biographers as that 
of the clavichord, and told, trom Mainwaring to 
Chrysander, with variation of detail only. It appears, 
according tothis combined and accumulated authority, 
that Surgeon George was one day called upon to 
attend at the Court of a neighbouring Duke (Saxe- 
Weissenfels) where music was greatly encouraged. 
George Frederic, who probably knew of this, wished 
to accompany his father, but was refused. He did 
not, however, take the paternal “ No” as final. It 
occurred to the ingenious child’s brain that there 
was a means of almost forcing a “ Yes,”’ and so, when 
the carriage moved off in the slow, lumbering manner 
of seventeenth century vehicles, George Frederic ran 
after it. Along the streets of Halle, and out into the 
country the boy’s little legs carried him, he panting, 
straining, and, no doubt, sobbing while the unconscious 


Handel, aided by a servant, succeeded in placing| father jolted about on his cushions. At the first 


a little spinet in an upper room, and, although he 





|halting-place, Surgeon George set eyes upon his 
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indomitable son, standing there hot, panting, 
dusty after his long run. Of course an explosion of 
paternal wrath followed, but not even so gross a case 
of disobedience could keep the fires of anger burning 
long. ‘Since you are here, jump in’’—these words 
or others like them, spoken, perhaps, with ill-con- 
cealed admiration for the boy's pluck, ended the 
struggle, and George Frederic went to Weissenfels. 
Accounts differ somewhat as to the incidents which 
took place on his arrival, but it is probable that the 
boy, necessarily left in some measure to himself, 
indulged his love for, and interest in, music without 
stint. We can fancy him roaming over the castle, 
touching all the instruments to which he could obtain 


access, associating with the Prince’s musicians and | 


being “all ears” at their rehearsals. According to 
one authority, some of these took the lad into the 
organ-loft of the chapel, where he was permitted 
to try his weak fingers on the keys. The Duke 
chancing to hear, demanded who made such music, 
whereupon one said ‘It is the little Handel from 


Halle.”” What followed may be told in Mainwaring’s 
words: ‘After he (the Duke) had seen him and 
made all the enquiries which it was natural for 


a man of taste and discernment to make on such an 
occasion, he told his physician that every father must 
judge for himself in what manner to dispose of his 
children, but that, for his cwa part, he could not but 
consider it as a sort of crime against the public and 
posterity to rob the world of such a rising genius. 
The old Doctor still retained his prepossessions in 
favour of the Civil Law. Though he was cenvinced 
it was almost an act of necessity to yield to his son's 
inclinations (as it scemed an act of duty to yield to 
the Prince’s advice and authority), vet it was not 
without the utmost reluctance that he brought him- 
self to this resolution. He was sensible of the Prince’s 
goodness in taking such notice of his son, and giving 
his opinion concerning the best methed of education. 
ut he begged leave humbly to represent to his High- 
ness that though music was an elegant art and a fine 
amusement ... whatever degree of eminence his 
son might arrive at in such a profession, he thought 
that a much less degree in many others wou!'d be 
preferable. The Prince could not agree with him in 
his notions of music as a profession, which, he said, 
were much too low and disparaging, as great excel- 
lence in any kind entitled men to great honour. 
And as to profit, he observed how much more 
likely he would be to succeed, if suffered to pursue 
the path that nature and Providence seemed to have 


marked out for him, than if he was forced into | 


another track to which he had no such bias, nay, to 
which he had a direct aversion. He concluded with 
saying that he was far from recommending the study 
of music in exclusion of the languages or of the 
civil law, provided it was possible to reconcile them 
together. What he wished was that all of them 
might have fair play, that no violence might be used, 
but the boy be left at liberty to follow the natural 
bent of his faculties, whatever that might be.... 


The issue of their debate was this—not only a tolera- | 


tion was obtained for music, but consent fora master 
to be employed, who should forward and assist him 
in his advances on his return to Halle. At his de- 
arture from Weissenfels the Prince filled hi >k 

parture trom Wetssentels the Prince filled nis pockets 
with money, and told him with a smile that, if he 
minded his studies, no encouragement should be 
wanting.” The fulness with which Mainwaring re- 


ports the momentous interview which decided George | 


Frederic’s fate makes it reasonable to suppose that he 
had the particulars from Handel himself, who was pre- 


and | 


for his interference, and the judicious manner in 
| which his influence was exerted to turn the father 
from an unwise course. Counsel from a less exalted 
ee would, no doubt, have been spurned by 
1 
| 





Surgeon George, but he could not resist a reigning 
Duke and a patron. At the touch of royalty the 
}edifice of the old man’s fancy melted away, ard 
| George Frederic came back from that most fortunate 
| journey to Weissenfels free to make of himself what 
he could—free, al-o, to tell his father all about the 
spinet in the garret, and thus explain the secret of 
the ability which had charmed the ears of their 
friend at Court. 

The immediate result of George Frederic’s visit to 
Weissenfels was his entry upon a course of musical 
study under Zackau, organist of one of the Halle 
churches, and a musician of respectable attainment 
But, in accordance with the plan sketched out by 
the Duke, young Handel laboured hard at the 
acquirement of general knowledge. There was still 
a possibility—visible to the father, if not to the son— 
that he would go over to jurisprudence, and no stone 
should be left unturned in preparation for that much 
desired event. In all branches of learning, it is said, 
the child made great progress, but advancement in 
music seemed to be made instinctively, under his 
master’s zealous guidance. Zackau was nota genius 
himself: he was, in fact, nothing better than a 
studious, plodding German Cupell fer, who accu- 








mulated vast stores of technical knowledve and 
never knew how to turn them to best account. 
To his credit it must be said, however, that he 


discerned the qualities of Surgeon George’s little 
son, and laid himself out earnestly for their develop- 


ment. He taught the boy to play upon the organ 
and harpsichord with astonishing skill, and put 
him through a regular course of instruction in 
harmony and composition. But let us hear 


Mainwaring on this matter: “ Handel pleased him 
(Zackau) much that he never thought 
could do enough for him. The first object of 
his attention was to ground him thoroughly in 
principles of harmony. His next care was to culti- 
vate his imagination and form his taste. He had a 
large collection of Italian as well as German music: 
he showed him the different styles of different nations: 
the excellencies and defects of each particular author. 
and, that he might equally advance in the practical 
part, he frequently gave him subjects to work, and 
made him copy, and play, and compose in his stead. 
Thus he had more exercise and more experience than 
usually falls to the share of any learner at his years. 
Zackau was proud of a pupil who already b-gan to 
attract the attention of persons who lived near Halle, 
or resorted thither from distant quarters. And he 
was glad of an assistant who, by his uncommon 
talents, was capab'e of supplying his place whenever 
he had an inclination to be absent. as he often was, 
from his love of company and a cheerful glass. It 
mav seem strange to talk of an assistant at seven 
years of age, for he could not be more, if, indeed, he 
was quite so much when first he was committed to the 
care of this person. But it will appear much stranger 
that, by the time he was nine, he began to compose 
the church service for voices and instruments, and. 
from that time, actua'ly did compose a service every 
week for three years successively.” The “church 
service’ referred to by Handel's earliest biographer 
is described by later writers as sometimes a church 
cantata, sometimes a sonata, or a composition for 
the organ, or an exercise on a cunto fermo. We mav 
| take it that little Handel was kept hard at work, and 


so he 


sent throughout, and drank in every word. Takingthe|that his gen‘us, even at so early an age, produced 


account as authentic, therefore, we see how much of | astonishing results. 


gratitude is due to the Duke of Saxe-Weissenfels 


Unhappily, no examples of the 


child’s precocity remain to us. Burney speaks of a 
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volume containing six Sonatas for two oboes and 
bass, which were brought to England by Lord 
Polworth, given to Wiedemann, an eminent flautist 
of the period, and shown by him to Handel, then a 
resident in this country. The master identified the 
works at once, and said: ‘**I used to write like a 
devil in those days, and chiefly for the hautbois, 
which was my favourite instrument.” Tnis volume 
was seen by Burney in the royal library, but has 
since disappeared, Mr. Rockstro having vainly 
searched for it at Buckingham Palace. Another 
volume, containing a large number of transcriptions, 
is also known to have been brought to this country, 
and can be traced to the possession of a Lady Rivers 
in 1799. What has become of it since nobody can 
discover. 

At the end of three years Zackau found out that 
his young pupil knew as much as he did himself, and, 
if some authorities may be credited, George Frederic 
knew well that Zackau had nothing more to teach. 
Handel’s latest English biographer, Rockstro, has it 
that it was the boy who suggested the next step— 
namely, his removal to Berlin, where, of course, 
larger educational opportunities were available. The 
point is not of much importance, but we need not 
give Zackau’s pupil credit for more knowledge than 


he possessed, and it does seem unlikely that George | 
|survive the 


Frederic, who, in 1695, was but ten years old, could 
have formed any opinion about Berlin as a place of 
study. Mainwaring states that the decision to send 
him thither was arrived at after consultation, while 
Scheelcher mentions that the step was taken on the 
advice of Zackau. Either of these assertions is more 


probable than that the boy himself had anything to do | 
There issome reason to believe that Surgeon | 


with it. 
George gave his consent unwillingly. In his heart of 
hearts he still clungto the idea of alawyerson. The 
robe of the advocate remained, in his view, the 
true garment of honour. But the old man, though 
reluctant, was not obstinate, and in 1696 his 
woaderful boy was permitted to set out for the capital 
of the Brandenburg Electorate, thus entering definitely 
upon a musical career. One thinks of the aged father 
with some pity, as he saw the fading of the visions 


he had fondly called up, and bethought him that the | 


hope of his declining years, instead of an honourable 
and dignified profession, had chosen one held by the 
world in little esteem. He did not, probably, com- 
prehend the fact that nobody had any real choice in 
the matter. Music had marked George Frederic for 
her own. He was her bounden servant, and nothing 
could prevent the discharge of his obligation. 

The choice of Berlin as the scene of young 
Handel's further development was undoubtedly wise, 
that city being then a great musical centre, thanks to 
the encouragement given to the art by the Elector 
and Electress—afterwards the first King and Queen 
of Prussia. ‘Towards Berlin, musical artists set their 
faces from all parts of Europe, assured of encourage- 
ment and support. Our eleven-year-old boy found 
himself, therefore, in good company on arriving. 
Mainwaring states that he had a ‘friend and 
relation” at the Court of the Elector; but, whether 
or no, the prodigy from Halle had small difficulty in 
attracting notice within the Elector’s musical circle, 
and even from the Elector himself. ‘ Thus much 
is certain,” writes Mainwaring, ‘that the little 
stranger had not been long at court before his abilities 
became known to the King, who frequently sent 


for him and made him large presents. Indeed, 
his Majesty, convinced of his singular endow- 


ments, and unwilling to lose the opportunity of 
patronising so rare a genius, had conceived a 
design of cultivating it at his own expense. His 
intention was to send him to Italy, where he might 





be formed under the best masters, and have oppor- 
tunities of hearing and seeing all that was excellent 
in the kind.” This purpose, as will more fully appear 
presently, was never carried out; but the Elector’s 
intention shows how deep an impression the child’s 
genius had made, and how likely it was that its effect 
upon men more competent to judge than a mere 
amateur would be even greater. Details of what 
transpired during George Frederic’s residence in 
Berlin are, unfortunately, very meagre, but, such as 
they are, they have an interest which entitles them 
to fuller notice than is possible within the limits of 
the present paper. 
(To be continued.) 


THE MUSIC OF ANCIENT ROME AND ITS 
OPPONENT. 
By J. Ff. Rowsotnam. 


THERE is a law of nature which brings periodically 
into contact the large with the small, the supremely 
great with the supremely diminutive. In this way 
fortune has at last brought ancient Rome into 
collision with a journalist—two extremes of fancy, 
beyond which the mind is unable to travel either 
way. It may be safely asserted that Rome will 
shock, although it can derive but 
little honour from so grotesque an encounter. The 
immediate cause which precipitated the collision was 
my recent essay on “The Early History of the 
Organ,” with its numerous allusions to ancient 
Roman music. A writer in a contemporary of ours 
has taken these latter most unkindly, and indeed has 
intimated that he considers them a sort of personal 
insult to himselt. He has passed through life hitherto, 
it appears, oblivious that ancient Rome once existed, 
and totally unconscious that any music was to be 
found therein. His surprise is therefore extreme to 
be told otherwise, and vents itself in a multitude 
of words. 

His criticism of my essay takes the form of an 
earnest appeal for information. All is dark to him, 
he confesses, but he is very willing to grope his way 
about as best he may, if I will only start him in the 
tight direction. He says I shall reveal ‘‘a new 
world” to his gaze if I will answer him certain ques- 
tions which he indicates. ‘ Mr. Rowbotham,” he 
remarks, ‘‘is an excellent classical scholar. I,” he 
adds, though not in so many words, “am not. I 
know nothing about the classics. I know nothing 
about ancient music. But I am very anxious to 
know. Will Mr. Rowbotham be so kind?” The 
task of helping those desirous to learn is always 
a pleasing one, more especially when they are so 
frank and ingenuous as is my kindly critic, who, by the 
bye, loads me with compliments on * the painstaking 
research” I have displayed in the essay at large, and 
only withholds them when my information has not 
been sufficiently full to please him. These compli- 
ments, unfortunately, I cannot reckon at a very high 
value, as the next minute he honestly confesses that 
he knows nothing at all about the subject. 

Nero’s musical ability is the first thing that 
troubles him. He cannot understand how such a 
tyrant could have been a good musician. The old 
saying, ‘Nero fiddled, while Rome burnt,” he ts 
very much dissatisfied with. He thinks there is a 
mistake somewhere, and that it ought rather to run, 
“Nero burnt, while Rome fiddled”; as, by this 
means, the unpleasant ascription of any musical 
ability to that monarch can be entirely got over. If 
I will but grant him this as the correct reading, he 
defies me to prove that Nero knew one note from 
another. 
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or He next asks me urgently to reply to the four fol- 
nt lowing questions :— 

ar 

r’s to a modern opera or melodrama ? ” 

l’s 2. ‘* What was the ‘ orchestra’ used in Rome ?” 
ct 

re of what genre were they?” 

at 

in Nero wanted the organ to take its place ?” 

as The information he requires on all these points is | 
m to be so very exact that, not content with my naming 
of the classical authors where it is to be found, he 


earnestly entreats me to give him ‘the chapter and | 
My friend evidently imagines that 
the classics are divided into chapters and verses | 
, 3ut let me tell him that is not so. 
) He knows no classics, it is true, but the merest 

schoolboy could have told him that the classics have | 


also the verse.” 


like the Bible. 


their chapters, but no verses—none whatever. 


The points above enumerated are those which will 
ly reveal ‘fa new world” to my critic’s gaze. It seems 
ly somewhat selfish, perhaps, that so much time and 
y space should be devoted to dispelling the ignorance 
C of one man ; but the thirst for information is always 
Vs a laudable one, and when the case is so desperate as 
T that of my critic’s, it must, at all costs, be satisfied. 
I First, as to the Nero difficulty. I will freely grant 


it that my critic has made a very happy inversion of 
1€ the old adage when he phrases it ‘* Nero burnt, 


S while Rome fiddled.” I commend his ingenuity. 
e But if he thinks he has at all shaken my historical 
it accuracy thereby, I must tell him flatly that he is 
3 much mistaken. He knows no other passage bearing 
S on the question than this old adage. I know several. 
ul Nero sang in the presence of thousands of spectators 
)s at the great theatre of Naples in the third year of his 
, reign. From Naples he went to Greece, and sang 
€ at the principal theatres there. He entered into | 
0 public competition with all comers at the Grecian 
¢ games, of which there were four in number, the | 

Isthmian, the Pythian, the Olympian, the Nemean, | 
1 and several times received the prize (the above 
’ facts canall be found in the 20th chapter of Suetonius 
y —there are no verses). Nero's favourite parts which 


- he assumed as a singer were those of Orestes, 
) Canace, (Edipus, Hercules Furens (his assump- 


ap of 


of Suetonius, and also in the Greek historian, 
° Dion Cassius). Nero’s diligence in improving his 
voice was so great that he had a _ singing- 
; master or voice-trainer almost always by his side, 
; one of whose duties was to observe the state of the | 
, atmosphere, for fear the delicate throat of the great 
; amateur might suffer from a chill. With this singing- 
master he would also sit up till late in the night, 
, practising his arias and roulades against the following 
day (Suetonius, chapter 20). Nero slept with plates 
| of lead on his breast, to correct unsteadiness of 


breathing, and give him the power of sustaining his 
notes in equal volume (Suetonius, chapter 25). He 
would also abstain from food for days together, in 


fruit and sweet pastry, which are known to be pre- 
judicial to singing. He could play the flute with the 


, before last). He could play the lyre to perfection. 
He could likewise play the pandura—an instrument, 
| I will be bound, my critic has never heard of in his 
| life before. These facts, and a great many more 


friend will read in Suetonius, Dion Cassius, Lucian, 
Philostratus, Tacitus, Seneca, and Petronius, where 
he will be good enough to find the chapters and verses 
himself, for I have done enough for him. 





XUM 





1. ‘* In what sense did a Roman pantomime answer | mime answer to a modern opera or melodrama?” In 


3. ‘*Of how many instruments did it consist, and | considerably in his quotation, probably with a view 
}of obtaining greater exactitude of reply. 
4. “What sort of a ‘full band’ was it in which| wrote was ‘“*The pantomime answered very much to 
| what operas or melodramas do with us.” 


| 


really was, I cannot do better than translate the 


'task of deciding who was the most beautiful of the 


'shepherd that she would bestow such and such on 


tions of these are described in the 21st chapter | 
him if he adjudged her the prize of beauty. 


order to benefit his voice; often denying himself 


best players of his day, and was no mean performer 
on the trumpet (Suetonius again, and the chapter | 


which I have not the patience t» put down, my 









Next to answer his four categorical questions. 
Question 1. “In what sense did a Roman panto- 
















































|the sense that it was a musical play. Referring to 
my own words, I find that my critic has altered them 


What I 


There isa 
difference, and a considerable one. I made the com- 
| parison quite general; he makes it terribly particular. 
But no doubt he imagines it is all the same. For his 
benefit, then, and to show him what a pantomime 


description of one from a Latin author. It is from 
Apuleius’s ‘*Golden Ass,” and is inserted here for 
his special edification. ‘At the sound of the 
trumpets, the curtain rolled down” (another surprise 
for my friend. No doubt he will think it ought to have 
drawn up. But the chapter is the 2gth in Apuleius— 
once more there are no verses), ‘‘ and the stage was 
revealed to the eyes of the spectators. The scene was 
a wooden mountain, and a very high one, planted 
with shrubberies and green trees, from its topa 
fountain flowing, and real water was trickling down 
the side. A few kids were cropping the herbage, and 
a youth was shepherding them, dressed in the Phry- 
gian style, with a golden diadem on his head. A 
beautiful boy was also on the stage, whom we knew 
to be Mercury from the little golden wings among his 
yellow hair, and the caduceus which he carried. He 
ran with a dancing step, and, carrying in his right 
hand an apple stuck with spangles, offered it to the 
shepherd, whose name was Paris, and announced to 
him in signs that Jupiter had entrusted him with the 


goddesses, and that the apple was to be the prize of 
beauty. On his departure a girl of noble countenance 
entered, with sceptre and crown. This was Juno. 
[hen another, who was Minerva, as her helmet told 
us. And yet another, who we knew was Venus. Her 
complexion was white and delicate, and she was 
lovely to look upon. And now the virgins, their 
attendants, came dancing in; but Juno was attended 
by Castor and Pollux, and bya band of stately matrons. 
Juno, to the modulations of the music, promised the 


Next 
came Minerva, making promises likewise; but two 
boys, Terror and Fear, danced with drawn swords 
around her, clashing their arms; and since it was 
renown in war which she promised, the pipes struck 
up the Dorian Mode, tantiveying in the manner of 
trumpets. And next came Venus sweetly smiling, 
amid the applause of all the spectators, and 
surrounded by a crowd of tender little girl- 
boys; and you would have thought them real 
Cupids, with their smooth fair faces, and little wings, 
and tiny arrows. They bore shining torches before 
Venus, as if she were going to consecrate a marriage. 
And virgins too in troops came dancing—the lovely 
Graces and the rosy Hours, scattering flowers and 
garlands, and soothing the queen of pleasure with 
the tresses of the Spring. Now then the flutes 
pealed out, and with a florid Lydian strain they 
charm the souls of the spectators, while Venus 
begins to step to Paris. The graceful undulations 
of her form, the flowing of her shape, the arching of 
her neck, and all in time to the delicate warbling of 
the flutes—can you wonder that the apple was her 
easy prize?” (Apuleius, chapters 29 and 30). Let 
us imagine a one-act opera, entitled “The prize of 
beauty, or the contest of the goddesses"’; and a 
modern librett'st would probably produce something 
very similar. 
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During the whole of the pantomime there was con- 
tinuous music from first to last. The actors them- 
selves, curiously enough, took no part in the singing 
—their action was dumb show (for these statements, 
apply to Calliachius, De Ludis Scenicis II., 754). 
The music was furnished by a chorus of singers and a 
band of instrumentalists standing on the stage, who 


were supplemented by a second band stationed in the | 
orchestra (Calliachius again). While the chorus sang | 
and the band played, the theme of the song being the | 
narrative of the pantomime, the actors carried on | 


their motions and gestures, endeavouring to express 
thereby the action of the narrative which the chorus 
was singing (Cassiodorus, I., Var. E, 51). 
mimes were got up on the most stupendous scale. 
There were sometimes more people on the stage than 
in the theatre itself; for, what with the immense 
pageants of actors, and the great choruses of singers 
and instrumentalists, the stage was full (Seneca’s 
84th Epistl—unfortunately there are*not even chap- 
ters inthis Epistle, much less verses.) ‘* The passages 
arefullof singers,” says an eye-witness, “the orchestra 
is thronged with trumpets, and every kind of pipe and 
musical instrument peals from the stage” (Seneca 
again, who saw with his own eyes the ‘‘new world” 
of which my illustrious critic utterly doubts the 
existence). No music in ancient Rome? Why, the 
idea is a monstrous one, and could only be the off- 
spring of the most profound and benighted ignorance. 

If my friend wants any more about the panto- 
mimes—of which he first denies the existence and 
then asks me what they were—I can give it him. 
The pantomimes had overtures exactly as our operas 
have; they had instrumental interludes during pauses 
in the singing; and, finally, when they were of more 
than one act, they had entr‘actes. Vor these facts he 
may look in Donatus, if he knows who Donatus 
is, and has anybody among his acquaintances who 
can translate the Latin. 

Question 2. ‘What was the ‘orchestra’ used in 
Rome?” My friend deals with the orchestra as he 
deals with the pantomime. He begins by denying 
there was any orchestra at all, and then—suddenly 
assuming its existence—asks me if I can tell him 
something about it. The orchestra used in Rome 
consisted of lyres, flutes, pipes, trumpets, gongs, 
castanets, and cymbals. This is the statement of 
Ca‘liichius, De Lucis Scenicis II.; Cassiodorus, De 
Mus‘ca; Calliachius, Ad Nonnium; Ccelius; Salma- 
sius; and Isidore, Origines III. I dishke being 
pedantic, but my excelle:t friend compels me, for the 
moment, to beso. ‘ The lyres were of immense size 
and enormous power,” says Calliachius, who particu- 
larly describes them. The flutes resembled in outward 
appearance a flageolet, being held in the same 
manner to the mouth. The pipes were bound with 
brass, were exceedingly powerful in tone, and were 
said, in the words of a Roman poet, to be ‘the rivals 
of the trumpet.” The gongs were made of brass or 
copper, but afterwards of silver, and gave a rich 
sonorous sound when struck. ‘ They clashed most 
pleasantly,” says Cassiodorus, who, among others, 
describes their sound minutely. The castanets and 
cymbals I need not particularly allude to; but my 
enquiring friend can find a full account of them in 
Ccelius, folio 1049, and Calliachius, Ad Nonnium, 18. 

Question 3. ‘*Of how many instruments did the 
orchestra consist, and of what genre were they?” 
My excellent friend knows nothing about Latin, but 
he surely knows a little about arithmetic. 
given him the instruments. Let him count them 
himself. ‘‘Of what genre were they?” Plainly 
enough—stringed instruments, wind instruments, and 
instruments of percussion. I hope this will be in- 
telligible to my excellent friend. 


The panto- | 


I have | 


which Nero wanted the organ to take its place?” 
|‘ What sort of a full band?” Why, it was this sort 
| of a full band—to use his uncouth way of putting it. 
| It was the Roman orchestra, which I have lately 
| described, on the large scale which Seneca, an eye- 
|witness and frequent visitor to the theatres, has 
reported to us; when, what with the immense 
pageants of actors and the great choruses of singers 
|and instrumentalists, the stage was full. ‘ The 
passages were full of singers,” he says, ‘‘the orchestra 
| was thronged with trumpets, and every kind of pipe 
and musical instrument pealed from the stage.” 

This was ‘the sort of a full band.” And now, 
having answered my excellent friend his very last 
question, I wish him adieu. I should strongly 
advise him not to write on any subject connected 
with music for the future, and particularly to leave 
Rome alone. But if he still desires to limp behind 
me, with a view of obtaining some stray crumbs 
of information, he had better take the remaining 
parts of my essay on ‘*‘The Early History of the 
Organ,” and go over them word by word. The 
authorities on which it is written are open to all 
men to read, and I have the greatest pleasure in 
furnishing him with the following list :—Constan- 
tine Porphyrogenitus, John Cantacuzene, Ammianus 
Marcellinus, Nicetas Choniates, Seneca, Tertullian, 
Juvenal, Theophanes, Photius, Joannes Malalas, 
Procopius, Theophylactus, Sigebertus Havercampus, 
Zosimus, Monachus  Sangalliensis, Monachus 
Engolismensis, Annales Mettenses, Adhelmus, and 
Eginuardus. 


| Question 4. ‘ What sort of a ‘full band’ was it, in 
| 
| 





In Sir John Stainer’s Report on the Musical 
Departments in Training Colleges, recently issued, 
he especially dweils upon the increasing number ot 
students who are prepared to play an instrument, 
the growth ot really able female pianists being a highly 
interesting feature. Now, much as all music-lovers 
may rejoice at this proof of the rapid spread of the 
art, serious thinkers upon the subject might anxiously 
inquire whether there is not a great danger of the 
supply far exceeding the demand, presuming that all 
these young musicians hope to live solely by the 
exercise of their art, either as teachers or performers. 
Happily, however, there are now many situations 
where such an accomplishment may prove of the 
utmost value, and materially strengthen the claims 
of those who might otherwise find much difficulty in 
obtaining and retaining remunerative employment. 
The writer of the official Report, foreseeing this, 
speaks of “that most useful class, the scnoolmaster- 
organist,” and truly says that either ladies or gentle- 
men who keep scholastic establishments, and are 
good musicians, would be invaluable as performers 
or choir-trainers in a church or chapel with which 
they might be officially or otherwise connected. We 
would, however, go beyond this, ard affirm that 
evidences of the desirability of the possession of 
musical powers in many positions of life are before 
us every day, as one example of which we quote the 
following advertisement, which lately appeared :— 
“To Vocalists.—Wanted, a good Reader to act as 
Nurse. Must be able to take a leading part in 
anthems, glees, &c. Salary, £30 a year, paid 
monthly, with board, lodging, washing, and two 
dresses annually.”. Of course there are many 
vocalists who are not nurses, and many nurses who 
| are not vocalists; but we only refer to this in proof 
|of our assertion that musical acquirements in the 
|present day may often aid those who are seeking 
positions quite apart from the art. Within our own 
experience we could instance a lady who most ably 
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fulfilled the duties of Secretary at a large boarding- 


house; and, to the delight of all the inmates, during | 


the evening not only accompanied at sight any one 
who wished to sing, but occasionally played solos 
with much refinement and expression. Her services 
as Secretary were, we can truthfully state. fully ap- 
preciated; but that her musical talents cemented 
even more firmly her position in the establishment 
can scarcely be questioned. 


Reapers of the Reviews for October can hardly 


fail to have been struck by the unprecedentedly large | 


proportion of musical articles. Dr. Stanford con- 


tributes a notice of Dr. Parry’s ‘‘ Judith” to the l’ort- | 


nightly, Mr. Crowest discusses English Opera in the 
National Review, and Mr. J. F. Rowbotham falls 
foul of Wagner in the Nineteenth Century. Mr. Row- 
botham’s article is written in a style which affords 
an agreeable contrast to the shambling periods 
of many writers on musical subjects, but without 
wishing to pose as champions of Wagnerism, we 
are forced to pronounce that Mr. Rowbotham’s 
indictment and conclusions are unsupported by the 
hard facts of the case. It is, to say the least of 


it, premature to declare that the ‘* Wagner bubble” | 


has burst, in the face of the unprecedented enthusiasm 


evinced at the recent Bayreuth FTestival, and the | 


4 


solid success achieved by German Opera in New 
York. The issue is confused by the claims of those 
cnragés Wagnerites who claim for the man and the 
critic the same degree of admiration that is freely 
accorded to the composer. This claim no sane per- 
son will ever admit. The recently published Wagner- 
Liszt correspondence is not calculated to hasten the 
apotheosis of the former in the minds of those who 
set store by the manly virtues. The character that 
emerges with credit is that of Liszt, not Wagner. 
Credit, indeed! Was there ever so unblushing a 
begging-letter writer, so fretful or exacting a corre- 
spondent as the author of “ Lohengrin”? ‘Then, 
again, Mr. Rowbotham has not much difficulty in ex- 
posing the absurdities and crudities of the philosophy 
which Wagner evolved from his misconception of 
Schopenhauer, or in poking fun at his poetry. But 
the kernel of the matter he leaves untouched. His 
title, quoted above, begs the question. The aggressive 
and fanatic Wagnerites may have dwindled in numbers, 
but the admirers of his music have incontestably 
increased and are still increasing. 


At atime when public attention has been drawn, 
by a highly-placed musician in a high-class periodical, 
to the manifold short-comings and wickednesses of 
the English musical press, it is comforting to know, 
oa the authority of our American correspondent, that 
there are critics across the Atlantic who do good, and 
have their worth in that respect fully recognised. It 
appears that the managers of the Worcester (Mass.) 
Musical Festival are not uniformly happy in selecting 
works for performance. ‘Their default, we take it, 
has been pointed out on several occasions, but with 
mildness and in a half-hearted sort of way. ‘ This 
year,’ writes our correspondent, “the criticisms 
were both more general and more outspoken, with 
the result that a local controversy was provoked from 
which reforms are to be hoped in the future.” Here 
is a two-fold lesson. 
be outspoken. 
people, musical critics have within them the “ milk of 
human kindness”’ 


able to others. But this isa weakness. Their duty is to 
be ‘‘outspoken,” declaring their opinion with firmness 
and directness, which need never be inconsistent with 


First, that criticisms should} 
Strange as it may appear to some! 


and often shrink from uttering | 
words which, however wholesome, would be disagree- | 


|courtesy. We get from the New England Worcester 
an example of the futility of beating about the bush 
and the usefulness of speaking out. The second lesson 
is that much good can be done to musical festivals by 
| critics who are independent of local considerations 
j and influences. Worcester will benefit by the ‘re- 
| viewers of the New York and Boston newspapers.” 
| In like manner has many an English festival gained by 
| the advice of critics from London. It cannot be said, 
| however, that they get many thanks. Asa rule, the 
|local journals blaze up, and wax very hot in out- 
| pouring sneers upon the “ arrogant cockneys.”’ But 
no matter, so long as London outspokenness excites 
a healthy local controversy. 


Dr. A. C. Mackenzie has been requested by the 
Council of the Senate of Cambridge University to 
sanction an application by that body for a grace con- 
|terring upon him the honorary degree of Doctor in 
Music. This news will not surprise the public since 
it was certain to come sooner or later. No English 
| University, having the power to confer musical 
| degrees, could afford long to overlook the claims of a 
composer so able as Dr. Mackenzie. or those of a 
Protessor whom his colleagues have elevated to the 
jrank of Principal of the Royal Academy of Music. 
It was natural that the University of St. Andrew's 

hould take the lead in conferring honorary dis- 
|tinction upon a Scottish musician, and it will be 
lequally natural if Oxford should follow the course 
{taken by Cambridge, and thus give to the writer of 
lthe **Kose of Sharon” a three-fold dignity. It 
;} would be superfluous to insist upon the fact that 
| Dr. Mackenzie deserves all. His eminent ability. 
'the single-mindedness of his public life, and the 
| pure devotion with which he follows his art have long 
| been recognised as worthy of honour. There can be 
'no doubt that the Cambridge Senate will sanction the 
grace with unanimity, and feel proud to associate the 
|name of Dr. Mackenzie with their ancient University. 
In conferring this distinction they themselves receive 
one. 


So little is known in this country of the condition 
}of music in Scandinavia that the fact of a musical 
| newspaper being published in Denmark will probably 
|surprise many of our readers. An _ enterprising 
|publisher, Herr Henrik Hennings of Copenhagen, 
|has just started a weekly journal, under the title of 
| Reform, of which the second number lies before 
jus. It is devoted to the theatre as well as to music. 
| Nearly half the paper is occupied by a long article 
| by Karl Gjellerup, entitled “* The one thing needful,” 
lwhich is an earnest appeal for the production of 
| Wagner's later works at Copenhagen. In addition 
to a considerable number of items of chiefly local 
interest, the paper also gives an account of a young 
Danish lady violinist, Froken Frida Schytte, seventeen 
years of age, who has been studying under Massart 
at Paris, and from whom great things are expected. 
The Reform is excellently printed, and, in the interests 
of music in the north of Europe, we heartily wish the 
new comer long life and prosperity. 





For the opening of the Shaftesbury Theatre, the 
play of “As you like it” was selected, and the 
music chosen, and the manner of its performance, 
indicated a peculiarity of taste which was neither 
reverent nor appropriate. The play began with Spof- 
forth’s ** Hail, smiling morn,” and, besides the usual 
songs by Dr. Arne, there was introduced, without 
|rhyme or reason, one of his glees-—** Which is the 
properest day to drink *—the nearest approach to a 
‘composition in the species of the “catch” that 











630 


THE MUSICAL TIMES.—Novemser 1, 1888. 





could probably be found. Bishop’s “‘ Foresters sound,” 
and ** What shall he have that killed the deer,” the 
last-named only connected with the plot, were 
also given in the course of the play. The music, 
happily enough, was the feature of the performance, 
therefore the performance itself, considering the 
character of the music, is not likely to advance 
Shakespeare in public estimation, for ‘As you like 
it’? was given in a sort of ‘“‘go as you please” 
fashion, 


Tue Glasgow Exhibition has been a great success. 
There will be a large surplus of money. It has been 
proposed to devote that surplus to the advancement | 
ef art in Glasgow. This has been interpreted by | 
many to mean the establishment of a picture gallery. | 
Now as the attractive character of the music at the 
Exhibition has helped to make this surplus, the | 
musicians of Glasgow are naturally anxious that at | 
least a portion should be utilised for the purpose of, 
establishing a Scottish Academy of Music in the City | 
of the West. A little earnest and united effort on the | 
part of those interested in the progress of music will | 
doubtless effect the desired object. Scotland has, 
already shown that painting is not the only art which 
might with advantage be successfully cultivated on its 
own ground. Now is the time for music. 





BRISTOL FESTIVAL. 


(FROM oUR SPECIAL CORRESPONDENT.) 


MUSICAL 


THE capital city of the West celebrated its sixth Trien- 
nial Musical Festival on the 16th ult. and three following 
days. For the due success of this event the usual prepara- 
tions were made on an adequate scale. As from the begin- 
ning in 1873, the Committtee engaged the services of Sir 
Charles Hallé and his Manchester orchestra ; a local chorus 
was trained by Mr. D. W. Rootham, and the following 
solo vocalists were secured:—Mesdames Albani, Anna 
Williams, Belle Cole, Trebelli, and Patey ; Messrs. Lloyd, 
Banks, Watkin Mills, Worlock, and Santley, all of whom, 
with the exception of Madame Trebelli, absent through ill- | 
ness, made their appearance. I may say at once that the | 
executive resources of the Festival were quite adequate. 
Though somewhat too loud in accompaniment, the 
orchestra did its independent work admirably; and the 
chorus, if not powerful, claimed credit for refinement, 
accuracy, and spirit to an unusual extent. Sir Charles 
Hallé, as Conductor, made few mistakes, while the 
soloists were heard at their best. So far, all was well. 
Bristol has never distinguished itself in the matter of 
new works, and, on this occasion, the Committee resolved 
to produce none at all. Concerning the wisdom of their 
course it is hard for a stranger to speak. In order to do so 
with any pretension to authority, one must have knowledge 
about the desires and taste of the local public, such as the 
Committee may be assumed to possess. I do not, there- 
fore, question the managers’ decision, however much, 
personally, I may have wished for the interest of a novelty. 
That an excellent choice was made from the existing 
répertoire no one will care to deny. It embraced things 
familiar and unfamiliar, English and foreign, classical and 
modern, all in fair proportion, and, generally speaking, with 
due regard to a representative capacity. Even thus far 
all was well. Programme and executants stood on an equal 
footing of suitableness to the occasion. Yet, as will 
appear in due course. the result was not uniformly happy. 

The Festival began on Tuesday morning, the 16th ult., 
with Mendelssohn’s ‘“ Elijah,” and that familiar work, its 
solos sung by Madame Albani, Miss Williams, Madame 
Patey, Mr. Lloyd, and Mr. Santley, assisted by Madame 
Goodwin, Madame Bailey, Mr. Banks, and Mr. Worlock, 
was rendered in a successful manner. On the orchestra 
nothing excited disquiet. The soloists were ‘ safe,” the 
band and chorus on sure ground, and only on looking 
round the auditorium did disheartening symptoms appear. 





There were vastly more empty places than one cared to 


see or than one could explain without assuming, against 
all evidence, that Mendelssohn’s masterpiece had suddenly 
gone down in favour. ‘ Elijah” is looked at on these 
occasions as a certain attraction, what, then, meant the 
ugly gaps in the audience? This was the question which 
many people, anxious for the success of the Festival, put 
to themselves dubiously. The evening Concert, at which a 
miscellaneous selection was performed, proved even more 
disheartening on the score of public patronage. This time 
there was, in some parts, a truly ‘‘ beggarly array of empty 
benches,” although the first Act of Gluck’s unfamiliar 
“ Iphigenia in Tauris” was performed, although Madame 
Albani sang, and Sir Charles Hallé’s band played orchestral 
works by Beethoven (‘ Festival” Overture), Liszt (‘ Les 
Préludes ”’), Dvorak (Two “ Legends ’’), and Mendelssohn 
(“Ruy Blas”). Onlookers not behind the scenes then 
began to suspect the existence of some special reason hay- 
ing little to do with the music and its performance. As 
regards the Concert itself, there is little that need be said, 
The Gluck selection, though very interesting to musicians, 
who seldom enjoy an opportunity of hearing the old 
master’s music, appeared to make but little impression 
upon the audience generally. It was received without a 
welcome, there being, apparently, no perception of its 
significance in the development of modern art, and but little 
appreciation of its manifold, though sedate, not to say 
severe, beauties. The solos weretaken by Madame Albani, 
Miss Marie Gane, Mr. Watkin Mills, and Mr. W. Thomas, 
the lion’s share falling to the prima donna, who gave the 
dramatic music of Iphigenia, and sang the beautiful air 
“O thou, that once my life didst save,” in such a manner 
that her appearance in the pirt on the stage would be 
welcomed with unaccustomed anticipation of a special 
success. Mr. Watkin Mills, as the Aing of Tauris, seemed 
ill at ease, and made less effect in ‘* Foreboding fears.” 
The instrumental selections of the evening comprised, 
besides those already named, Schumann’s Pianoforte 
Concerto, played in his usual clear and artistic style by 
Sir Charies Hallé. Songs were sung by Madame Albani, 
Madame Belle Cole, Mr. Banks, and Mr. Watkin Mills, 
into the details of which it is quite needless to enter. 

The second day’s work opened with Cherubini’s Mass 
in C, usually known as No. 4, and Dr. Mackenzie's “ Rose 
of Sharon,” then performed in Bristol, if I mistake not, 
for the first time. Nevertheless, the attendance was again 
unsatisfactory. Of those that were present it is impossible 
to speak without admiration of the patient interest they 
showed in the works set before them. The Mass occupied 


' over an hour, and then, after an interval, came an Oratorio 


which is itself quite enough ; but the Bristol amateurs sat 
out both, and maintained their attentive attitude to the 
very last. This says much for their intelligent appreciation 
of the ‘* Rose of Sharon”; much, also, for the strength of the 
interest which that work is able to excite. Dr. Mackenzie, 
as thus represented, certainly won a triumph at Bristol, 
and may congratulate himself upon a valuable assurance 


of sustained life for his interesting and beautiful 
piece. Something of the good fortune enjoyed by the 


‘*Rose of Sharon” should be set down to a capital 
performance, in which all divisions of the executive force 
gained honour. The excellence of Madame Albani as the 
Sulamite—she never sang better—of Mr. Lloyd as the 
Beloved, and of Mr. Santley as Solomon, will be assumed 
on the strength of previous successes. Enough if I say 
that they gave unlimited satisfaction. The contralto solos 
were entrusted to Madame Belle Cole, who was not satis- 
factory, but may hardly therefore be blamed, since she 
undertook, at short notice, a task in the first instance 
assigned to Madame Trebelli. All praise was due to the 
orchestra, by whom the instrumental movements were 
given with grace, refinement, and expressive power, but the 
chorus deserved even more credit, if possible. Better sing- 
ing of the elaborate choral music I have not heard, setting 
aside a certain lack of strength. Mr. Rootham’s people, in 
point of fact, established their right, by this perform- 
ance, to a place among the best choruses in England. 
Cherubini’s Mass, so full of beauty, and so rich in 
delight to those who hear with cultured ears, went 
equally well, and excited, as always under such conditions, 
unrestrained admiration. To sum up, this morning’s work 
was of true Festival rank and character, giving no cause 
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for any feeling save pride and admiration. It should have 
been witnessed by a crowded audience. By far too many 
of the local amateurs stayed away in the evening, when it 
became necessary to make the Hall look respectable by a 
plentiful scattering of “ paper.” This was hardly expected 


the assumption being that the ‘“ Romeo and Juliet” of 
Berlioz, if only on the strength of his ‘ Faust,” which is | 


well known in Bristol, would prove an attraction. But, 
no; pipe as the Committee would the public declined 
to dance. Madame Belle Cole, Mr. Banks, and Mr. 
Watkin Mills took the solos in the French composer’s 
‘‘Dramatic ” Symphony, and the chorus again won 
golden cpinions, especially in the dainty music of the 
earlier sections; but this was pre-eminently an opportunity 
for Sir Charles Hallé’s orchestra, and right good use they 
made of it, playing throughout with a delicacy, precision, 
and perfection of ensemble that left very little to desire. It 
was evident that the orchestra knew the work well, and 
had performed it many times together. The famous ‘‘ Love 
Scene” and the “Queen Mab” Scherzo, even as they most 
severely tested the players, so did they call forth the greatest 
admiration. With regard to the work as a whole, it is a 
question whether the noisy and heavy concluding part does 
not form an obstacle in the way of public favour, and were I 
not averse, on principle, to mutilation, I should distinctly 
recommend that it be omitted in performance. The audience 
were somewhat apathetic throughout ‘‘ Romeo and Juliet,” 
their only approach to a demonstration being made after 
the instrumental numbers above-named. ‘The second part 
of this Concert was taken up by a miscellaneous selection 
comprising several for orche-tra—the ‘“ Furyanthe” Over- 
ture, the Ballet music from Gounod’s “ Polyeucte,” which 
seemed to be much enjoyed, and Wagner's ‘* Homage 
March.” <A few operatic airs that need not detain us 
were also included. 

The largest audience of the week gathered on Thursday 
morning, when Mendelssohn's ‘“ Walpurgis Night” and 
Sullivan’s “Golden Legend” were performed. ‘Then, and 
only then, did Colston Hall put on a really Festival 


appearance. All its seats were occupied, and the 
depressing influence of empty places was entirely 
unfelt. For this the Committee had to thank the 
“Golden Legend,” that unfailing ‘ draw,” especially 


as Mendelssohn’s work seemed to attract little attention, 
and a considerable number of ticket-holders did not care 
to take their seats tillthe ‘“* Walpurgis Night ’’ was drawing 
toaclose. Nevertheless, Mendelssohn's music was finely 
performed, Mr. Santley—with whom were Mr. Lloyd and 
Madame Belle Cole—greatly distinguishing himself as the 
heathen priest, and singing with a vigour worthy of his 
best days. The chorus again gave much sitisfaction, and 
the ensemble in ** Come with torches” could hardly have 
been improved upon. 
reference to the ‘‘Golden Legend,” which Sir Charles 
Hallé placed before a Festival public with much success. 
He had the correct temfi, for one thing, and many 
of the details upon which the composer insists when 
himself conducting were treated in Sir 
Sullivan’s manner. In short, a better performance has 
rarely been heard. 
the Bristol executive. The solos were in the hands of 
Madame Albani, Madame Belle Cole, Mr. Lloyd, and Mr. 
Santley, each of whom, the contralto excepted, rose to the 
height of previous efforts in the same part; Madame 
Albani singing, if anything, better than on any former 
occasion. Madame Belle Cole may be commended for her 
delivery of ‘ Slowly, slowly up the wall,” especially as the 
hard, unsympathetic timbre of her voice was less con- 
spicuous than usual. As a matter of course, the Bristol 
chorus won high honours in music which exactly suited its 
refinement and expressive power. 

The attendance fell off again on Thursday evening, when 
the programme was entirely given up to miscellaneous 
selections. Songs were sung by Madame Albani, Mr. 
Lloyd, and Mr. Santley; Sir Charles Hallé played a 
Nocturne and Barcarolle, by Chopin, and the orchestral 
pieces included the “ Pastoral” Symphony, Wagner's 
“ Traume ’’ and ‘ Tannhauser ” March, Smetana’s 
‘“‘ Lustspiel’? Overture, and Dvorak’s Suite in D (Op. 39. 
These things may pass with bare mention, nor need I dwell 
upon the performance of ‘‘ The Messiah,” which took 
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I can use terms no less laudatory with | 


Arthur | 


It placed another feather in the cap of | 


place on Friday morning, and brought the Festival to an 
end. 

Though musically a success, the Bristol gathering of 
1888 was beyond question a failure as regards public sup- 


| port. It is principally for those who are on the spot to 
| find out the reasons and apply a remedy. There are 
usually wheels within wheels in such cases, and observers 
at a distance cannot be expected to see everything. But 
it is not difficult to make out that the Bristol amateurs are 
sharply divided on the question of bringing Sir Charles 
Hallé and his orchestra into the city, or of appointing Mr. 
George Riseley as Conductor, and generally calling upon 
local resources. About this point party feeling runs high 
—so high that when, on Thursday morning, Mr. Riseley 
took his seat at the organ, his friends gave him an “ ovation ” 
which utterly dwarfed the greeting bestowed upon anyone 
else. The quarrel being a domestic one, outsiders should not 
interfere, but may express a hope that the conflicting parties 
will first consider the welfare of the art within their city, 
and, meeting on that common ground, honestly try if they 
cannot, by mutual concession, arrange all differences. It 
is important, further, that there should be a new Hall, 
better adapted for musical purposes than the Colston, and 
far larger, so that the Committee may be able to lessen the 
present high charges without diminishing receipts. These 
matters will have to be considered before the meeting ot 
18g1, otherwise the stability of the institution may greatly 


be doubted. 


CRYSTAL PALACE. 


THE Saturday Concerts opened on the r3th ult. with a 
programme containing two novelties, one from a native 
and one from a foreign pen. M. Chabrier is little more 
than a name to most English hearers, but those who have 
been fortunate enough to hear his opera ‘“‘ Le Roi malgré 
lui’? are enthusiastic in their praises of its extraordinary 
brilliance and masterly orchestration. The rhapsody 
** Espaiia,” now first heard in England, is hardly calculated 
to sustain this opinion, the themes which the composer has 
taken to illustrate being singularly devoid of the charm 
generally associated with Spanish tunes, while their elabora- 
tion is not remarkable for anything beyond noise. By hisnew 
Ballad-Overture, ‘* The Dowie Dens o’ Yarrow,’ Mr. Hamish 
MacCunn has undoubtedly enriched the réfertoire of native 
orchestral works. Here is a writer who never hesitates, 
but plunges straight ix medias res ; who has got something 
to say, and when he has said it knows when to leave oft. 
The Overture is full of the fuugue de vingt ans, rich in local 
colour and brilliantly orchestrated, and, admirably performed 
by Mr. Manns, met with avery hearty reception. Mr. Fritz 
Hartvigson undertook the solo part in Liszt’s Pianoforte 
Concerto (No.1 in E flat) with considerable success, besides 
contributing a ‘*Giga con variazioni,” by Raff. Mdlle. 
Elvira Gambogi sang the * Jewel Song” (‘* Faust”’) with 
considerable neatness, and was heard to advantage in songs 
by Schumann and G. J. Bennett. Mozart’s ** Magic Flute” 
Overture and Beethoven's rst Symphony were also included 
in the programme. 

The second Concert of the present series happening to 
fall on the thirty-third anniversary of the first Crystal 
Palace Concert, Mr. Manns had contributed to the pro- 
gramme book an interesting prefatory note. By way of 
emphasizing the wonderful growth in the musical require- 
|ments of his audience, Mr. Manns gave the programme 
performed on that historic occasion, adding these significant 
remarks: ‘ Within the last ten days I have played, /y 
special request, Symphonies by Haydn, Mozart, Schubert, 
and Schumann, and I have also received a request for all 
the Symphonies by Beethoven in chronological order. This 
latter request has, up to date, been only so far complied 
with that the first five have been performed since last 
Saturday, but Nos. 6, 7, and 8, and the orchestral move- 
ments of No. 9, will be included in the programmes of next 
week.” 

Goldmark’s Second Symphony, performed for the first 


qualities claimed for it by the writer of the analytical notice 
in the programme book, of ‘‘ highly coloured orchestration ” 
and freedom from Wagnerian reminiscences. Whether it 
is equally free from other reminiscences is a very different 
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question. Of ideas there is no lack, but the want of coherence 
between them gives to the whole the character of an in- 
genious musical mosaic. The bourgeois character which 
some fastidious critics professed to discover in Schubert's 
music is here in full force. Anything more out of keeping 
with the dignity of a Symphony than the ballad-like Trio of 
the third movement can with difficulty be imagined. And 
to make matters worse, the solo, which is written for the 
trumpet, was on this occasion entrusted to the cornet—an 
instrument which no player can purge of its ingrained 
vulgarity. For the rest, we have to notice in this work a 
predilection for tawdry clashing climaxes and disconcerting 
modulations. Dignity, repose, distinction are all alike 
wanting. M. Johannes Wolff, a new comer at these 
Concerts, fully justified the high anticipations formed of his 
capacity as a violinist—-and this in spite of the rather un- 
satisfactory nature of the pieces in which he chose to 
exhibit his powers. M. Godard, known chiefly to English 
hearers as a writer of many graceful songs, is not heard to 
advantage in his ‘*Concerto Romantique,”’ a rather tedious 
production, with the exception of the third movement, a 
Canzonetta in B flat, a bewitching tune, most daintily har- 
monised, and played with the utmost charm of tone and 
expression by M. Wolff. Otherwise the liveliness and 
gaiety alluded to in the analytical programme seemed to 
us conspicuous by their absence. M. \Woltf played later 
on two hackneyed show pieces, Vieuxtemps’s ‘ Reverie” 
and Wieniawski’s ** Mazurka ’’—miscalled a polonaise in 
the programme book. In all performances the 
executant displayed great delicacy of perception, richness 
of tone, and perfect intonation We sincerely hope to have 
the chance of hearing M. Wolff again in works better cal- 
culated to test his higher qualities. 

Madame Valleria, who was in good voice, contributed a 
graceful but diffuse Ayia from Massenet’s ‘* Eve”? and an 
exceedingly trivial ditty from ‘* Salvator Rosa ’’ (Gomez). 
A successful first appearance was made by Mr. Braxton 
Smith, the fortunate of a most agreeable 
tenor voice, robust in quality and of sufficient range. In 
the Italian serenade from Sir Arthur Sullivan’s incidental 
music to * The Merchant of Venice,” and in Clay’s familiar 
ballad * I'll sing thee songs of Araby,” Mr. Braxton Smith 
was loudly, and what is more to the point, deservedly 
applauded. The Concert, which opened with a splendid 
performance of Weber’s ‘ Preciosa’? Overture, was also 
noticeable for fine renderings of the Introduction to the 
third act of ‘“‘Tannhauser,”’ and Sullivan’s ‘ Masque” 
music, already alluded to. In this the comic cadenza for 
the bassoon was played, with admirable aplomb, by Mr. 
Wootton. 
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possessor 


RUSSIAN NATIONAL OPERA COMPANY. 


Irismuchtobe regretted that before Mr. Vladimir Lubimoft 
brought his Russian Opera Company to this country, or at 
any rate to the metropolis, he did not ascertain from some 
trustworthy sources the methods by which the confidence 
and support of the English public can alone be won. In 
this place we have only to deal with the appearances of his 
troupe in London, and it is not too much to say that a 
more disastrous series of mistakes was never made by the 
conductor of a serious musical enterprise. It may be that 
at the outset no theatre was available, but at the worst a 
more suitable concert-room could have been readily found 
than the Albert Hall, and it is at least possible that some 
recitals of the operas in the company’s répertoire which 


have never been performed in London, would have proved | 


acceptable at a time when there was little or nothing to 
divert attention. 


assembled to welcome the Russians on Monday, the 8th | 


ult., but the entertainment presented was not calculated to 
give satisfaction even to those prepared to be easily pleased. 
A few selections from the works of Glinka were performed, 
and two orchestral pieces by the same composer were 
rendered by an indifferent band, and this constituted the 
Russian element in the programme. A few more items by 
miscellaneous composers were executed in more or less 
satisfactory fashion, but the most remarkable feature was the 
performance of a couple of pianoforte pieces by forty-eight 
young lady students of the Guildhall School of Music, on 
twenty-four grand pianofortes. One of the pieces played 


I:ven as it was, a considerable audience | 


after this manner was Mr. Willem Coenen’s clever 
“ Caprice Concertant,” originally written for sixteen hands 
on eight pianofortes. We believe this curious exhibition 
was intended to illustrate the method by which Mr, 
Rubinstein teaches the pianoforte in class at the St. Peters- 


"| burgconservatorium, butthe programme aiforded noexplana- 


tion,and consequently most of those present were completely 
| mystified, as they were otherwise by the omissions, trans- 
| positions, and general derangement of the programme. 
| The Concerts were announced to be continued for a week, 
| but we believe they came to a premature conclusion. 
| The announcement that the company had secured the 
theatre in Great Queen Street, which had more than once 
changed its name and is for the future to be known as the 
| Jodrell, was received with general satisfaction. Repeated 
postponements, however, had to be made, for which no 
explanation was forthcoming, and it was not until Monday, 
the 22nd ult., that the opening performance took place. 
The choice of Rubinstein’s opera, ‘*‘ The Demon,” for the 
purpose was very ill-advised. The work was not found to 
the taste of the public in 1881, when it was produced at 
Covent Garden with a strong cast, including Madame 
Albani, Madame Trebelli, and M. Lassalle. The romance 
of Lermantoft, on which it is founded, is taken in its turn 
from an old Caucasian legend. The operatic version may 
be described in a few words. The Demon visits the earth, 
and, after expressing his determination to work evil on all 
mankind, falls in love with Tamara, a beautiful Circassian, 
By his machinations her betrothed, Prince Sinodal, is slain 
by a band of Tartars, and Tamara retires to a nunnery. 
Here the Demon pursues her with his unholy passion, and 
in a state of terror she is about to yield when an angel ot 
light intervenes and she falls dead, the usual apotheosis 
bringing the opera to a conclusion. It is obvious that this 
story admits of very poetic treatment, but the librettist has 
planned it clumsily and the characters are mere shadows 
entirely without interest. Similarly Rubinstein’s music, 
though full of energy, lacks the true dramatic grip. The 
composer appears quite incapable of working up to a 
climax, and the purely lyrical portions of the score are by far 
the best. We may note the choruses of good and evil spirits 
in the pro'ogue, treated somewhat in the oratorio style ; the 
national tunes sung by Tamara and her maidens and by 
Prince Sinodal’s tollowers, some excellent ensemble writing 
when the news arrives of the Prince’s death, and a good deal 
of the lengthy duet between Tamara and her demon lover. 
All these portions, however, would be just as effective in a 
concert-room as in the opera itself, and the want of action 
makes the entire work heavy and monotonous. The com- 
' pany. which at the Albert Hall was stated to be under the 
direction of Mr. Alexandroff, and at the theatre under Mr. 
Vladimir Lubimoff, is an effective force collectively, though 
individually of course its members cannot compare with the 
greatest operatic artists of the present day. An exception, 
| however, must be made in favour of Mr. Michael Winogra- 
doff, who impersonated the demoniac hero. This performer 
‘has not only a baritone voice of great range and power, 





but he acts with the utmost intensity, and thoroughly 
identifies himself with the part. In his hands the 
| Demon becomes a distinct creation, and we feel his 


'malevolence and his unholy passion to be very real. 
Mdlle. Wieber was in no respect an ideal Tamara, 
| but she sang tolerably well. Mr. Yumaschew (tenor) and 
Mr. Weissgoff (bass) were also efficient. Unfortunately, 
| Mdlle. Ivanowa, who impersonated the Angel of Light, 
| sang painfully out of tune. The chorus was well up to its 
{work, though the voices are somewhat harsh This last 
| adjective applies with greater force to the orchestra, and 
| Signor Truff, who kept his forces well together, should 
| endeavour also to secure more finish and deiicacy. During 
its present engagement we hope to hear the Russian Com- 
| pany in some operas not yet heard in the metropolis. 


SAVOY THEATRE. 

On the 2nd ult. was produced at this house a new two-act 
Opera, by Mr. W. S. Gilbert and Sir Arthur Sullivan, 
entitled ** The Yeomen of the Guard; or, the Merryman 
and his Maid.” It was pretty well known before the 
Jevent that Mr. Gilbert had determined to abandon the 
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inverted method of his previous books and try his hand on 
the ordinary lines of English opera. Different people may 
have had varying ideas about the wisdom of this course, but 
the immediate result was to give the Savoy first 
added interest. Would the new departure succeed? 
answered in one way, some in another, and even the author 
and composer were anxious, not concerning the merit of 
their work perhaps, but as to how the public would take 
it. We may at once state that the public took it very 
well, charmed with the brightness and point of the 
dialogue, and the beauty of the lyrics, to many of which a 
quaint, old English flavour gave a subtle attraction. They 
were pleased also with an imposing set of the White Tower 
and adjacent buildings, with the dresses, which might have 
been made an archeological study of costume in ae the 





Eighth’s time, with the admirable stage work and the 
proficiency of the artists engaged. Then the subject of 
the drama had its points of great interest. An audience 
can always sympathise with the escape of a_ gallant 
prisoner from the attentions of the headsman, and 
enjoy the complications of a love story, which is 
certain to end in a matrimonial knot. They could laugh 
at Mr. George Grossmith as a moralising Fool of the 
Shakesperian type, and disconsolately in love withal; 


vastly enjoy the bright intelligence and coquettish \ ways of 


Miss Jessie Bond, who marries an “assistant tormenter ” 


to help the man she loves; admire the grace and i mpul- 
siveness of Miss Ulmar, the Merryman’ 5 Maid, and 
applaud the honest and warmhearted Beefeater, Mr. 


there was little time and less 
at the plot, which, truth to 
Mr. Gilbert the 


s that hang well together, 


Temple. Thus engaged, 
inclination to look curiously 
tell, is not a triumph of device. 
best conceivable inventor of storie 


Is not 





and, in this case, he seems to have taken a leaf or two out 
of “ Maritana,”’ doing it, however, in a very open and 
straightforward manner. We do not so much object to 


this ~ thoug! h it may indicate some poverty of imagination 
as we do to certain features of constructive arbitr 
of which a good example is found in the blindfoldi 
Phabe when she goes to marry Colonel Fairfax imn 
before the hour appointed for his execution. Nearlya 
future of the play at this point turns upon thx 
though married, neither the husband nor the 
vhom. The complication is a good one, 
incident, but the source whenc ri 
ing of Phabe—is purely arbitrary. 
reason why the girl should not see her 
or why he should not look upon her 
when the Savoy curtain is up, 
Nobody! and the story runs 
applause. 

Sir Arthur Sullivan’s music may be pronounced without 
reserve the very best he has written in association with Mr. 
Gilbert. The reason why is not far to seek. In the 
‘topsy-turvy ”’ plays he had very little that was human to 
deal with. The characters were wildly w nimotca! creations, 
masquerading in the dress of common life, whereas the 
‘** Yeomen of the Guard” concerns itself \ ith the joys and 
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sorrows, the ups and downs of real men and women, 
moving amid scenes that shock no sense of probability. 
One can imagine how greatly the composer enjoyed, 


and how easily, by comparison, his sympathies were excited 
and the sources of his inspiration stirred to action. 
result even affects the Overture, which, instead of being a 
pot-pourri, shapes itself in classic form, as becomes the 
dignity of the story it preludes. Sir Arthur Sullivan found 
himseif called upon for illustrative music of many kinds, 
from a funeral march to a dance measure, but his work is 
uniformly happy—happy in its thoroughly appropriate and 
expressive melody, in the grace, delicacy, and high musical 
interest of the orchestral accompaniment, and in many 
examples of the versatility which changes from grave to gay 
from lively to severe, with as much ease and naturalness 
as a child varies its moods, or as an April day alternates 
clouds and sunshine. 
with the choicest pieces in the new opera—at least by 
name and repute, and we need not go through them. It 
is more important to recognise the general characteristics 
ot the work, and, perhaps, to speculate whether we have 
not here acontribution towards a form of English opera 
which the public would willingly accept, yet which, never- 





XUM 


night an |} 
Some | 


of 


The | 


Our readers are by this time familiar | 


theless, would have high artistic merits. Herein lies the 
significance of the ‘* Yeomen of the Guard”’ as we see it, 
and earnestly may music-lovers hope that the author and 
composer will do yet more to recommend and make autho- 
ritative the line they have taken. 


NORTH STAFFORDSHIRE MUSICAL 

NORTH STAFFORDSHIRE has made many efforts to esta- 
blish on a firm basis a large choir for festival purposes. 
Hitherto one of the most considerable drawbacks has been 


FESTIVAL. 














|the want of a suitable hall. That desideratum has recently 
been supplied in Hanley, the metropolis of the group of 
towns known as the Staffordshi Potteries ; ne 

building, opened in the early days of the past n nonth, will 
accommodate as many people as the Birmin; gham Town 
Hall; it is provided with a fine organ, which was originally 
built for the Saltaire Exhibition. Of the abundance of 





local material to form an exception ally strony choir every- 
body has long been convinced ; thin a radius of four 

w hall at voeneingy there are no less than nine 
oral societies in e> at least two of these have a 
reputation, taken prizes in all parts of the 
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nter 1 
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duced to € nto the scheme of a Festival which was 
formulated about eighteen months ago; but from the 
moment they had givenin adhesion to the idea, there has 
been no drawback, no lukewarmness, nothin 1g but commend- 
able enthusiasm. A committee representing these various 
societies sought a guarantee fund of £250; and double that 





nnt 
unt 


1aturally thought 
{forward. Dr. Swinner- 


amo being forthcoming, it 


that arrangements might be pushe 


was not 


ton Heap, of Birmingham—who for son 2 years had been 
the Conductor of the senior Philharmonic Society of the 
district—was selected to officiate in the same responsible 
post at the Festival: a chorus-master being found in a local 





enthusiastic amateur, Mr. F. ntford. Every member 
of the choir, 300 strong, u nt a voice and reading 





test. The Potteries being 1 Birmingham 


way between 
ind Manchester is in a fortunate positi 





P regards oppor- 
tunity of collecting a really good orc} ogether; all 
the leaders of Sit Charles Hallé’s band were secured, the 
rank and file being obtained from the Midland capital and 
elsewhere bis Committee, seeing that the Festival was to 
some extent expérimental, determined that it should not 
extend over one day. The “ Elijah ” was fixed upon for 
the morning Concert, the evening performance being of a 


niscellaneous character. The principals engaged were 

















Madame Valleria, Mrs. Hutchinson, Miss Hilda Wilson, 
Mr. Lloyd, and Mr. Henschel. Vakatananeny a substitute 
had to be found for Madame Valleria at the last moment 
owing to serious indisposition. The Festival took place 
ym Thursday, the rith t ult. The attendances were very 
encouraging, there being over 2,50¢ sons in the hall 
at the miscellaneous Concert. A very fine performance of 
the “ Elijah’ was given. The choir was well balanced, 
| the voices being fresh and the tone admirable. 
| In the evening the choir was again heard in Mendels- 
|sohn’s unfinished Opera of “ Loreley,” Gade’s “ Spring’s 
Message,” and in the March and Chorus from ‘“ Tann- 
hauser. rhe only novelty of the Festival was a Concert- 
Overture by Mr. Algernon Ashton, one of the Professors 


of 1 College of Music, 
performed at Hanley. The Festival was a 
the Executive Committee have been greatly encouraged 
thereby. Dr. Heap has undertaken to write a special 
Cantata for the next Festival, which to take place two 
years hence, so as to avoid collision with Birmingham and 
Chester. 


the Roya which was first publicly 


success, and 





is 


SIR ARTHUR SULLIVAN’S LECTURE. 

Str ARTHUR SULLIVAN, as President of the Midland 
Institute, delivered an inaugural address on the 2oth ult. 
Sir Arthur’s address, which was devoted to the history 
Lind influence of music, more particularly in this country, 
was listened to with manifest interest and approval 





by a crowded audience, and there can be no doubt 
that it will give a great impulse to the movement 
in favour of State-aided popular musical education, 








664 





THE MUSICAL TIMES.—Novemeser 1, 1888. 





with a view not to performance, but to the proper 
understanding and appreciation of an art which exer- 
cises so great a moral influence upon the people. 
‘Among the many advances of our country in the last 
half century, none,” he said, “ has been greater than that 
of music. Publications and performances are now so 
extraordinarily multiplied that the masterpieces— not 
only of the old composers, but of the most modern 
writers—are brought within the means of every one, 
more so probably than in any other country, and England 
has thus so far the chance of again assuming the 
position that she held many years ago, of being at the 
head of Europe as a musical country. She was once (as I 
believe the most Teutonic of German historians now allow 
a long way in advance of other nations, yet how little is 
this known or acknowledged by ourselves. So far back as 
the year 1230 a piece of music composed by amonk of Reading 
(John of Fornsete was his honoured name, and the M3. of his 
work is at the British Museum) was far in advance, both 
in tunefulness and expression, of anything else produced 
at that time. I allude to the celebrated piece in six vocal 
parts, ‘Sumer is icumin in,’? and observe that that pre- 
eminence implies many years—I might say centuries—of 
previous study and progress on the part of our countrymen. 
But we need not trust to implication only Records exist 
to prove how diligently and enthusiastically music was 
pursued in England from the reign of King Alfred to the time 
of the Reformation. Hereare afew facts. In 550 A.p.there 
was a great gatheringand competition ofharpists at Conway, 
—an early Eisteddfod. In 866 King Alfred instituted a pro- 
fessorship of music at Oxford, and there must have been con- 
certed music in those Anglo-Saxon times, for in the British 
Museum is anold picture of aconcert consisting of asix-string 
harp,a four-string fiddle, atrumpet,andacrooked horn. Curi- 
ously enough, this is, with the exception of the horn, exactly 
the same combination of instruments that we see nearly 
every Saturday night playing outside a London public-house. 
I have not noticed whether the background of the picture 
I allude to represents the corresponding locality of that 
period. Long before the Conquest three-part harmony 
was practised, and is spoken of by the chroniclers as the 
‘custom of the country.” Thomas a Becket, on his visit 
to France to negotiate the marriage of Henry II., took with 
him 250 boys, who sang in harmony of three parts, which 
is expressly recorded to have been “in the English manner, 
and till then unheard of in France.” It is a satisfaction to 
know also that in those days musicians were well paid, 
for at the wedding of Edward I.’s daughter every King’s 
minstrel received 4os., equal at least to £20 in these 
days. I will not go into the causes which, for nearly 200 
years, made us lose that high position, and threw us into 
the hands of the illustrious foreigners, Handel, Haydn, 
Spohr, Mendelssohn (so long the favourite composers of 
the English), and of the Italian Opera, which exclusively 
occupied the attention of the fashionable classes, and, like 
a great car of Juggernaut, overrode and crushed all efforts 
made on behalf of native music. My beliefis that this was 
largely due to the enthusiasm with which commerce was 
pursued, and to the extraordinary way in which religious 
and political struggles, and, later still, practical science, 
have absorbed our energies. We were content to buy our 
music, while we were making churches, steam-engines, 
railways, cotton -mills, constitutions, anti- Corn - Law 
Leagues, and Caucuses. .. . I am not apt to praise the 
foreigner at the expense of Englishmen, but we have a 
lesson to learn from both Germans and Frenchmen in this 
respect. I fear we must admit that even at present, in the 
mind of a true Briton, business, society, politics, and sport 
all come before art. Art is very well; we have no 
objection to pay for it, and to pay well; but we can 
only enjoy it if it interferes with none of these pet 
pleasures, and in consequence it has often to suffer.” 
Sir Arthur Sullivan concluded by saying :—‘‘I have en- 
deavoured to show you how England was at one time in 
the foremost place among musical nations, and I would 
now only urge you to use all your efforts to restore her to 
that proud position. The means lie in education. We 
must be educated to appreciate, and appreciation must 
come before production. Give us intelligent and educated 
listeners, and we should produce composers and performers 
of corresponding worth. We want good listeners rather 














than indifferent performers, and with this little moral axiom, 
and with my warm thanks for the great compliment you 
have paid me in being yourselves such kind and attentive 
listeners, I will conclude.” 


MR. F. H. COWEN IN AUSTRALIA. 


From private letters and public newspapers we learn 
that the musical mission which Mr. Cowen has undertaken 
in connection with the Melbourne Exhibition is bearing 
excellent fruit. The chorus and orchestra consist of 800 
performers, and are, under their able Conductor, equal to 
the most difficult tasks. What is better still. the public 
seem to take the greatest delight in the best music, classical 
and modern, and Beethoven’s Symphonies, Wagner's 
‘““Tannhauser” and ‘Rienzi’? Overtures, and Liszt’s 
Hungarian Rhapsodies are among the favourite pieces ot 
the répertoire. The classical and choral Concerts are, 
indeed, crowded every week, and at the latter the ‘ Song 
of Thanksgiving,” written by Mr. Cowen for the opening 
of the Exhibition, has already been performed three times, 
each time with increased favour. 

The Daily Telegraph of Melbourne (August 24) speaks 
of one of the orchestral Concerts in the highest terms. 
Schubert’s ‘‘Rosamunde” Overture and the Prelude 
from ‘* Lohengrin” were given with the highest deg:ee oi 
perfection. The ballet music from ‘Le Prophéte,” by 
Meyerbeer, of whom Wagner said that he was only a 
‘‘banker, to whom it occurred to write operas,’’ and 
Gounod’s * Marche Cort®ge,” from ‘‘ La Reine de Saba,” 
were played in dashing and excellent style. The Minuet 
and finale from Haydn’s Symphony in C, No.7, were given 
with delightful effect, vigorously and yet tenderly. The 
sempiternal Gavotte from ‘‘ Mignon” showed the large 
band playing with all the delicacy of a soloist. Mr. Cowen 
conducted with consummate ability, and his powers ar« 
every day being recognised not only by the watchful 
cognoscenti, but also by the increasingly large public, who 
find that they really like good orchestral music, splendidly 
given. 

As with the Orchestral so with the Choral Concerts. Mr. 
Cowen has happily hit the taste and fancy of our colonial 
cousins, and is evidently doing work which cannot fail to 
have a great artistic influence. The first public grand 
Choral Concert in the evening drew together an immense 
audience, a proof that the public fully appreciate the 
advantage of hearing in its fullest form the large musica! 
organisation of which Mr. Cowen forms the head. Many 
hundreds of people had to be turned away at the doors for 
want of room, The programme contained chiefly numbers 
already heard,and commenced with Mendelssohn's Overture 
to “Athalie,’ well played by the orchestra. Mr. Cowen’ 
“Song of Thanksgiving” followed, and both chorus and 
orchestra seemed inspired by the great audience, and 
performed with a degree of enthusiastic spirit whic! 
merited the highest praise, and indirectly offering the most 
flattering compliment to the work itself. Every fresh hearing 
confirms the high opinion already expressed in the Colonics 
on this piece. The ‘‘ Centennial Cantata,’ by Mr. H. J. 
King, was performed in a manner more advantageous t» 
the work than on the opening day. It is pleasant to 
state that the repetition of the work proves its value. 
The chorus singing exhibited excellent vocal material, 
enhanced by the effect of Mr. Cowen’s really masterly 
training Mrs. Palmer, Madame Christian, Mr. Armes 
Beaumont, and Mr. Otto Fischer took the solo parts 
in Mr. King’s Cantata, and showed good acquaintance 
with their parts and accurate vocal finish. Mr. Cowen 
directed the large mass of musicians with skilful ease and 
inspiring sympathy, and Mr. Peake was an efficient 
organist. 

A twofold interest attached to the first performance in 
Australia of Mr. Cowen’s Oratorio “* Ruth,” on September 
6, at the Exhibition. It is a recent work (already given 
with great success in different parts of the world) of the 
accomplished Conductor at the Centennial Exhibition, and 
a highly important contribution to contemporary art, coming 
from the pen of one of the most distinguished English 
composers. His Excellency the Governor, Lady Loch, and 
suite were present, and the hall was crowded by a brilliant 
and representative audience. The performance began and 
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ended with the National Anthem. The cast of characters 
was Ruth, Mrs. Palmer; Orpah, Miss Ellen Atkins; Naomi, 
Madame Christian; Boaz, Mr. Armes Beaumont ; a Reaper 
and an Elder, Mr. F. H. Morton. At the close the Con- 
ductor, Mr. Cowen, was made the subject of a most 
graceful ovation on the part of the ladies of the choir, 
having hundreds of bouquets and wreaths thrown at him, 
half filling his box, and he had repeatedly to bow his thanks 
to the audience, who showed by enthusiastic applause that 
they endorsed the feeling of other critics in congratulating 
an eminent composer on a work of the highest merit. 

Mr. Cowen also conducted, with great success, a Wagner 
Concert on September 8, and his choir have shown their 
high appreciation of his services by presenting him with an 
illuminated address containing views of the Exhibition and 
scenes from his Cantata “ Sleeping Beauty.” It is highly 
gratifying to find music so honoured in one of its best 
representatives. 


OBITUARY. 

Joun Evva died on the 2nd ult. He was born Decem- 
ber 19, 1802. He was a pupil of Fétis, the historian and 
theorist, and began his musical career in the orchestra of 
the opera as a violin and viola player. In 1842 Mr. Ella 
founded the Musical Union, which he directed with marked 
success until his retirement, only a few years ago. The 
famous matinées of the Musical Union made chamber 
music fashionable in England, and prepared the way for 
the Monday and Saturday Concerts. At these meetings he 
first introduced the analytical programme. His title of 
professor was given in connection with his position as 
lecturer to the London Institution. Mr. Ella was acquainted 
with the majority of the great musicians of every nationality 
from Weber to Wagner, and counted among his acquaint- 
ance all the eminent men of a remarkable musical age. In 
his last days he was both deaf and blind, but neither his 
cheerful disposition nor his delight in hospitality deserted 
him. He died of repeated attacks of paralysis, but 
retained his mental powers almost to the end. He 
was a member of several learned and musical English 
and foreign societies, and had collected a valuable library 
(a large portion of which he presented to the South 
Kensington Museum) and an almost unique collection of 
autographs. The funeral took place at Brompton Cemetery 
on the 5th ult. 

On Friday, September 28, at Highnam Court, Glou- 
cestershire, Mr. [. Gampier-Parry died suddenly of 
heart-disease, from which he was known to be suffer- 
ing for years past. Mr. Parry, born in 1816, was 
educated at Eton and Trinity College, Cambridge, was | 
a Justice of the Peace and Deputy-Lieutenant for the 
County of Gloucester, and in 1850 filled the office of | 
High Sheriff. He was the father of Dr. C. H. H. Parry, 
the composer. Mr. Parry was well known as a disciple of 
art, and wrote several books on the subject, his last 
being called ‘The Ministry of Art.” He was a practical 
as well as a theoretical artist, and much of the painting in 
Ely and Gloucester Cathedrals is the work of his hand. 
Mr. Parry also built, endowed, and beautified by frescoes 
Highnam Church. 

The death is announced of Mr. Epwin BRAMMER, 
aged 46. He was at one time Organist at the Parish | 
Church of Great Grimsby. 


He retired three years ago | 
and went to reside at Diesbar, Elbe, for the benefit of his | 
health; he died there, and was buried at the Siidfriedhof, | 
Leipzig, on September 23. 

Mr. Atois Brousit died at Glasgow on Friday, the 
1gth ult., of cancer, after a long and painful illness, at the 
age of 42. Mr. Brousil was a member of the celebrated 
Brousil family, and was Conductor at the Aquarium, 
Scarborough. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season here is in full swing, but thus far it 
has not been productive of much in the way either of 
novelty or musical importance. The principal events of 
the month have been the appearance here of Sir Arthur 
Sullivan in the novel character of musical lecturer, in his 





capacity of President of the Midland Institute — the 
particulars of which will be found in another column—and 
the first production in Birmingham of Halévy’s “La 
Juive,” by the Carl Rosa Opera Company. 

The Birmingham and Midland Musical Guild formally 
opened their season on the 6th ult. with a Lecture by the 
President (Mr. S. S. Stratton), and a Concert, to which 
several members contributed. Mr. Stratton’s address con- 
sisted mainly of an exposition of the work and objects of 
the Guild, and dealt with the relations between members 
of the musical profession. In conclusion, the President 
spoke of the claims of music not only as an art but asa 
moral influence. The Mayor, who was present, having 
moved a vote of thanks to Mr. Stratton, an interesting 
musical performance followed, in which Madame Oscar 
Pollack and Mr. W. Evans (vocalists), and Mrs. Richardson, 
Mr. T. M. Abbott, Mr. Griffin, and Mr. J. Owen (instru- 
mentalists) took part. Among the chief features of the 
Concert were Mendelssohn’s D minor Trio, for pianoforte 
and strings; Mozart's Quartet in G minor, for the same 
combination; Piatti’s Nocturne for violoncello, Ratf’s Valse 
Caprice for pianoforte solo, Benedict's Scena from ‘* Coeur 
de Lion,” and Denza’s song, with violin obbligato, ** Call 
me back.” At the next meeting of the Guild, on the 30th 
ult., Mr. W. H. Cummings was to deliver a lecture on 
Nineteenth Century Music, with illustrations, assisted by 
his son, who has lately returned from the Leipzig Con- 
servatoire. 

Messrs. Harrison’s opening Concert, on the 16th ult., was 
of the ordinary miscellaneous type, of which the guiding 
principle seems to be the creation of opportunities for the 
largest number of artists. On this occasion the list of 
executants was a long and imposing one, including, in the 
vocal department, the names of Madame Alwina Valleria, 
Mdlle. Antoinette Trebelli, Mdlle. Marie de Lido, Madame 
Antoinette Sterling, Mr. Henry Guy, and Mr. Barrington 
Foote ; whilst the instrumental corps comprised two lady 
violinists, Miss Nettie Carpenterand Miss Geraldine Morgan; 
one solo violoncellist, M. E. de Munck; a solo pianist, 
M. Vladimir de Pachmann; and Herr Volkmer, Conductor 
and accompanist. The audience were very favourably 
impressed with the voice and execution of Mdlle. de Lido, 
though her singing of the grand Scena ‘** Robert toi que 
jaime’? was somewhat wanting in dramatic intensity ; 
Madame Valleria, who was in better voice than on the 
previous occasion, sang Gounod’s refined and expressive song 
‘Until the day breaks,” with appropriate feeling, and 
achieved, as usual, an easy popular success in * Kathleen 
Mavourneen” and ‘The harp that once thro’ Tara’s 
halls’; Mdile. Trebelli’s flexible organ and excellent 
vocal training were displayed to advantage in Rossini’s 
‘Bel raggio,” and a tuneful ballad ‘** Stars love the night,” 
by Tito Mattei; the fine rich voice, dramatic intelligence, 
and clear articulation of Madame Sterling produced a 
great effect in the old Scotch ballad “Up in the morning 
early’; Mr. Henry Guy was particularly effective in a 
love song by Lohr and Carey’s “Sally in our Alley”; 
whilst Mr. Foote greatly delighted the audience by his 
singing of Molloy’s ‘‘ Fame, the Fiddler,” and ‘* Father 
O'Flynn.” The instrumental concerted pieces were evi- 
dently regarded as mere stop-gaps, consisting as they did 
of si.gle movements from different works not particu- 
larised in the programme. One of them was an Allegro 
from Haydn's Eighth Trio in E flat, and the other was the 
Andante and Variations from Mozart's G major Trio. Miss 
Nettie Carpenter roused the enthusiasm of the audience by 
her brilliant and spirited rendering of Sarasate’s Fantasia 
on ‘Faust,’ and still more by her playing of a piquant 
and characteristic Mazurka by Zarzycki; M. de Munck’s 
violoncello performance of Diinkler’s *Fileuse”’ was warmly 
applauded; and M. de Pachmann won golden opinions 
in the Cavatina from Raffs Suite in D minor and 
Schumann’s * Traumes-wirren ” (Op. 12, No. 7). 

The first Concert of the Festival Choral Society, which took 
place on the 18th ult., was devoted to Gounod’s ‘* Redemp- 
tion,’ a work which has been too often heard since its 
first production at the Birmingham Festival of 1882 to stand 
in any need of introduction or commendation. The vocal 
principals were Madame Dotti, Miss Morley, Mr. Henry 
Piercy, Mr. Brereton, and Mr. Robert Grice. Mr. C. W. 
Perkins presided at the organ, and Mr, Stockley conducted, 
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and the chorus and band—the latter led by Messrs. T. M. 
Abbott and F. Ward —numbered some 450 performers. As 
the interest of the work is primarily choral and orchestral, 
it is satisfactory to be able to state that it had evidently 
been subjected to more than usually careful rehearsal, and 
the band and chorus were able to invest their share of the 
task with a certain expressiveness and dramatic feeling 
which is too often wanting in oratorio performance. Among 
the most effective of the choral numbers were the dramatic 
‘* Ha! Thou that dost declare,” ** Unfold, ye portals ever- 
lasting,” and ** The Word is flesh.” The band were equally 
at home in the ‘March to Calvary ’’ and the graphic passages 
descriptive ofthe earthquake and other portentous phenomena 
incidental to the Crucifixion. Miss Morley, who possesses a 
mezzo-soprano voice of excellent quality, impressed the 


audience favourably in the two trios and the recitative ** Why | 


seek ye the living?” Messrs. Piercy and Brereton, asthe two 


duet with great sweetness and finish. Mr. Grice, upon 


whom devolved the utterances of ¥esws, though perhaps not | 


in his best voice, was not wanting in dignity or declamatory 
effect. The Conductor, Mr. Stockley, met with an enthu- 
siastic reception from the chorus, and his efforts were also 
warmly applauded by the audience. 

The first of Madame Agnes Miller’s three Chamber 
Concerts took place at the Masonic Hall on the 25th ult., 
when the bénéficiaire was assisted by Miss Emily Shinner 


and Miss Lucy Stone (violins), Miss Cecilia Gates (viola), | 
The execu- , 


and Miss Florence Hemmings (violoncello). 
tants were all in admirable form, and the selection was an 
attractive one, including Mozart’s String Quartet in C 
major (the last of the six dedicated to Haydn), Mendels- 
sohn’s Duo Concertante Variations in D (Op. 17), for piano- 
forte and violoncello, Bach’s Double Concerto for two 
violins, Schumann’s Pianoforte Quartet in E flat (Op. 47), 
and Beethoven’s Pianoforte Sonata in F sharp (Op. 78), in 
which latter work Madame Miller’s playing won general 
admiration. At the second Concert, on the 22nd inst., 
Beethoven’s String Quartet in B flat (Op. 18, No. 6), Schu- 
mann’s Pianoforte Trio in F major (Op. 80), and Brahms’s 
Pianoforte and Violin Sonata in A will be the leading 
features of the programme. 

The third annual Concert of Mr. and Madame Oscar 
Pollack is announced for the 20th inst., when Madame 


Pollack will be assisted in the vocal department by Mr. E. | 


Levetus and Mr. Peacock; whilst the instrumentalists 
will include Herr Sick (violin), Mr. A. J. Priestley (violon- 
cello), Mr. T. E. Pountney (clarinet), and five pianists 

viz., Miss Hiley, Miss Hargreave, Dr. C. Swinnerton Heap, 
Mr. T. Troman, and Mr. Oscar Pollack. Dr. Heap’s Sonata 
for clarinet and pianoforte, Mendelssohn’s ‘ Meerestille ”’ 


Variations, for four hands on two pianofortes, are among the 
works announced for performance. 

On the 22nd ult. the Carl Rosa Opera Company com- 
menced a six-night season at the Theatre Royal, in the 
course of which they gave ‘* Robert the Devil,” ‘* Mignon,” 
** Carmen,” ‘* Marriage of Figaro,” ‘* Bohemian Girl,” and 
Halevy’s ‘ Jewess,” the latter for the first time in 
Birmingham. ‘The return of Miss Gaylord to the company 
was warmly appreciated by the lady’s many admirers ; 
and the new prima donna, Miss Amanda Fabris, won 
golden opinions by the charm of her vocalisation, though 
her stage knowledge is still evidently limited. The pro- 
duction of “The Jewess”’ fell too late in the month for 
notice in this letter. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Wantep—a Band. During some time past a number 
of letters and paragraphs have appeared in the Dublin 
daily and weekly papers, all directing their fire at the 
vacant spot that ought to be occupied by the non-existent 
local band. The want of a really complete and competent 
orchestral band, says one, is the true and only reason why 
we have in Dublin no periodical musical festival, such as 
the musical centres of England can boast of. This is not 


quite an accurate statement, for the festival towns of 


England are obliged to supplement their bands on great 
occasions much as we doin Dublin. The expense of en- 











gaging instrumentalists from England to complete the 
orchestra of the Dublin Musical Society, another article 
showed, is ‘the rift within the lute,” which threatens to 
impose silence on that excellent and useful body, whose 
admirable performances, for many years, have been nearly 
all that there is of high-class music in Dublin. This, 
unhappily, is true. The Dublin Musical Society announced 
its third Concert for the present year to consist, for 
monetary reasons, wholly of unaccompanied vocal music. 
The announcement caused a little panic in our musical 
circles; but a special meeting of the members and 
supporters of the Society having guaranteed the neces- 
sary funds, the council rescinded the decision and 
a new programme was issued, embracing Handel's 
‘““Samson,”” a miscellaneous selection, a full band, 
and Madame Nordica as principal vocalist. It is under- 


| stood that Mr. Joseph Robinson intends to resign the baton, 
Narrators, were duly effective, and sang the Pentecost | 


which he has held with distinction for so many years, an 
event which we all hope may be averted. Concerts or 
other performances of music have been few since those 
noticed in your last issue. Mr, Ludwig’s Concert of Irish 
Music, on the 2oth ult., attracted a large and enthusiast 
audience to the Leinster Hall. The programme was, in 
truth, an interesting one, including several of the less 
known and rarely heard songs from the Petrie and Bunting 
collections of Irish music. Mr. Ludwig deserves well of 
his country for bringing forward these old ballads, which 
were almost unknown, even to an Irish audience; as do 
also the eminent collectors who saved them from oblivion, 





jand Dr. Villiers Stanford and others to whose arrangements 


they owe no little of their acceptance. I may instance as 
favourable examples “ Ancient Lullaby,” sung by Miss 
Adelaide Mullen; ‘* The Snowy-breasted Pearl,” sung b: 
Mr. Henry Beaumont; ‘The Boys of Wexford” and 
‘*Lament on the Death of Owen Roe O'Neill,’ sung by 
Mr. Ludwig, who imparted to the latter an amount of 
pathos as strong as an actual ‘“Keen.’’ Miss Annie 
Layton sang some melodies of a more lively description, 
and Mz. K. Irwin conducted. The party have left for 
a tour in the United States. Concerts consisting exclu- 
sively of Irish music, in which the melancholy element 
is known to predominate so strongly, will perhaps be trying 


,to our American cousins, but here the enthusiasm never 


flagged. 

Some Church performances deserve to be mentioned. 
On * Requiem Sunday” (September 30) Cherubini's 
Requiem Mass in C minor was performed at the Roman 
Catholic Cathedral, with full orchestra, under the direction 
of Mr. Brendan Rogers; Haller’s Requiem, with accom- 


| paniment of four trombones (a strange but effective com- 
| bination with voices), at Rathgar Church, under Dr. Smith; 
Overture and Wedding March, and Schumann’s Air with | 


and the same work, which is a favourite one here, at several 
City churches. 

The Harvest Festival conducted by Mr. Collisson, 
Mus. B., at Rathfarnham Church, on the r4th ult., in- 
cluded selections from the ‘ Creation,” ‘“* Messiah,’’ and 
“ Athalie.” 

The prospective arrangements for the present month are 
3eethoven’s Mass in C, by the Dublin University Choral 
Society, under the direction of Sir Robert Stewart: 
Gounod’s ‘** Redemption,” by the St. Patrick's Oratorio 
Society, under Mr. Charles Marchant; Handel’s “ Sam- 
son,’ by the Dublin Musical Society, under Mr. Joseph 
Robinson; the annual Festival of the Irish Society of St. 
Cecilia (the 22nd inst.); the Chamber Music Recitals at 
the Royal Dublin Society, for which Signor Papini is en- 
gaged; the visit of Mr. Augustus Harris’s Italian Opera 
Company to the Gaiety Theatre, commencing on the 5th 
inst.; and Mr. Sullivan’s Saturday Popular Concerts. 

MUSIC IN DRESDEN. 
(FROM AN OCCASIONAL CORRESPONDENT.) 

Tuar the Saxons are less swayed by mere fashion than 
the English in their musical and dramatic proclivities, few 
who are familiar with Dresden will doubt; yet even the 
Teuton does not always bow down at the shrine of the 
highest talent, but is sometimes carried away by the 
‘“*success,”’ which is said to succeed better than any other 
quality. The most popular baritone here in operas other than 
those of Wagner is a somewhat spasmodic singer, with an 
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unmusical voice and method, and a restless 
presence, a combination of qualities w hich drives us for an 
equivalent to the French word *saccadé.” The powerful 
voice and unfailing spirit of this gentleman are hardly 
sufficient to account for the lavish esteem in which he is 
held. A converse case is to be found in Fraiilein Dorner, 
whose high soprano organ, literally pen aso on the 
operatic stage of the day for mellow, sympathetic ring 
without a break for two octaves, and apparently trained by 
skilful professors, is condemned to comparative obscurity ; 
and this, although the strong feeling for statuesque pose, 
which is now the subject of a special study in Saxony, tinds 
a gifted exponent in Frailein Dorner, who wants but a 
more expressive stage face to become an ideal Michaela 
(* Carmen ’’) or Venus (** Tannhauser’’). The former work 
has been recently given here in its healthy and original 
form of an opera comique, with dialogue instead of recit- 
ative. The part of Dun Yosé was sung and acted to per- 
fection by Herr Anton Erl, though neither Herr Bulss 
(Toréador) nor Frau Schuch (Cavmen) were quite at home 
in their respective functions. 

The Wagner cyclus is now completed, the climax being 
reached by Frailein Malten’s impressive reading of the 
part of Briinnhilde. In the part of Hag 
the piece,’ Herr Decarli contributed a 
up, conscientious attention to by-play, and a rather rasping 
voice, invaluable for business such as that assigned by 
Wagner to Siegfried’s murderer; but a less desirable organ 
for the lyric drama in general, resembling in this respect 
the preternatural thinness of Smike, which marked him out 











iresque make- 








as a heaven-born representative of that limited modicum of 


parts of which the apothecary in ** Romeo and Juliet” is 
the type; but the rare aptitude for stage-business which 
the gifted Dresdener in question has inherited by nature 
and has ripened by close observation, cannot fail to com- 
mand the attention of the spectators, irrespective of his 
singing. 

It is to be re gretted that so few of the visitors 
even those who make music their first aim, benefit by the 
Requiems which are performed on stated days in the 
Hofkirche. The Sunday Mass is always thronged; but so 
little publicity is given to the funeral services which occur 
on week days in honour of great departed kings or 
Kurfiirsts, that the opportunity of hearing fine orchestra 
and choral music passes unnoticed. October 5 and 29, and 
one date towards the end of November (the exact day may 
be ascertained at the sacristy) are anniversaries thus cele- 
brated. On the first-mentioned day the Cherubini Requiem 
was given. The fourteen-fold repetition in the concluding 
number of the same phrase of five notes will no doubt be 
set down by the informed hearer asa tour de force, and not 
to poverty of melodic invention; but apart from this, it 
does strike one that all the interest is concentrated on the 
orchestra. A noteworthy contrast is suggested by the 
juxtaposition of the Mozart Requieia w:th that of Cherubini; 
the former was played within a day or two of the latter as a 
Sunday service, and the scant respect Pp uid to the clarinet by 
the great German master was brought into prominence by 
comparison. The two Requiems and the Beethoven Mass 
in C were given within eight days (a remarkable instance 
of activity when it is remembered that the church duty 
comes in addition to the rehearsal of four operas a week 
constantly varied). After an interval of twelve 
Marschner’s opera ‘* The Vampyre” has been revived, and 
creates much interest among the admirers of ‘“ Hans 
Heiling ” and * Der Templer und die Jiidin.”. Old German 
opera-goers will remember a lyric setting of the same repul- 
sive subject by Lindpaintner. Marschner’s version, which is 
strongly redolent of Weber, is — to the latter, but 
inferior to his other two works above referred to. 

A few words may be appended concerning the splendid 
performance of Gluck’s opera “ Iphigenia in Aulis,” which 
was given in Dresden on the 2oth ult. Not only was the 
rendering of Gluck’s music almost perfect, but the acting 
of Fraulein Malten and of Herr Scheidemantel was some- 
thing quite unique on the stage. That acting and singing 
combined can be brought to such perfection is a thing not 
to be forgotten by those who were so fortunate as to be 
present on that occasion. The singing of Herr Reise was 
very fine, and it is needless to say the orchestra, under the 
leadership of Herr Schuch, could not be surpassed. 
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MUSIC IN EDINBURGH. 


(FROM OUR OWN CORRESPONDENT.) 


1 


Ir was with no small interest that the Edinburgh public 
looked forward to the fulfilment of the promised week’s 
opera under the management of Mr. Augustus Harris. As 
reported last month, the programme contained the 
*‘ Huguenots,” which formed one of the most attractive 
items of the series. Unfortunately, from the very 
adverse circumstances manifested themselves by the indis- 
position of Miss McIntyre, who, being of Scottish birth, 
naturally excited the interest of the public. Signor Ravelli 
too was unable, through cold, to fulfil his engagements in 
some of the operas. Thus, in ‘* Don Giovanni,” Signor 
Caprile took the part of Don Ottavio for him. There was, 
however, much that deserves pre tise; take, for instance, the 
fact of Mdlle. Ella Russell taking the part of Zerlina on the 
first night in **Don Gi wanni,”” of ai in ‘Faust ” 
(for Miss McIntyre, unable to ay Je her, the part 
of Susanna in **Le Nozze di Figaro,” the title-rél 
in * Traviata “(substituted for the ** Huguenots”), and, 
‘nally, on Saturday, of fiamn in the * Flauto 

1 brilliant successes. 


1 
Magico,”in all ofw 
Madame Rolla, Mdlles. and Des Vignes 
Cc 


outset, 











Bauermeis 
sarned well-deserved applause in their — parts, 
Mdlle. Bauermeister particul: arly, as Papagena in the 
‘Flauto Magico”’; and the singing of Madame Rolla a 
Carmen was excellent. This lé ist was the or ily op 

Miss McIntyre ap f ~ ve Michaela. 
still indisposed she consented t sing o that part 1 
than disappoint the public, and tie was very well received. 
Signor ce as Figaro 1 | *Nozze” and as 
‘ Flauto Magi or Runcioas Faust, 
velli as Tain renderings of 
re parts, the greatest success being achieved 
\ndrade. The choruses were often unsatis- 
generally wahalanced, and the orchestra 
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the prompter forming a kind of 


1 unison or in the octave with 
singers on the stage—might have been 

In the Music Hall, George Street. a Concert of great 
merit was given to a tolerably filled 
of Saturday, the 2oth ult., in the form of a Pianoforte 
Recital by Mr. ] lost important 
items of the prograr and Fugue on 
a theme of Hand Sonata (Op. 31), 
No. 3, E anderer ”’ 
(Op. 15), Schubert : 
and Rubinstein, with the 


the respective 
spared. 


ise on the afternoon 








‘rederick Lamon 
nme were : 
(Op. 24:, Bra 







flat major, Beethoven; Fantasia * W 


besides these, Pp ieces of Cho pin, Liszt, 





ad litio yn of ** Zwei Clavierstiicke,” 
by the Concert-giver. This young artist has made w 
ful strides since we heard him ‘tn and it was notably in 
the Brahms per Schubert compositions that he excelled ; 
the rendering of the latter was faultless. It was 
peculiar to watch the apathy with which the exqui- 
intelligent variations of Brahms were received 





sitely 





by the public, although | oth technically and artis- 
tically so beautifully presented. Beethoven shared the 
same fate. This can be understood more easily 





as it is just this very Sonata that is almost too often 
itched upon by our v7 si, who never seem to have 
*n even a look into the programmes of their confréres 
who have preceded them. There was a certain lack of 
tenderness, a certain want of warmth and breadth, which 
made one think that the performer was, in some way or 
another, nervous, or not in good disposition for a Beethoven 
However, in the succeedin, x numbers, and notably 
in the * Liebestraum,” by Liszt, Mr. Lamond became so 
thoroughly himself, and, as has been said, continued to do 
wonders in the Schubert Fantasia, and later on in the 
Valse and Galop (from * Le Bal”’) by Rubinstein, that one 
could have wished to hear Beethoven at the end of the 
programme instead of at the beginning, in which case 
the whole treatment of the Sonata would, doubtless, have 
taken a totally different character. That the audience was 
gradually becoming aware of the merits of Mr. Lamond’s 
playing, was expressed in the hearty applause that was 
given and that was so well deserved, “crescendo al fine.” 
Two weeks of Hungarian “ Blue Band’ music, com- 
| mencing on the 3th ult., were essayed in Queen Street Hall, 






Sonata. 
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under the management of Mr. Johnson, with two _per- 
formances daily, one at three and the other at eight o’clock. 
They were fairly successful ; less so, however, the second 
week, on account of the Italian Opera being here at the 
same time. | 

An evening Concert of chamber music was given in the 
Queen Street Hall, on the 23rd ult., by the Fraser Quintet, 
which consists of five sisters, who. before a fair audience, 
gave a two hours’ enjoyable entertainment. Theprogramme, 
while containing a good many light items which would 
not task players of maturer years, included, among other 
things, a Pianoforte Trio (Mendelssohn), a String Quartet 
(Haydn), two Violin Solos. ‘“ Reverie’ (Vieuxtemps), and 
** Ungarisch ” (Hauser). 
the party, and the little Miss Stella, aged 11, “istinguished 
themselves as violinists, whilst Miss Ethel gained much 
applause as pianist, Miss Violet as vocalist, and Miss Ida 
as violoncellist. 


MUSIC IN GLASGOW AND THE WEST OF 


SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


THE certificates awarded to candidates who had passed 
the local examinations in connection with the Royal 
Academy of Music were presented on Saturday afternoon, 
September 29, in the Glasgow Arts Institute, by the Prin- 
cipal, Dr. A. C. Mackenzie. Sir John N. Cuthbertson, 
Chairman of the Glasgow School Board, presided, and 
after the presentation of the certificates Dr Mackenzie 
delivered a short address. 
of the Royal Academy, Dr. Mackenzie said, in effect, were 
to be considered simply as guarantees of knowledge or 


proficiency required, and it was chiefly wished that they | 


should be regarded as encouragements and incentives to 
further study in the art of music. A careful examination 
of the lists proved that many who failed to pass last year 
had been easily successful now, and he argued from this 
that a large proportion of those who found themselves this 
year unequal to the tests demanded, would find little 
difficulty in passing on a future occasion if they worked 
seriously with that end in view. It was also to be noted 
that while the number of candidates in Glasgow had very 
considerably increased, the percentage of passes was much 
higher there than it had ever been before. Dr. Mackenzie's 
address touched upon other interesting points in connec- 
tion with these examinations, and with the subject of 
music generally, and it was highly appreciated by all who 
had the privilege of hearing it. 

Sir Charles and Lady Hallé gave a Concert of Chamber 
Music on the roth ult., in the Queen's Rooms, in the 
presence of a numerous audience. 

Miss Pauline Hofmann, a native of Glasgow, who has 
been studying the pianoforte for some years at Berlin and 
Munich, made her first appearance here in the réle of solo 
pianist. The programme of this new and young aspirant | 
for public honours in a walk now so fully occupied, was on 
the whole both interesting and judicious. It contained 
Weber’s Concerto in C, first movement, as arranged for 


pianoforte, by Von Bilow, Beethoven’s Sonata in C) 


(Op. 53), and some lighter pieces from Chopin, Schubert, 
and others. The performances showed taste, intelligence, 
and skill, and generally were of much promise. 

We had a week of Italian Opera, 6th to 13th ult., 
under the management of Mr. Augustus Harris, and with 
such a measure of response on the part of the Glasgow | 
citizens as is likely to induce an early return by the company. 

A lecture was delivered by Mr. W. A. Barrett, in the 
Glasgow Art Club, on the 15th ult., on the “ Comic songs 
of England,” and on the following evening Mr. Barrett, 
Mr. Augustus Harris, and Lieutenant Dan Godfrey, of | 
H.M. Grenadier Guards, were the special guests of the 
Glasgow Society of Musicians. 

The continued success of the International Exhibition 
has induced the Executive to keep it open for some weeks 
beyond the first specified time. The great show closes on 
the roth inst., but whether its influence will be found for 
good or for evil as regards musical art is a question which 
is exercisiig the minds of not a few at the present time. 
Will the Choral Union scheme of Concerts, for instance, 


Miss Mabel Fraser, the leader of 


These testimonies on the part | 


be benefited, or will it suffer from the superabundance we 
have had of very ordinary and commonplace music at the 
Exhibition? The military instrumental displays have been 
fairly up to the standard —not a very high one—we associate 
with such performances, but the Choral Concerts have been, 
with some exceptions, miserably poor and unrepresentative ; 
and yet bad and good alike have attracted thousands. 

The Glasgow Amateur Orchestral Society, conducted by 
Mr. W. T. Hoeck, made a highly creditable appearance at 
the Exhibition on September 25; the South Side Choral 
Union, under Mr. J. Bogue, sang there on the 4th ult.; and 
the Dumbarton Choral Union, Mr. J. Mitchell conducting, 
on the 11th ult. Among the organists further to be named 
as having pe formed on the Exhibition organ are Messrs. 

I. Pye, Henry Bretton, J. K. Strachan, J. E. Senior, 
[Thomas Berry, and J. H. Hinton, of Glasgow; Mr. W., 
Agate, Paisley; and Mr. R. Machill Garth, Inverkip. 

Mr. Frederick Lamond gave a Pianoforte Recital in St. 
Andrew’s Hall on the 25th ult., it being his first appear- 
ance here since his début in his native city two years azo. 
Mr. Lamond’s reception was of the most enthusiastic 
character. 


MUSIC IN LIVERPOOL. 


(FROM OUR OWN CORRESPONDENT.) 





THE season’s programme is at last beginning to unfold 
itself, and the burden of work will evidently devolve upon 
the forces of the Liverpool Philharmonic Society. The 
first Concert of the Society was held in their hall on the 
2nd ult., under the direction of the veteran Conductor, Sir 
Charles Hallé, who was cordially welcomed on his re- 
appearance. The work for his band consisted of Mozart’s 
Symphony (No.5) in D, two light compositions of Dvorak, 
and two Overtures—Marschner’s ‘ Vampire” and Balte’s 
* Rochelle.’ The orchestra—with Mr. Willy Hess as the 
new leader—is almost identical with that of times past, and 
that to which Liverpool audiences have become accustomed. 
The performance was fully up to the usual high standard. 
Schumann’s A minor Concerto found Sir Charles at the 
| pianoforte, and his execution was as lucid and incisive as 
ever. The chorus sang two part-songs, by Benet and 
Leslie, which, being unaccompanied, served to indicate 
that the quality promises well for the large choral works 
which are set down for subsequent performance. The 
vocalists were Miss Laura Haworth and Mr. Edward 
Grime, both local artists, who earned very hearty com- 
mendation. 

The prospective work of the Society includes a perform- 
ance on the 6th inst. of “Iphigenia in Tauris,’ by Gluck, 
with Madame Albani and Messrs. Lloyd, Henschel, and 
| Oswald as principals, and on December 18 ‘ Samson” 
‘is to be given, with Mdlle. Trebelli, Miss Eleanor Rees, 
H. Piercy, and Mr. Bridson. For the eighth Concert, 
on January 22, Mr. Lloyd is again engaged, and 
Haydn's interesting Symphony “La Reine de France” 
will then be given. February 5 is to be the red 
| letter day, on w ‘hich Dr. Mackenzie’s Jubilee Cantata, the 
“ Dream of Jubal,” composed specially for the Liverpool 
| Philharmonic Society, is to be produced, and this event 
jis being looked forward to with considerable interest. 
| On March 12 Sullivan’s ‘Prodigal Son” will be per- 
|formed, the artists already engaged including Miss 
| Thudichum, Miss Hilda Wilson, and Mr. Santley. The 
last Concert of the season will be devoted to Mr. Cowen’s 
oratorio ‘ Ruth,” which, as already announced, is to have 
the benefit of the composer’s conductorship, and the 
vocalists for this occasion comprise Miss Anna Williams, 
| Miss Hope Glenn, Mr. Edward Lloyd, and Mr. Watkin 
Mills. 

For the remaining Concerts the following artists are 
already engaged :—Mesdames Néruda, Marian McKenzie, 
Valleria, Miss Marie Soldat, Miss Fanny Davies, and Herr 
Max Heinrich; and the pieces announced for performance 
include Beethoven’s Symphonies, Nos. 1 and 7; Berlioz’s 
“Symphonie Fantastique,” Purcell’s chorus‘ To thehillsand 
the vales,” and excerpts from Cowen’s “Sleeping Beauty.” 
Amongst other selections promised for the first time at 
these Concerts are an Italian Suite, ‘‘ Roma,” by Bizet; 
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FIRST SERIES. paar 
1. God rest you merry, gentlemen Traditional. 11. When I view the Mother... J. Barnby. Mr. A 
2. The Manger Throne ... . Dr. Steggall. | 12. The seven joys of Mary .. Traditional. Italia 
3. A Virgin unspotted Traditional. | 13. On the Birthday of the Lord... Dr. Dykes. place 
4. Come, ye lofty . , Sir G. Elvey. | 14. What Child is this ? Old English. Phe 
5. Come, tune your heart . Sir F. Ouseley. | 15. Glorious, beauteous, golden Maria Tidceman. embry 
6. The First Nowell Traditional. | 16. Waken! Christian children ) S.C. Hamerton. ae 
7. Jesu, hail J. Stainer. | 17. A Child this day is born ... J Traditional. toe os 
8. Good Christian men German. | 18. Carol for Christmas Eve .. Sir F. Ouseley. pag 
g. Sleep, holy Babe Dr. Dykes. 19. When Christ was born A. H. Brown. which 
to. Good King Wenceslas Traditional. 20. Christmas Morning Hymn J. Barnby. At 
Madz 
SECOND SERIES. age 
21. Carol for Christmas Eve Traditional. | 33. A Cradle Song of the Blessed) isis marricz 
22. Jesus in the Manger H. Smart. | Virgin | j. Barby. gifted 
23. The Holly and the Ivy } Old French. | 34. Christmas Song Dr. Dykes. minor 
24. The Moon shone bright) Traditional. 35. Jacob’s Ladder... “s . Traditional. vocali: 
25. The Virgin and Child... Dr. Steggall, | 36. The Story of the Shepherd .... J. Barnby. whose 
26. The Incarnation Traditional. 37. The Wassail Song Traditional. The « 
27. Christmas Day... : J. Stainer. | 38. In terra pax Dr. Dykes. sheers 
28. The Cherry Tree Carol Traditional. | 39. Dives and Lazarus Traditional, F =. 
29. God's dear Son.. Traditional. | go. From far away Dr. Dykes. S sgl 
30. Christmas Hymn Sir J. Goss. | 41. Carol for Christmas Day A. Sullivan. — 
31. The Babe of Bethlehem Traditional. 42. The Child Jesus in the Garcen J. Stainer. progra 
32. In Bethlehem, that noble place Sir F. Ouseley. eae 
p Richte 
' sar! 
THIRD SERIES. posal 
43. What soul-inspiring music Har. by J. S. | 56. Christmas Night «. AH. Brown. As] 
44. In the aia nigh to Beth-) ,« Stine 1575 ne Christmas Celebration E. Prout. Cathe 
lehem. ; ah seit | 58. Arise and hail the Sacred Day A. H. Brown. Canta 
45. We three Kings ‘of Orient are. Har. by J. S. | 59. The Holy Well.. : Har. by J. S. =Beh 
46. Emmanuel, God with us H. Ga Isby. 60. The Angel and the Shepherds E.H. Thorne. WEIC | 
47. New Prince, new pomp} so / Dr. Se-geall.. |°64.. hhe Coventry Carol Har. by J. S. conduc 
48. A Babe is born. j Har. by J. S. | 62. The Morning Star. Dr. Bridge. ~— 
49. oe us all sweet Carols | ,F, Champneys. | 63. igo enone he isty J. F. Barnett. Club, 
50. Let music break on this ble ek Ty | 64. I saw three ships Far; by Js Se moa: 
J. BiCalkin, | aaa Se! work b 
morn ... ie | 65. Mountains bow your heads W. H. Cummings Quarte 
51. Carol for New Year’ s Day A. H. Brown. | 66. Luther's Carol.. sins .. J. Higgs. celles - 
52. The Angel Gabriel... «. Har. by J. S. | 67. The Boy’s Dream . W.H. Monk. <a 
53. The Shepherds amazed .. A.H. Brown, | 68. Legends of the Infancy Dr. Bridge. The 
54:/ Noel! Noel! |... aes «» Har. by J. S. | 69. The Black Decree ) Trad'tional. Orches 
55. I sing the birth... «. G.C. Martin. | 70. For Christmas Day) ... ... Traditional. on Sat 
A Selection from the above (24) for Men’s Voices, 2s. —— 
pes ‘ : - ‘ ‘ I y 
Illustrated Edition (First and Second Series), handsomely bound in cloth, gilt, 7s.6d, The 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. - cor 
oe place o 
LONDON & NEW YORK: NOVELLO, EWER & CO. 
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two Legenden in B flat minor and D major, Dvorak ; 
music from Henry VIII., Saint-Saéns ; 
‘“Traume,” and ‘ Walkiren-Ritt,” Wagner; 


following Overtures—‘‘ Ein Traum in der Christnacht,” 
Hiller; ‘* Lustspiel,” Smetana; ‘“ Nurmahal,” Spontini; 
and ‘ Meistersinger,’’ Wagner. 


All this offers sufficient evidence to prove the vigorous 
existence of the Philharmonic Society, and it is only 
regrettable that they should now, almost literally, stand 
alone in the propagation of really high-class music in 
Liverpool. The Philharmonic Choral Society is defunct, 
and Sir Charles Hallé’s Concerts are suspended. There 
moreover, little or nothing of importance to fill the 
gaps made by the cessation of these enterprises, and, 
beyond a probable increase in the number of ballad 
Concerts, there is small promise of any new venture being 
started. 

A word of praise is, however, 
Phipps, a popular local musician, who has announced a 
series of eight Chamber Concerts, to be given in the 
Rotunda Lecture Hall. The first of these has already taken 
place, on the Sth ult., when Mr. Phipps was assisted by Mi-s 
Dora Charles (violin) and Mr, F. Weston (violoncello), 
and as vocalists by Miss Adelaide Mullen, Madame Emilie 
Young, Mr. H. Beaumont, and Mr. J. Sauvage. The 
programme was well chosen and carefully executed. 

Although we have lately had quite a surfeit of light opera, 


is, 


due to Mr. Alexander 


with “ Esmeralda,” “ Falka,”? “ Dorothy, ts “ Olive bite,” and 
others, such as “ Pepita’’ and * Mantez Noirs,” an- 
nounced for early performance, we are still waiting for 


Mr. Augustus Harris to pay us the promised visit of his 
Italian Opera Company, which is now expected to take 
place during the current month, 

The plans of the Liverpool Sunday Society are, as yet, in 
embryo, but it promises at least two interesting items in 
the Lecture on ‘ Schumann,”’ to be given by Mr. A. E. 
Rodewald, the energetic and popular Conductor of the 
People’s orchestra, when Mr. Carl Rosa is to take the chair, 
and Mr. A. E. Isaac’s reading of Sophocles’ “ Antigone,” 
which is announced for the 2nd proximo, 

At the second Philharmonic Concert, on the 23rd ult., 
Madame Néruda (Lady Hallé) received a warm welcome 
on the occasion of her first appearance here since her 
marriage with Sir Charles Hallé. The renowned and 
gifted lady performed Viotti’s Concerto for Violin in A 
minor, and two detached pieces by Wieniawski , 
vocalist was Mr. Max Heinrich, the American baritone, 
whose voice and style created a most favourable impression. 
The orchestral features of the Concert do not call for 
special comment, the programme including Beethoven's 
First Symphony, the Overtures to ‘ Parisina’’ (Bennett), 
‘Fra Diavolo”’ (Auber), and the ballet music from Saint- 
Saéns’s opera “‘ King Henry VIII.” (first time). 


he 
€ 
he 





At the Art Club Conversazione, on the 22nd ult., a 
programme of classical music was performed by Mr. W. 
Richter (solo pianist), M. Johannes Woltf (violin), Mr. 


Carl Fuchs (violoncello), and Madame Marie Andersen 
(vocalist). Mr. Raphael Roche was the accompanist. 

A special musical service was held in St. Peter’s Pro- 
Cathedral, on Thursday evening, the rsth ult., when Gaul’s 
Cantata “The Holy City,” and a new and elaborate 
“Te Deum,” by Mr. F. H. Burstall, the Cathedral Organist, 
were performed by an augmented choir of eighty voices, 
conducted by Mr. Burst all and accompanied by Mr. 
Collins (organ) and Mr. H. Jarvis (harp). 

At the usual monthly meeting of the Liverpool Musical 
Club, on the - ult., a paper read on * Church 
Music” by Mr. S. Garrett, and ae an early 
work by the Presi th of the Club—viz. . F. H. Cowen’s 
Quartet in C minor, for pianoforte, ae viola, and violon- 





t 


Was 


cello, was played by Messrs. Argent, H. Lawson, Theo. 
Lawson, and Ter Porten. 
The Societa Armonica, an old established Amateur 


Orchestral Society, gave its eighty-first ‘‘ Open Rehearsal” 
on Saturday evening, the 2oth ult, in the Mount Street 
Institute. The vocalists were Miss Allan and Mr. W. 
Allan, and the orchestral pitce de resistance, Gade’s Sym- 
phony (No. 3) in A minor. 

The eleventh annual distribution of prizes to the success- 
ful competitors at the Trinity College Examinations took 
place on the 2oth ult., in St. George’s Hall. 
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Ballet | 
‘* Kaisermarsch, ” | 
and the | 


Cc. | 


MUSIC IN MANCHESTER. 


(FROM OUR OWN CORRESPONDENT.) 


Mr. DE Jona’s friends gathered around him in consider- 
able nuinber on Saturday, the 13th ult., quite ready to 
resume their pleasant musical evenings, eager to judge the 
quality of the orchestra collected for the winter, and not 
without interest in the strong party of soloists assembled to 
aid in properly inaugurating the season. Mdlle. de Lido 
and Madame A rling, with Messrs. Henry Guy 
and Barrington sang their ‘ourite songs, and 
agreeably diversified a programme enriched by the piano- 
forte solos of M. de Pachmann. Miss Geraldine Morgan 
needed only a broader tone to render her excellent execution 
of Wieniawski’s Polonaise in A all that could be desired, 
while the violoncello solos of M. de Munck were admirable 
examples of cantahil: wing and refined phrasing r, 


| In 
several pieces—notably the “ Der Freischiitz ” Overture— 








ntoinette Ste 


Foote 
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the capacity of the band was shown; and there is no doubt 
that, as the season progresses, the Conductor will so 


i 
discipline his force as to render the 
enjoyable. For the second Concert 
Madame Patey, Messrs. Sidney Tower and W. Bantock 
Pierpoint were secured, together with Herr Pozn (1, as 
violinist, and our well-known English violoncellist, Mr. E. 
Howell; but the 27th ult. was too late in the month to 


allow of our now recording the result of their efforts. 


orchestral etforts very 


Miss Annie Marriott, 
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Sir Charles Hallé, in the afternoon of the 22nd ult., by 
a very interesting Pianoforte Recital, preluded the some- 
what miscellaneous ingements for the season made by 





Orchestral per- 
j > ine din the subscrip- 
r With »m Concerts (for which 
y suitable), and the afternoon Recitals, which 
are sure to prove attra 
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populz ur ‘Conductor v ‘Il | be even warmer and more enthusi- 
astic than usual, inasmuch as Lady Hallé’s pre e and 
assistance fully stimulate the excitement. 

: : tio yn of Mendelssohn’s 


grace with which 
1 ‘** Mazurka’ 
elected for the 
2 taken as surety 
: that recep- 


Violin Concerto, 
she will render Wi 
in G minor and m 
opening Concert i 
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At the first of the four Concerts en by the Vocal 
Society, under Dr. H. Watson, the chief item was 
Schubert’s ‘* Song of Miriam,’ a work in which the 


dramatic insti: 
and polish of t 


ict is more apparent than the smoothness 
vocal writing. Without a band the voices 
are apt, in places, to stand out ewhat angularly. - 
very lively d piquant chorus Lewando' ae 
Chafer’s W edding, was given t time; and 
several old glees and part-songs e€ after part of 
a popular programme. 

It is hoped that Signor Risegari’s admirable chamber 
music gatherings may be resumed this winter. They ought 
to be included in the scheme of the Concert Hall subscrip- 
tion; but Mr. Max Mayer's promise of the quartet party at 
his second Concert in January is gratifving, and should prove 
attractive. On the 18th Mr. Mayer, with the assistance of Mr. 
Bauerkelier, Mr. Karl Fuchs, and Mr. = rel, enabled his 
friends to pass a pleasant evening. Mr. Mayer pl: ws in the 
incisive and vigorous style of the lamented Mr. E. Hecht 

—long so popular here —with great firmness and siteeney 
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Apps urently the tone of the pianoforte was not too 
sympathetic, although very powerful. 
MUSIC IN MONMOUTHSHIRE AND 


SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 

Tue annual Conference of South Wales Tonic Sol-faists 
was held on Monday, the Sth ult., at the Vestry of Calvaria 
| Chapel, Aberdare, Mr. W. T. Samuel, Swansea, President 
lof the Society, occupying the chair. The afternoon 
j Conference was held under the presidency of Mr. David 
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Jenkins, M.B., in the Chapel. Mr. D. W. Lewis, Bryn- 
aman, read in Welsh a paper on “ The cultivation of the 
voice,” in which he sought to impress upon teachers of 
singing the necessity of a careful training of children’s 
voices. Mr. W. T. Samuel having given ‘“ Practical 
illustrations of the Registers,’ Mr. Bonner gave a model 
lesson to a class of children on ‘“ Devices of teaching.”’ 
In the evening, a miscellaneous programme, illustrative of 
the system, was gone through, Mr. Jenkin Howell presiding. 

At the meeting, on the 8th ult., of the Abergavenny 
Choral Society, Mr. J. B. Walford presiding, it was decided 
to continue the work of the Society for another season. 
Mr. G. F. Howells was elected Conductor. 

The Temperance Hall, Merthyr, which has been enlarged 
and renovated, was recently re-opened, and on Thursday, 
the 11th ult., an excellent Concert and entertainment was 
given by the pupils of the Higher Grade school, conducted 
by Mrs. Rogers, and assisted by the Merthyr Orchestral 
String Band and Miss P. Jones. A second Concert was 
given on the following evening. 

Madame Patti-Nicolini gave a Concert at Swansea on 
the rth ult., in aid of the local Hospital Fund, this 
being the fourth time she has rendered similar charitable 
service. The audience consisted of over 2,000 persons, 
and it understood the net results will be nearly 
£1,000. The ‘ Queen of Song” was accorded an 
enthusiastic welcome, and her singing was rapturously 
applauded. She was accompanied to the stage by Mr. 
Dillwyn, M.P. The programme was supported by Signor 
Nicolini, Signor Tito Mattei, Mr. W. Ganz, Signor Bonetti, 
Miss Georgina Ganz, Fraulein Kitty Berger, and Mr. 
Augustus Spalding (recitation). 

The annual Concert of the Tredegar Choral Union, on 
the 18th ult., presented features of considerable interest, 
the programme comprising, in the first part, Mendelssohn’s 
“Hymn of Praise,” and in the second a varied selection of 
vocal and instrumental items. The artists engaged were 


is 





Miss Julia Jones and Mr. Maldwyn Humphries. Mr. E. T. 
Roberts (Cardiff) conducted the band, and the choir was | 
led by Mr. J. J. David. 

A Concert, held at the Town Hall, Bridgend, on Tues- 
day evening, the 16th ult., was attended by H.R.H. Princess 
Mary, Duchess of Teck, H.S.H. the Duke of Teck, and 
the Earl and Countess of Dunraven. The royal party | 
met with an ovation on entering the hall. The vocalists | 
included Madame Williams-Penn, Pontypridd; Mr. Tom | 
Williams, Pontypridd. The general arrangements were in | 
the hands of the Rev. F. W. Edmonds, rector. 

Dr. Joseph Parry, lecturer in music at the University | 
College, Cardiff, has opened his classes. 

An effort is being made with a view to hold the Eis- 
teddfod of 1891 at Swansea. 


MUSIC IN THE WEST. 


(FROM OUR OWN CORRESPONDENT.) 





Ar Salisbury the musical season was opened by Mr. 
Augustus Aylward, who gave two grand Concerts at the | 
Assembly Rooms, on the 12th ult. The performers were | 
Miss Blanche Powell, Miss Helen Saunders, Mr. William ! 
Foxon, Mr. Richard Green, and Miss Selina Cocks (solo | 
violin), all Silver Medalists from the Royal Academy of 
Music. The orchestra, which was the best and most com- | 
plete that has been heard in the city for some time, ! 
performed in excellent style Beethoven’s Overture to 
“Egmont,” Mozart’s ‘ Jupiter’? Symphony, Mendels- 
sohn’s Wedding March, Suppé’s Overture, ‘ Banditen- 
streiche,”’ &c. The vocalists met with a most flattering 
reception, being recalled after nearly every song. Miss 
Cocks (pupil of Mr. Sainton) received a similar compliment 
for her clever and brilliant performance of De Beriot’s 
“Andante and Rondo Russe,” and Sainton’s ‘ Fantaisie 
Ecossaise.”. Mr. Augustus Aylward conducted. 

We are happy to be able to announce a much more 
hopeful aspect of affairs regarding the Monday Popular | 
Concerts in Bristol. Last month we were lamenting over 
the barren prospect that seemed to stretch itself before our 
disappointed view; this month we are rejoicing in the 
promise, so to speak, of both seed-time and harvest. 

We understand that a deputation of influential gentle- 





men lately called upon Mr. George Riscley, who, at the 
Musical Soirée given by the Mayor of Bristol, in the 
Colston Hall, on the rith of last June, offered his services 
as honorary conductor to the Monday Popular Concerts 
Society for three years, in order to urge him to fulfil his 
promise, even though the Society should not exist in the 
same form as before. The scheme proposed is as follows : 
That Mr. Riseley shall act entirely on his own responsi- 
bility in the revival of the meetings, relying upon sufficient 
pecuniary support being accorded to him by his fellow 
citizens, but that those who are interested in the movement 
shall be invited to contribute sums of half-a-guinea and 
upwards towards a fund of £1,000, to be used as necessity 
shall arise, for the continuance of the Concerts, should they 
fail to pay their way during the next three years, at the 
end of which time it is hoped that they may be able to 
stand firmly on their own ground. That there shall bea 
series of Orchestral Concerts, for the rendering of both 
classical and popular works, and also for those (by no 
means few in number) which come under both heads ; and 
for the performance, at least once in the season, of a 
choral work of prominent merit and interest, to be selected 
from the writings of English composers. That novelties 
shall be included in the programmes in judicious modera- 
tion, and that from time to time leading musicians among 
our countrymen shall be invited to write a work expressly 
for these Concerts. That solo vocalists shall be engaged at 
each Concert, amongst whom will be numbered, as often 
as may be found practicable, those of undoubted eminence. 
It goes without saying that local forces will be utilised as 
much as possible for the orchestral part of the scheme, and 
perhaps, in years to come, with the increased facilities for 
training and development, the band, like the chorus, may 
be entirely drawn from our own city. It is also thought 
well to alter the prices of the tickets, and to have a number 
of shilling seats, which was the arrangement when the 
Concerts were first started, but was abolished in later 
years. It need only be added that the musical arrange- 
ments will be in the competent hands of Mr. Riseley, where 
we may safely leave them, though, with his willing assent 
to the whole plan, he kind'y states his readiness to consult 
his supporters in the choice of works to be performed, and in 
any alterations which, as time goes on, may be desirable. 

The first of Miss Lock’s Concerts for the present season 
was given in the Victoria Rooms, Clifton, on the 23rd ult., 
before a numerous and appreciative audience. The execu- 
tants were, as usual, Mr. Henry Hudson (violin), Mr. 
Gardner (viola', Mr. Pavey (violoncello), and Miss Mary 
Lock (pianoforte). The programme opened with Mozart's 
melodious Quartet in A major, for pianoforte and strings; 
Chopin’s Polonaise in C, for pianoforte and violoncello; 
a pleasing and fanciful Romance of Svendsen’s for violin, 
as well as Miss Lock’s choice of three well-known 
numbers of Grieg’s Albumblatter (Op. 28) gave great plea- 
sure to the audience; but the chief interest was centred 
on the last item, which was a Trio for pianoforte, 
violin, and violoncello, by Mdlle. Cécile Chaminade, and 
for which the performers had evidently reserved their 
best efforts, with the result of an excellent and 
spirited rendering. We feel that this youthful writer has 
sent us a work bearing upon it the mark of genius, and 
we shall look forward with pleasure to hearing more com- 
positions from the same pen. Mr. Frank May was the 
vocalist, and contributed three songs in a popular style, in 
which he was ably accompanied by Mr. Fulford. 

On the 24th ult. the annual presentation of certificates 
in connection with the South Midland Section of the 
National Society of Professional Musicians took place at 
the Blind Asylum Lecture Hall, Bristol. The Mayor pre- 
sided, and Dr. A. C. Mackenzie, principal of the Royal 
Academy of Music, distributed the prizes Dr. Mackenzie 
said his first duty was to thank them for the manner in 
which they had received him, and for the words the Mayor 
had used towards him. That was by no means the first 
occasion on which he had assisted at a distribution of 
certificates given by the Society of Professional Musicians. 
At Manchester and Liverpool, a year or two ago, he had 
the opportunity of meeting many of its most active 
members, and of making personal acquaintance with the 
scope and inner working of the Association; and he 
was particularly happy when he congratulated that Society 
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upon the result of its work in connection with these exami- 
nations. The field of work was large enough to admit of, 
nay, even to demand, the combined exertions of many. It 


was by concerted action and mutual goodwill only that | 
they might hope to increase the quantity and improve the | 


quality of the “ blades of grass” in the field of music in 
Great Britain. The members of the Society and their 


friends dined in the evening at the Imperial Hotel, White | 


Ladies Road. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, October 8. 

Tue thirty-first annual Festival of the Worcester County 
(Massachusetts) Musical Association took place on Sep- 
tember 25, 26, 27, and 28. The Conductor was Carl 
Zerrahn, of Boston, who has been at the head of these 
Worcester County gatherings for twenty-two years; the 
chorus numbered nearly 500 voices, two-thirds from 
Worcester and the remainder from towns and villages in 
the vicinity. Boston sent the orchestra, which was an 
exceedingly capable one, composed for 
members of the Boston Symphony Orchestra, which, under 
the direction of Wilhelm Gericke and the financial support 
of Mr. Higginson, has been brought to a degree of perfec- 
tion that entitles it to be called one of the few really great 
orchestras in the world. There was a small multitude of solo 
singers, the principal ones being Madame Giulia Valda, Miss 
Emma Juch, Miss Hope Glenn, Max Alvary, Myrom W. 
Whitney, and D. M. Babcock. These singers were relied on 
for the more serious portion of the festival work, but none 
of them caused so much enthusiasm as Miss Marie Howe, 
the young soprano of Brattieboro’, Vermont, whose exploits 
during a recent brief engagement at Kroll’s Theatre in 
Berlin were much discussed in the music journals at the 
time. Miss Howe is a singer of the florid type, with one 
of those fresh flexible and high soprano voices which the 
United States seem to supply in greatest abundance of late 
years. She has talent of the most pronounced order within 
a narrow field, but her voc: ilisation is not finished, and all 
discriminating lovers of the old bel canto who heard her 


were glad to hear that her recent public performances were | 


only in the nature of a temporary artistic outing, and that 
she is soon to return to her studies in Europe. 

The popular interest called out by the festival was most 
astounding. On the 24th there were three rehearsals, and 
on each of the four festival days one rehearsal in the fore- 
noon. To these rehearsals the public were admitted by 
ticket as if they were concerts. Adding them to the eight 
regular afternoon and evening Concerts it will be seen that 
the week offered fifteen entertainments. The large 
Mechanics’ Hall was crowded at each of the Concerts and 
nearly every chair was occupied at the rehearsals. The 
total attendance was certainly not far short of 23,000, 


and, as has been the case for several years past, the | 


proceeds were so large as to leave a handsome surplus in 
the hands of the Governing Board of the Society. The 
miscellaneous character of the Worcester Festivals has 
been commented on adversely for several years by the 
serious-minded music reviewers of the New York and 
Boston newspapers, but without effecting a change for the 
better. This year the criticisms were both more general 
and more outspoken, with the result that a local controversy 


was provoked trom which reforms are to be hoped in the | 


future. The grounds of one complaint will be apparent 


without argument to transatlantic readers when they are | 


told that of the five works in the programme which 
employed the chorus two were ‘The Messiah ” 
“ Manzoni Requiem,” both of which had been given three 
times previously within a comparatively recent period. 
Of the compositions newly studied for the occasion, 


one was Rossini’s ‘ Moses in Egypt,’ the second, 
Beethoven’s ‘* Praise of Music,’ and the third, Saint- 


Saéns’s setting of Psalm xix., ‘‘ The heavens declare.” 
The last work was the most successful of the list 
in respect both of performance and public appreciation. 
It had never before been performed in this country, 
and the cognoscenti were delighted with its happy union 
of the old and the new, both in thought and manner. 
It inspired the chorus, solo singers, and instrumentalists to 
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the greater part of 


and Verdi's | 





put forth their best efforts, and the fo 
devoted to it were the most refreshing in the week of music. 
Why Rossini’s old opera was revived it was impossible to 
explain, the more since the version used was that made 
nearly fifty years ago for the Boston Handel and Haydn 
| Society, and had lain unused in the library of that venerable 
| Society for exactly twenty years. This version, unlike that 
| prepared by Mr. Arthur Matthison for the Sacred Har- 
thirteen or fourteen years ago, 
that is to say, on the 








| monic Society, of London, 
| is based on Rossini's original score 
| * Mosé in Egitto”” of 1818 instead of the French ‘“ Mois: ” 
of 1827. This latter version is much stronger in choral and 
ensemble numbers than the Italian sc¢ re, Rossini having 
attempted to increase its dramatic forcefulness in deference 
| to the taste of the Parisians formed bs Glac at It was only 
too evident, however. that no effort and no version can 
reconcile the taste and conviction of to day I 
strange union of solemn thoughts and rh 
melodies as the Italian master effected in this work. 
The Worcester County Associ ation was the fi 
duce Robert Franz’s edition of * The Me in the 
| States, although portions of it had in Br been heard in 
Boston at Concerts of the Handel and Haydn Society, 
that Society having been largely instrumental in inducins 
Herr Franz to undertake his work of revising the score, and 
completing ep accompaniments. Three years ago at the 
Worcester Festival the new score, which had just been 
tested at the Birt ningham Festival, was used and followed 
implicitly, d to the assignment of the “ divisi ons” in 
** He shall purify,” ** For un ind ** Hi 
to the solo quartet, and trea a " He shall feed His flock ” 
and ‘“*Come unto Him” as a soprano solo, keeping it all 
in the key of B flat. This year the first chorus was entirely 
omitted, the air being divided, as is usual, between contralto 
and soprano, and the quartet utilised only in the ‘ For unto 
us’ of the chorus numbers. 
| Only one Symphony was included in the program: ae s— 
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né amely, Spohr’s ** Consecration of Tones.” Other numbers 
worthy of mention were two excerpts (the love duo and 
finale) from Cornelius’s Opera “ The Barber of Bagdad,” 


Schubert’s 23rd Psalm, for female voices (with orchestral 
accompaniment, the parts lent by Mr. Theodore Thomas, 
in place of the original accompaniment for pianoforte), two 
| dainty French songs by A. Goring Thomas \‘ Midi au 
| Village,’ and ** Ma voisine, * composed for and sung by Miss 
Marguerite Hall., Saint-Saéns’s Phaeton,” and a Suite 
for grand orchestra, entitled *‘ Italia,” by Arthur Wild, a 
young Boston musician, recently returned from studies 
at Munich, and three or four standard Overtures. 
The directors of the Cincinnati Festival Association 
'announce the ninth Biennial Festival to be held in that 
city in May, 1590, with Mr. Theodore Thomas as Con- 
ductor. The principal choral works will be Berlioz’s * Te 
| Deum,” Dvorak’s “ Stabat Mater,” and Verdi's ‘ Requiem.’ 








HANDEL’s rarely-heard Oratorio “ Belshazzar” was per- 
formed in a highly commendable manner at the Assembly 
Hall, Mile End, on the 6th ult., by the orchestra and 
chorus of the Musical Association connected with the 
building. The prices of admission were such as_ the 
humblest amusement seeker could atiord to pay, and the 
ilarge building was not only crammed, but the packed 
audience listened with the most earnest attention to the 
music, affording in this respect an example to more fashion- 
able gatherings at St. James’s Hall As the loudest 
applause of the evening was bestowed on the Symphony 
which follows the summoning of ihe wise men of Babylon, 
‘there seems little reason to doubt that the lighter sym- 





| phonies of Haydn and Mozart would be welcomed by 
| many to whom they are now as a sealed book, and who 
have to be content with the vulvar jingle provided for them 
/in so-cailed mmasic halls. The solos in * Belshazzar” 
| received ample justice from Miss Marianne Fenna, Miss 
Helen d’ ge Mr. John Probert, Mr. Charles H. Victor, 
and Mr. W. H. Brereton, and the Conductor, Mr. G. Day 
Winter, pb great credit for the eificiency of the choir 
and band. 

Tue members of the St. George’s Glee Union gave their 
236th Consecutive Monthly Concert, in the Pimlico Rooms, 
Warwick Street, S.W., on the 5th ult., under the direction 
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of Mr. Joseph Monday. ‘The soloists were Madame Berta 


Foresta, Miss Louise Augarde, Miss Annie Wilson, Mr. 
Jules Bellingham, Mr. Percy Palmer, and Mr. Thurley 


Beale, whose rendering of a good selection of songs was 
highly appreciated. Mr. W. W. Harrison played two oboe 
solos very finely, and Miss Follitt contributed two piano- 
forte pieces. The chorus singing was very good through- 
out, and comprised the following part-songs: ‘ The 
welcome home” (Haking), ‘‘O hush thee, my babie”’ 
(Sullivan), ‘*The lass of Richmond Hill” (Leslie), ‘ My 
true love hath my heart” (Smart), ‘“ You stole my love”’ 
(Macfarren), ‘Come, live with me” (Bennett), ‘The 
bells of St. Michael’s tower” (Stewart), and ‘ The Car- 
novale” (Rossini). Mr. F. R. Kinkee presided at the 
pianoforte. 

Own the 13th and 14th ult. the Harvest Festival Services 
were celebrated at West Hackney Parish Church. On the 
13th ult., at a special Evensong, there was a full orchestra 
and an augmented choir of about 180 voices. These 
special evensongs, at which the works of some of the 
greatest composers of sacred music are given, have become 
an institution at West Hackney, which is highly appreciated. 
The Opening Voluntary was Handel’s ‘ Occasional” 
Overture, played by orchestra and organ. The service 


commenced with Processional Hymns, followed by a| 
shortened form of service. Dr. H. W. Little’s Magnificat 
was given for the first time with full orchestra, The 


Anthem was Mendelssohn's ‘“* Hymn of Praise,” played 
right through. The orchestra was led by Mr. Baynton, 
and the choruses were given with much precision 
accuracy. Mr. F. L. Kett conducted, and Mr. 
presided at the organ. 

At the Examinations for Degrees in Music, held at 
Oxford on the 13th ult., the following satisfied the Ex- 
aminers :—For the Degree of Mus. Doc.—A. King, Exeter 
College and Brighton. For the Degree of Mus. Dac. 
S$. Dale, Brasenose College and | Rochester : CUB. Jolley, 
New College and Twickenham; D. E. L. Lillingston, B.A., 
Hertford College; D. D. Martyn, Keble College and 
Sladesbridge ; H. E. Nichol, New College and 
A. M. Richardson, Keble College; W. E. Stevenson, 
College and Croydon; LE. T. Sweeting, New College and 
Fleetwood ; W. E. Thomas, St. Edmund Hall and Blox- 
ham. Examiners—Sir F. A. Gore Ouseley, , D.Mus., 
M.A., Christ Church, Prof. Mus.; C. Hubert H. Parry, 
D.Mus., M.A., Exeter College, Choragus; J. F 
D.Mus., Queen’s College. 
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In the March number of THE Musicat Times a long | 
account of the correspondence of Wagner and Liszt, as pub- 
lished in the original tongue by Breitkopf and Hartel, was 
given. Shortly after the letters were translated by Mr. F. | 
Hueffer and issued in two volumes by Messrs. H. Grevel 
and Co., of Covent Garden, so that English readers were 
placed in a position to become acquainted with the corres- 
pondence. The translations have made an 
addition to the musical library, and are highly valued 
exhibiting in the most interesting way the natural charac- 





teristics of the two great men. When a new edition is 
called for it will be probably furnished with an index, 
which will greatly enhance the value of the book. With- 


out it there is a difficulty in finding all the treasures that | 
are contained within the pages. 

THE first Concert of the season at the Princes’ Hall was 
given, on the Sth ult., by Madame de Llana, a pianist of 
whose antecedents we are entirely ignorant. Her pro- 
gramme took the form of a Chamber Concert, the concerted 
works being Mendelssohn's Quartet in B minor (Op. 3) and | 

Beethoven’s “ Kreutzer” Sonata for pianoforte and violin, in 
the execution of which Madame de Llana was assisted by 
Messrs. Otto Bernhardt, W. H. Hann, and H. A. Brousil. 


Her solos included minor compositions by Schubert, Schu- | 


mann, Chopin, and composers of lesser note, which she 


played in a fairly commendable manner, though neither in | 


style nor technique did she display more than average 
ability. The vocalist was Mr. Iver Mckay, whose songs 
were scarcely suitable to a high class Concert. 


On the the evening of Saturday, the 2oth ult., the first 
Bohemian ‘ Ladies’ Night ” of the Epping Forest Musical 
Society took place in the handsome pavilion attached to 


the Royal Forest Hotel, Chingford. Major Alexander 
Gordon occupied the chair and Mr. Walter Latter, R.A.M., 
directed the music. Several local amateurs were sup- 
ported by Messrs. Edward Dalzell, Alfred Moore, and 
T. E. Gatehouse (solo violin). The singing of the profes- 
s‘onal vocalists was of a high order, and the début of Miss 
Edith Doughty, a young violinist of fourteen summers, who 
played with Mr. Gatehouse Ersfeld’s beautiful violin duet 
‘* Schlummerlied,” was a marked success. Mrs. Elvin, a 
clever amateur pianist, and Mr. Latter shared the duties 
of accompanist, the Concert being much appreciated 


Harvest Thanksgiving services were held at Holy 
Trinity Church, Little Queen Street, Holborn, on Friday 
evening, the 1rgth, and Sunday, the 21st ult. At the Friday 
evening service Garrett's Magnificat and Nunc dimittis in 
D were sung, and the Anthem was Stainer’s “ Ye shall 
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dwell in the land.” On Sunday morning the Te Deum and 
| Jubilate were sung to Boyce in A, the Kyrie and Gloria 
being Garrett in D, = ‘the Anthem was Barnby’s “ O 
Lord, how manifold.” In the evening the same service and 
anthem were used as on Friday. The Choir was under 
the Conductorship of Mr. J. H. McGuire, the Choirmaster ; 
and Miss Cope, the Organist of the Church, presided at the 
organ. The church tastefully decorated for the 
occasion. 


THE regret that the operations of the Sacred Harmonic 
| Society should not have met with all the support expected 
| during the period of its reconstruction, is softened by the 
belief that the Society’s work will not entirely cease. It 
rests with the shareholders to determine whether fewer 
| Concerts during the season shall be given, or the whole 
thing be allowed to collapse. The change of the night of 
mecting was inconvenient to many of the old subscribers, 
and resulted in a heavy financial loss during the last season, 
|so that the council have not felt themselves justified in 
making engagements for the coming months. — Still, 
though it is not positively stated, there is a hope that the 
Society’s name may be kept before the public, even if the 
| Concerts to be given are reduced in number. 


THE 
took place on the r4th ult. 


Harvest Festival at St. Peter’s Church, Dulwich, 
The musical portion consisted 
lof the following—Morning: Te Deum in F (Smart); 
Jubilate (Nares in F); Kyrie and Glorias, composed 
specially for this service by the Organist and Choirmaster, 


Mr. A. F. Grainger; Anthem, “Ye shall dwell in the 
land” (Stainer), solo by Mr. L. J. Langmead. In the 
| Evening, “‘Cantate and Dcus misereatur”’ (Bunnett in F); 
| and Anthem, ‘Praise the Lord” (Hall), were given. At 
| the conclusion of the service, the Hallelujah Chorus 
| (Handel) was sung, followed by an Organ Recital by Mr. 
|Bruce H. Steane, which included his own ‘March 


| Jubilant,” Moderato in F (Gade), and Cantiléne Pastoral 
' (Guilmant). 


We are informed that the arrangements of the Musical 
Association, which this month enters upon its fifteenth year 
of existence, include papers on various subjects by Messrs. 
| Ridley Prentice, E. H. Turpin, Frederick Corder, Edgar 
| F. Jacques, Arthur Hill, and D. J. Blaikley, while nego- 
tiations are pending with other gentlemen. The new 
| session promises to fully equal any of its predecessors in 
interest and usefulness, although a perusal of past work 
would show this to be no easy task. The path of the 
Association is one untrodden by any other musical body, 
for its raison d’étre is not in giving Concerts or in educating 
talent, but in investigating all “subjects connected with 
music, especially those which in any way offer novel points 
for consideration. 








THE customary Harvest Festival was celebrated at 
Beckenham Congregational Church on Sunday, Septem- 


| ber 30. ‘The services, under the direction of the Organist, 
| Mr. Edward A. Coombs, were fully choral, that in the 


morning being sung to Smart in I, with Barnby’s “ O 
Lord, how manifold,” for the Anthem. The evening ser- 
vice was divided into two portions, the latter consisting 
entirely of musical numbers, vocal and instrumental. The 
ordinary Anthem was ‘“ While the earth remaineth,”’ by 
Berthold Tours ; the special Anthems were “ Comfort ye” 
and the following two numbers from “ The Messiah”’; also 
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* as an Anthem, 


Berthold 


a new setting of the hymn * Abide with me 
by Joseph Barnby. The organ solos were by 
Tours, Mendelssohn, and Sterndale Bennett. 


MEssrs. NOvELLO, Ewer anp Co. have just issued a 
new Octavo Edition of Handel’s ‘ Joshua,” edited by 
Mr. E. Prout, who has also written some additional 
orchestral accompaniments. ‘The Oratorio contains some 
of the finest of the composer’s choruses—‘* Ye sons of 
Israel,” ‘* To long posterity,” ‘* The Lord commands, and 
Joshua leads,” Glory to God,” “ We with redoubled rage 
return,’ and others, each of w hich possesses all the fasci- 
nations of thoroughly Handelian compositions of the kind 
which make them so attractive to choral societies. There 
are some beautiful solos, though many which were ‘ old- 
fashioned ” have been wisely omitted in the present edition, 
to make it suitable for performance, and there is no doubt 
that the publication will promote a revival of the Oratorio 


THE Harvest Festival at Christ Church, Woburn Square, 
W.C., took place on Thursday, the 18th ult., when the 
church was beautifully decorated. The choir, which was 
largely augmented, was conducted by Dr. Bridge, the 
Organist of Westminster Abbey. The music performed 
on this occasion was a fine Festival Service in G, by 
Dr. Bridge, the * Hallelujah Chorus,” and a Motett, com- 
posed for the service, entitled ** The Harvest of the Future,” 
by Mr. Frank T. Lowden, the Organist and Choirmaster of 
Christ Church, which went well under the able guidance of 
Dr. Bridge. The treble solos were taken by two boys from 
the Abbey, the tenor by Mr. Ernest Smith, and the bass by 
Mr. H. Horscroft. 


A Concer? was given, on the 2oth ult., to the guardians 
and inmates of the Islington Workhouse by Major Hale’s 
choir of boys and girls, assisted by Miss Rosa Lonsdale, 
Mr. C. Odell, H. J. Dean (solo violin), Mr. H. 
Haynes (solo oboe), and Mr. B. B. Barrett (solo pianoforte). 
The choir sang some of Mr. Crowe's vocal waltzes, and 
part-songs by Mendelssohn and Kellner, in a very creditable 
manner, and a couple of duets by two of the children—viz., 
Miss and Master Maidment, were particularly well rendered. 

special feature of the evening was the solo singing of 
Miss Rosa Lonsdale, who possesses a very clear ‘and 
musical soprano voice and has evidently been well trained. 


' 
Mr. 


Mr. B. B. Barrett conducted. 
THE inaugural Concert in connection with the Wood 


Green Nightingales’ Smoking Concerts was held at the 





Masonic Hall, Wood Green, on Thursday evening, the 4th 
ult. The programme included Servais’s ‘* Souvenir de 
Spa,” solo for violoncello, admirably played by Mr. E. 


Woolhouse, and Mendelssohn’s Variations Concertantes | 
(Op. 17), duet for violoncello and pianoforte, by Messrs. | 
E. Woolhouse and A. J. Hadrill; Benedict's * Rage, thou | 
angry storm,” and Gounod’s * Vulcan’s Song” being well | | 
sung by Mr. Walter Sycklemore. Recitations were given 
with much effect by Mr. E. L. Ebsworth, and the selection 
of glees rendered during the evening by the Unity Quartet | 
was received with considerable applause. 





Special Harvest Services were held in the Barbican 
Congregational Church, New North Road, N., on Sunday, 






September 30, when appropriate anther by Barnby, 
Sydenham, and Wareing were sung. On the Monday 
following (the ist ult.) a Concert of Sacred Music was given. | 
The programme included a Cantata by Pattison, entitled | 
““A Day with our Lord,” and choruses and solos from the 
works of Handel and Haydn. 
Crome, Mr. Alfred Probert, and 
accompaniments were played by Mr. 


ns 


Mr. Newbery. 
T. Cowt 


The | 


an Edwards 


The choir acquitted themselves very creditably. The 
Conductor was Mr. George H. Male, Organist of the 
church. 


Ow the 11th ult., at Holy Trinity Church, Upper Tooting, 
Mendelssohn’s ‘* Come, let us sing,”’ was sung by the united 
choirs of St. Leonard’s Church, Streatham, and Holy 
Trinity Church, Upper Tooting, with an orchestra. 
Masters Steward and Simson were the treble soli (duet), 
the former taking the opening chorus, ‘‘ Come, let us sing,”’ 
and Mr. E. Bryant, the tenor. Mr. Charles T. Corne 
(Organist of St. Leonard’s Church, Streatham) presided at 
the organ, Mr, Arnold Russell at the pianoforte, whilst Mr. | 


Henry 


| has been dr 


The performers were Miss | ** 


Alfred Physick 
The Magnificat 


Morley was first violin, and Mr. 
(the Organist of the Church) conducted. 
was sung to Gadsby in C. 

Tue Harvest Festival was celebrated at St. Philip’s, 
North Camberwell, on the 11th ult. The Magnificat and 
Nunc dimittis was Eaton Faning in C, and the Anthem 
‘Sing praises to God” (Wareing). Beethoven's Hallelujah 






Chorus (‘Mount of Olives”) was also sung after the 
Blessing. Mr Ernest F. P. Carrick, Organist and Choir- 
master, St. Peter’s, Walworth, presided at the organ, an 


Mr. Chas. O. M. Philps, Organist of St. Philip’s, conducted. 
At the conclusion of the service an Organ Recital, i including 
the ‘* Storm” (Lemmens) and Postlude in D (Smart) 
given by Mr. Carrick. ‘The festival services were repeated 
on Sunday evening, the 14th ult. 
Tue excellent series of articles 

Miss A. M. Wakefield, on the ‘“ Foundation Stones 
English Music,” which has already included essays 
on Church Music and Musicians, Madrigal Time, Henry 
Purcell, and National Melodies, deals in the October number 
with Music Competitions. Whie pointing out 
things to be avoided, Miss Wakefield holds that the 
popular taste for music exists and deserves our heartiest 
support. ‘If there was no musical movement among our 
people, it might be another matter; but as € is, let us 
leave no stone unturned to elevate it.” For the eee 
number, an article on Carols is promised, 
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a meeting of the Stewards of the Hereford Musical 
Festival, on the iith ult., the Ven. Arch 
resigned his work as 
quence of ill-health. » 
that the amoun tp aid to the Charity was 4 


} t h ne 
icacon Stannope 













total receipts amounted to £2,877 
£3,552 15s., leaving an adverse | 

















stewards guarantee deposits an ) E 
Committee decided to return to each he sum of 
£2. The customary votes of thanks ninated the 
proceedings. 

Tue prospectus of the Hampstead Popular Concerts of 
Chamber Music has just been issued. Six Concerts are to 
be held at the Vestry Hall, Haverstock Hill, on certain 
Friday evenings. The Heckmann Quartet has been 
engaged for the 30th inst. Mr. Gompertz and Her 
Ludwig will be the leading violinists at the remaining 
Concerts. The pianists already er gvaged include Madame 
Mehlig, Miss Fanny Davies, Mr. Dan 1 Proi 
C. Villiers ee A series of 1 sramme 








awn up, and there is no do 
Concerts will be both interesting and attré 












Tue Harvest Festival at St. Andrew Undershaft was 
held on Wednesday, the 17th ult.“ 1ole of the music 
was excellently rendered by the choirs of St. Andrey 
Undershaft and Spitaltields Church, with the choir some of 








John -at- Hackney Grammar School—in all, 
seventy-five voices. The Church Orchestral Society 
|twenty-one players, with organ (Organist, Mr. F. 














| Yeatman, of Spitalfields Church), accompanied through 
out, and Mr. W. M. Wait (Organist and Choirmaster of 
Andrew Undershaft: con ‘ucted. 

THE Harvest Festival at Christ Church, ham, took 
place on Thursday, the rith ult. Service began with a 
Processional Hymn; Magnificat and Nunc dimittis, Stainer 
in B flat; and for the Anthem, a selection from the 

Creation,” admirably sung by the choir. The soloists, 


and Pitman, rendered 
a creditable manner. 


Master Bellett and Messrs. De Wint 
the various solos allotted to them in 
After the service a selection of music was given by Messrs. 
Gale, Way, De Wint, and Pitman. Mr. Gale presided at 
the organ, and Mr. Way conducted throughout the evening. 

Harvest Thanksgiving Services were held at St. James’s 
Church, Camberwell, on Thursday evening, the 1ith, and 
Sunday, the 14th ult. The music included Te Deum and 
Jubilate to Garrett in D ; Magniticat and Nune dimittis to 
Martin in B flat; the Anthems ‘ Praise the Lord ” (Hall), 
‘*Ye shall dwell in the land” (Stainer), and ** Fear not, O 
land’ (Goss), and the Hallelujah Choruses from * The 
Messiah” and Beethoven's Mount of Olives.” Mr. 
Blackbee presided at the organ. 
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Dr. Braprorp’s Harvest Cantata was given at the 
Harvest Festival at St. Mark’s, Myddelton Square, 
Clerkenwell, on the 11th ult., by an augmented choir of 
eighty voices; the composer conducted. The Canticles 
were Tours in F, and the Hallelujah Chorus from “ The 
Messiah”’ was given at the conclusion of the service. 
Mr. Percy Bradford presided at the organ; Mr. W. Morrow, 
trumpet ; and vocal solos were rendered by Master T. Clare 
and Mr. Alderson. 

THE organ in St. John’s Wood Presbyterian Church has 
recently been renovated and enlarged. The formal re- 
epening took place on the 17th ult., when Mr. F. G. 
Edwards (Organist and Choirmaster of the Church}, under 
whose direction the alterations have been carried out, gave 
an Organ Recital, and the church choir gave excellent 
renderings of Purcell’s ‘Rejoice in the Lord,’ Wesley’s 
‘* Blessed be the God and Father,” and Sullivan’s “ Lead, 
kindly Light.” 

Tue Harvest Festival at St. Giles’s-in-the-Fields was 
celebrated on Sunday, September 30. In the evening, the 
Anthem, ‘ Ye shall dwell in the land” (Sir John Stainer), 
and the Chorus, ‘‘ Glorious is Thy Name” (from Mozart’s 
“ Twelfth Mass’), were sung by the choir, At the conclusion 


of the service the Organist, Mr. F. C. Boyes, gave a Recital | 


on the organ. Among the pieces performed were a March 
(Silas!, an Andante (Smart), and the first Movement from 
the Fourth Concerto (Handel). 

THe Harvest Thanksgiving Service of St. Matthias 
Church, Bethnal Green, took place on the r4th ult. 


Collect was ‘‘Great is the Lord’? (Sydenham), and after the 
Service ‘ Ye shall dwell in the land” (Stainer), concluding 
with Jackson’s Te Deum, in which the whole congregation 
heartily joined. A short Organ Recital was given by the 
Organist, Mr. R. H. Tickle. 

Tue Harvest Thanksgiving Services at St. Luke’s, West 
Kilburn, were held on Sunday, the 14th ult. The music 
in the morning included Sullivan in D, and “ O 
thanks,’”’ Sydenham. In the evening the Canticles were 
sung to Garrett’s setting in E flat. The Anthem was 
Macfarren’s ‘God said, Behold I have given you every 
herb.” The voluntaries were played after the services by 
Mr. F. H. Stokes, F.C.O., who also directed the choir. 


. ~ . - . | 
Mr. C. E. MILLER gave a series of Organ Recitals on 


the Thursdays in October, at the church of St. Augustine 
and St. Faith, E.C. Pieces by Mendelssohn, Lemmens, 
Bach, Silas, Freyer, Mozart, Stainer, Tours, Schumann, 
Handel, Gade, Smart, Guilmant, and other composers 
supplied the programmes. It understood that the 
Recitals will be continued until further notice. 


is 


THE cause of music in America will doubtless be greatly 
aided by the publication of the Cleveland Musical Art 
Feurnal, published fortnightly in Cleveland, Ohio. 
articles, original and selected, are good, those from 
English papers being duly acknowledged; and the manner 
in which the journal is conducted, as shown in the first 
twelve numbers, appears to be honest and earnest. 

Harvest Festival Services were celebrated on the 14th 
ult. at St. Stephen’s, Clapham Park. 
“Ye shall dwell in the land” (Stainer) and ‘“ Sing aloud 
unto God” (Olding). 


setting in C of the Cantate Domino and Deus Misereatur, | 


by the Organist and Choirmaster of the Church, Mr. J. H. 
Olding. 

Mr. Murpy’s new and original Juvenile Fairy Cantata, 
entitled “Elsa; or, the imprisoned fairy,” was given at 
the Brixton Hall, on the 2gth ult., too late for detailed 


notice. It was supported by a large number of performers 
in fancy dresses. A second Cantata, ‘ Queen I love you’s | 


five o'clock tea,” was also given, under the direction of the 
composer. 
On Thursday, the 18th ult., a good performance of 


Weber's Harvest Cantata was given by the choir of 
St. Saviour’s Church, St. George’s Square, Pimlico, the | 
soloists being Master James Coxall, Mr. E. L. Fredericks, | 
Mr. D. Woodhouse, Organist and } 


and Mr. T. Davies. 
Choirmaster of the Church, presided at the organ. 


Mr. G. Aucustus HotMEs gave an Organ Recital in 
St. George’s Church, Camberwell, on the roth ult., with 
the following programme: Offertoire (Ch. Collin), Andante 
grazioso (Smart), Festal March (Elvey), Andante, varied 
(J. B. Calkin), Minuet in A (Kendal), Concluding Voluntary, 
** March in Scipio” (Handel). 

Miss Lypia Davis gave her annual Concert at St. 
Mark's Hall, Battersea Rise, on the 11th ult. She was 
| assisted by Miss Sheldon-Smith, Madame Edwardes, Mrs, 
| Shedden, Mr. Swinford, Mr. T. Maude, and Mr. Stanley 
West. The accompaniments and some solos were played 
by Miss Frances Davis. 





The | 
Service was J. T. Field in D, the Anthem after the third | 


give | 


The | 


The Anthems were | 


The Evening Service was a new | 


Mr. W. G. Woop gave, on the 6th ult., at the Bow and 
| Bromley Institute, an Organ Recital, when a new Toccata 
in D minor, composed by him, was encored. The vocalists 
who assisted were Miss Emily Davies and Mr. R. E. Miles. 
Mr. Victor Buziau was solo violinist, and the accompanist 
| was Mr. Fountain Meen. 

| THE popularity of Dr. Bridge’s Birmingham Cantata 
seems to be assured, performances of ‘“ Callirhoé”’ being 
already announced for Hull, Brighton, St. Leonards, 
Rochester, Islington, Cheltenham, Sunderland, Bath, 
Exeter, Manchester, Alderley, Maidstone, Kilburn, Ipswich, 
and the Bow and Bromley Institute during the coming 
| Season. 

| Ar the Christmas term of the Royal College of Music 
forty-three new pupils entered, making a net increase of 
thirty-one, and raising the whole number to 250. The 
Director met the pupils in the Concert-room of the 
Alexandra House, and addressed to them a few words of 
advice and encouragement. 

Tue Harvest Festival at St. Luke’s, Brompton Hospital, 
'was held on the 18th ult., when a full choral service, 
| with the Anthem ‘Ye shall dwell in the land” (Stainer), 
/was effectively rendered by the church choir, under the 
direction of the Organist and Choirmaster, Mr. F. Gilbert 
Webb. 

A Harvest Thanksgiving Festival was held at Holy 
Trinity, Tulse Hill, on Saturday and Sunday, the 6th and 
7th ult., under the conductorship of Dr. H. Walmsley 

uittle, Organist and Choirmaster of the same. Dr. C. J. 
Frost presided at the organ. 

Tue Annual Festival of the Guild of St. Luke was held 
in St. Paul’s Cathedral on Thursday evening, the 18th ult. 
| The musical portions of the service were rendered by the 

London Gregorian Choral Association, under the direction 
of Dr. Warwick Jordan, who presided at the organ. 
| Harvest Festival services were held at St. George-the- 
| Martyr, Southwark, on Sunday, September 30, which were 
| well rendered under the direction of the Organist, Mr. 
, Stretton Swann. The Anthems were ‘ O Lord, how mani- 
| fold” (Barnby), and “ Ye shall dwell in the land” (Stainer). 
Tue Service Calendar of St. John’s, New Jersey, sets 
'forth the services and hymns to be given at that church 
' during the month, in a manner worthy of imitation in other 
|** Choirs and places where they sing” as well at home as 
abroad. 





| Iris intended to celebrate the 150th anniversary of the 
Royal Society of Musicians by a performance of Handel's 
‘* Messiah’? in Westminster Abbey on the 2oth inst. 


| Mr. B. B. Barrett has been appointed a Professor 
|of the Organ and Pianoforte to the City School of 
| Music. 
| 


| REVIEWS. 
| The Nature of Harmony and Metre. By Moritz Haupt- 
mann. Translated and Edited by W. E. Heathcote, M.A., 
late Fellow of Trinity College, Cambridge. 
[Swann, Sonnenschein and Co. | 

Tue work of Moritz Hauptmann has hitherto only been 
known to those musicians who can add to their other 
accomplishments that of a knowledge of the German 
tongue. Those who believe in the mathematical side of 
music will be glad to know of its translation into English, 
j especially as this is a tolerably faithful reproduction in 
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another speech than that of the author’s original thoughts. 
These, not dealing with poetry or poetical ideas, but 
implying statements of matters of accepted fact, can be as 
readily reduced to equivalent language in any tongue. 
Like most philosophical treatises on abstruse subjects, 
however, sometimes the phraseology is involved if not 
obscure ; but this is a peculiarity which belongs to the 
author as much as to his translator. There is little need 
to enter into a full description of a work which has already 
been accepted in Germany as a classical contribution to 
musical literature. It is written after the style which is 
supposed to commend itself with peculiar force to the 
Teutonic mind. It deals with the subject of music from a 
standpoint that few care to attain, or to envy the position 
taken by those who climb to it. The statements made, being 
mathematically demonstrable, are practically unchallenge- 
able. How far they are valuable in art is a matter which 
experience has already settled. With the so-called 
scientific basis of music, the greater number, if not 
the whole of the world-famed composers, had no 
acquaintance. Their music is none the less beautiful 
because of their ignorance. While the world lasts there 
will be scientific things done without any 
scientific knowledge. The value of such labours as those 


of Moritz Hauptmann should not, however, be underrated | 
because they are not likely to be generally accepted. | 


Musicians there have been whose knowledge of the scien- 
tific structure of musical material has divested their work 
of much that was potentially beautiful. It is gratifying to 
know that music is a science as well as an art, but it is also 
humiliating to be forced to acknowledge that few abstract 
mathematicians have ever brightened the world with music 
constructed upon absolutely scientific principles. The 


world may be the better for this new addition to musical | 
literature, but as it was no worse before its appearance the | 


position of things remains unchanged. Taking the trans- 
lation upon its own merits, it deserves some commendation. 
The simple question which forces itself forward, never- 
theless, is this: Was the translation required, and will the 
English version add anything valuable to the library of the 
earnest student, or increase his practicable stock of know- 
ledge ? We confess our inability to answer this query 
affirmatively. We might go further and say that it is 


doubtful whether it has any practical value to the musical | 


school at all. It is dialetic philosophy, similar to that pro- 
pounded by Hegel, applied to musical matters, and 
expressed in phraseology far above the reach of those who 
only study the plain and simple language required for an 
ordinary musical education. 

The work is divided into three broad sections :—1, Har- 
mony; 2, Metre; 3, Metrical Harmony and Harmonic 
Metre. In the first part is shown the derivation of the 
triad from acoustics, the derivation of related keys 
and modulation in general. The second part deals with 
metre and rhythm, the one being treated as analogous to 
harmony, the other to melody. The translator, some 
times in doubt for an exact English expression, Germanises 
his English, and so sacrifices elegance of style to accuracy 
of description. Thus, in speaking of the second portion of 
the book, he says: ‘‘ The metrical unit is shown to bea 
two-parted unity. This, as two-timed metre, is identified 
with the Octave (or Root) in harmony, then three-timed 
metre, which contains two overlapping metrical units, is 
identified with the Fifth, and four-timed, which is the last 
of the uncompounded metres, and includes the other two, 
with the Third. The four-timed metre is the metrical triad.”’ 
“The last part of the book considers the union of metre 
and harmony; that is, harmony and melody in concrete 
combination with metre and rhythm. In this the few 
general principles that can be laid down regard only 
harmony and metre, for these elements are more fixed and 
determinate than melody and rhythm. Thus the metrical 
portion of dissonance is discussed, both of suspension and 
of the seventh chord. Also continued accent by syncopa- 
tion is shown to correspond with the series of linked 
seventh chords.” We have preferred to give the transla- 
tor’s own words concerning the analysis of the work, inas- 
much as it will show at a glance his musical qualifications 
for the task he has set himself. Such an expression as “the 
key system stretching out, or in transit to dominant or sub- 
dominant” is a dictionary translation of ‘‘des tonartsystem 


so-called | 


nach der einen oder anderen Dominant-seite ibergreifend.” 
but the English, though in the main correct, shows no know- 
ledge of music on the part of the translator. If he had said 
“Transition to the dominant and subdominant,”’ musicians 
might have understood the sentence. When, however, 
as on page 32, we read ** The minor-major key is in its sub- 
dominant and dominant chords of like structure with the 
minor, and, when continued further in both directions, 
must also lead to like—on the subdominant side to minor 
triads, on the dominant side to major. Therefore, for 
joining the limits of its system, either stretching out or 
closed, it can only contain the same chords as the system 
of the minor key; for in them the dominant chords alone 
have share,” we feel that the complications of the original 
German are simplicity itself. We also are tempted to wish 
that the translator had either left the book alone, inasmuch 
as it is evident that his musical and linguistic attainments 
do not equally balance each other, or that he had allowed 
the musician to whom he alludes in the preface to revise 
much more of the musical phraseology. 


Soft Voluntaries for the Organ. 
300k XI. [| Novello, Ewer and Co.} 
| Like its ten predecessors, this set of pieces consists of 
six numbers, admirably adapted to the needs of organists 
who require “in” or ‘ middle” voluntaries. In wealth 
of melody, the present book is scarcely equal to some of 
those which preceded it, but the finish and elegance of the 
style are just as noticeable as before. 

Hail! Thou that art highly favoured. 


Carnall. (Octavo Anthems, No. 326.) 
[Novello, Ewer and Co.] 


3y George Calkin. 





| CHOIRMASTERS will shortly be seeking for new Christmas 
| Anthems, and they will do well to glance at this example. 
| Its modern character may please some and displease others. 
| The opening portion, illustrating the visit of the angel to 
| Mary, is almost dramatic, but the concluding chorus, of a 
'semi-fugal character, is at any rate thoroughly churchlike, 
'and the peroration is very effective. The composer has 
|more than average ability, and may be encouraged to 
| 

| persevere. 


— 
| 
| 





FOREIGN NOTES. 
WaGner’s ‘ Gotterdammerung ” was recently produced 
for the first time at the Berlin Royal Opera, under direction 
| of its newly appointed Conductor, Herr Sucher, formerly ot 
| Hamburg. The entire “ Nibelungen” Tetralogy is now at 
last to be produced, for the first time, on the leading operatic 
stage of Berlin, during the present month. 

The Berlin Wagner Verein announces its first orchestral 
Concert of the season to take place on the 5th inst., when the 
programme will include, besides numerous fragments from 
the Bayreuth master’s earlier works, the first performance 
here of the Overture to Peter Cornelius’s comic opera “ Der 
Barbier von Bagdad,” a work which meets with an ever 
increasing interest on the part of German connoisseurs. 
Cornelius’s opera was brought out some few weeks since at 
Prague, where it was enthusiastically received, a compe- 
tent Viennese critic declaring it to be ‘the most genuinely 
German comic opera next to ‘ Die Meistersinger.’ ” 

At the express desire of the young German Emperor, 
Wagner's “ Die Meistersinger,” after the recently-estab- 
lished Bayreuth model, is to be performed at Berlin, on 
January 27 next, the Emperor’s birthday. 

A special representation of Mozart’s “ Die Entfihrung 
aus dem Serail’’ (known to English audiences as “Il 
Seraglio,” in the Italian version) was given on the 16th ult. 
at the Royal Opera of Berlin, this having been the one- 
hundredth anniversary of the first production here of this 
charming but, unfortunately, but little heard opera 

A number of new compositions from the pen of Heinrich 
Hofmann is to be first produced at a forthcoming Concert 
of the Berlin Liedertafel, amongst them an important 
choral work, with baritone solo, entitled ‘‘ Harold’s 
Brautfahrt,”’ the performance of which is looked forward 
to with especial interest. 

Handel’s Oratorio ‘‘ Judas Maccabeus” will be per- 
formed at the opening Concert of the present season by 
the Sternsche Gesangverein, of Berlin, when Herr Albert 
Niemann, the veteran tenor, will sing the part of ¥udas. 
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The existence of a posthumous “ Oratorio,” entitled 
“Via Crucis,” by the late Franz Liszt, has been denied 
upon competent authority, the rumour having doubtless 
originated from the hitherto but little known fact that the 
great pianist-composer had written a number of choruses 
intended to accompany the various tations”? of the 
Saviour’s progress to Calvary, as symbolised in the Catholic 
ritual. 

Dr. Hans von Biilow has written to the German papers 
informing them that he has abandoned his project of issuing 
a pamphlet setting forth his views c mncerning the relative 
standpoint of old and new Wagnerians towards the 
Jayvreuth establishment. ‘I am still vigorous enough,” 
the eminent and versatile pianist-conductor adds, ‘to render 
positive service to musical art, without running the risk of 
stirring up ill-feeling amongst its professors.”’ 

The Leipzig Liszt-Verein, with an increased contingent 
of members, will resume activity during the 
winter, both in the 
performances. 

Anton Rubinstein has nearly 
entitled “A Walpurgis Night,” 


the libretto being written in that 





Its 


completed a new 
or its Russian equivalent, 
Janguage. The pianist- 


opera, 





composer is said to be actively engaged just now upon the 
final touches to the score of the new work, 





. the General-Intendant 
just been elected to the 


nt of ‘the 


Herr Bronsart von Schellendort 
of the Weimar Hof-Theater 


seo post of Presid Allgemeine Deutsche 
Musik-Verein, in the room of the late Dr. Riedel. The 


election appears to meet with the cordial approval of all 
concerned. 
A series of 
during the 
auspices of Messrs. * 


Mus‘c is to be given 
Brussels, under the 
1 music publishing 


Concerts of Chamber 
approaching at 
chott, the w ell kne 
ae 


season 





( 


firm. The Concerts will include a Beethoven Recital by 
Dr. Hans von Bilow, and other attractions. 
Handel's Oratorio ‘‘ Theodora” is to be 


performed, for 
the first time, by the Viennese Philharmonic 
(Gesellschaft der Musikfreunde), on the rSth inst. 

M. Benjamin Godard, the well-known French composer 
has completed an opera, entitl Hed ‘* Dante,” which is to be 
first produced at the Opéra Comique during the approaching 
Paris Exhibition. 


Society 











M. B. Godard’s four-act o} * Tocelyn,” previously 
performed at the Theatre de la \ of an : 
brought out for the first time in Paris, at the ThéAtre 
Lyrique, on the 13th ult., er chieved a caiman SUCCESS. 





M. L: interesti 


Lamoureux’ orchestral Concerts were 
announ ik to be resumed at Paris on the 28th ult. 

‘Les Deux Nuits,”’ a long neglected opera by Boieldieu, 
be revived at the Paris Opéra Comique, M. Jules 
Barbier having been entrusted with the revision of the 
original libretto. 

A new symphonic work by the 


or 


to 








Maéstro Giovanni Sgam- 








hati, to which he has given the title of Sinfonia Epithalame, 
has just been performed for the first time at Turin, and 





was received with enthusiastic applause by a numerous 
audience. 





Wagner's C major Symphony, which is to be withdrawn 
from public performance a close of the present year, 
will be included in the programmes of two consecutive 





Cencerts at the Chatelet 
tion of M. Colonne. 

Signor Sonzogno, the well-known Italian music publisher, 
has, it is stated, abandoned his projected series of Concerts, 
representative of Italian music, to be given, at his own 
risk, in connection with the forthcoming Paris Exhibition, i 
consequence of the vexatious conditions imposed upon his 
undertaking by the French authorities. It is added that 
the latter insisted, infer alia, upon the programmes of such 
Concerts being submitted to them at once—/.c., some eight 
months before the opening of the Exhibition. The state- 
ment seems scarcely credible, even though political feeling 
does, as we know, enter very largely into the artistic 
counsels of our neighbours across the Channel. 

It is stated that Wagner’s ‘“ Die Walkire” will very 
shortly be produced, in the Italian language, at the Teatro 
Argentina, of Rome. The work was first presented to the 
Roman public some years ago by a German company, under 
Herr Angelo Neumann. 

Ponchielli’s opera ‘* Gioconda 








” 


was produced, for the first 








way of private meetings and public | 


Theatre, of Paris, under the direc- | 


n 


coming | 


| Costanzi, 


time, last month, at the Hamburg Stadt-Theater, where it 
met with a decided success. 

At the desire of the Italian Premier, Signor Mascharoni, 
the well-known composer and conductor of the Teatro 
Apollo, of Rome, has lately been visiting Germany for the 
purpose of studying the general working and artistic 
management of the leading operatic stages of the Father- 
land. The Maéstro is said to have returned to his native 
country full of praise of the institutions with which he has 
become acquainted. 

An opera “ Edoardo Stuart,” by the Maéstro Cipriano 
Pontoglio, was recently performed with great success at 
Bergamo. The work had been originally produced some 
two years ago, at the Teatro Manzoni, of Milan, without 
attracting any attention, and has since been revised by its 
composer. 

Signor Platania, the director of the Conservatorio 
Naples, has just completed an opera entitled ‘ Spartaco, 
the first performance of which is looked forward to with 
much interest in musical circles of the Sicilian capital. 

Gluck’s “Orpheus”? was magnificently revived at the 
on the 2oth ult., Rome. Miss Hastreiter 
achieved a remarkable triumph as Orpheus, and the ensembl. 
evoked an amount of enthusiasm which is very unusual in 
a Roman audience. 

The German Opera at New York will, it 
resume its performances on the 28th inst., with Wagner's 
* Lohengrin,” under the direction of Herr Anton Seidl. 

The Royal Academy of Stockholm has just celebrated 
the centenary of its foundation, the festivities in connec- 
ion with this event including a discourse delivered to the 
members by King Oscar II., on the subject of Music and 
Musicians in Sweden. 





at 


” 


in 


is announced, 


A monument to Heinrich Marschner, the composer of 


** Der Templer und die Jidin,” was unveiled last month at 
Zittau, his native town. Marschner died in 1861 at 
Hanover, where he had, a number of years, occup’ed 
the post of Conductor at the Hof-Theater, and where also 
a statue was erected to him some years since. 

On the rrth ult. the musical Societies of Vienna cele- 
brated the centenary of the birth of 
the most important of modern contrapuntists, who, a native 
of Bohemia, had spent the greater part of his industrious 
lifein the Austrian capital, and amongst whose numerous 
pupils may be mentioned such artists as Thalberg, Bruck- 
ner, Vieuxtemps, and Pauer. By special desire of the 
government, a selection of Sechter’s compositions is to be 
performed shortly at all the leading churches of Vienna in 
commemoration of the anr ary. 

Julius Lammers, for thirteen years one of the 
highly esteemed Professors at the Royal Conservatorium of 
Leipzig, died at that town on September 2 

The death, by drowning, announced, at Macon, 
Joseph Schiffmacher, the much esteemed Parisian pianist, 
and fertile composer for his instrument. The deceased 
artist was born at Eschau, near Strasburg, in 1827. 

Madame Casimir, née Marie Dubois, for many years an 
idolised cantatrice at the Paris Opéra Comique, where she 


for 


livers 


most 


1S of 


created the part of Isabelle in Hérold’s ‘“*Le Pré aux 
Clercs ”” some fifty-six years ago, died last month at 
Boulogne-sur-Seine, aged eighty-five. 





CORRESPONDENCE. 


EARLY HISTORY OF THE 
et MUSICAL 
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” 
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DHE 


TO THE EDITOR OF ‘THE 
Rowbotham’s exceedingly enter- 
taining article in the October issue of your journal, it 
occurred to me that that gentleman had scarcely done 
justice to some of the early records of the application of 
the bellows in organ construction. At least I should be 
very glad if he were to tell me how to reconcile his con- 


Str,—In reading Mr. 


ception of the inefficiency of the bellows prior to the tenth 


century with the following extract from St. Jerome’s letter 
to Dardanus: 

‘*Primum omnium ad organum, eo quod majus esse his 
in sonitu et fortitudine nimia computantur clamores, 
veniamus. De duabus elephantorum pellibus concavum 
conjungitur, et per quindecim fabrorum sufflatoria com- 
pressatur, per duodecim cicutas creas in sonitum nimium 


Simon Sechter, one of 


c 
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it quos in modum tonitrui concitat: ita ut per mille passuum | TO CORRESPONDENTS. 
spatia sine dubio sensibiliter utique et ar nplins andiatur, SIC | ,* Notices of concerts, and other information sui plied by our friends 
ni, apud Hebreos de organis, qua ab Jerusalem, usque ad | in the country, must be for as ea possible after the 
ae montem Oliveti et amplius, sonitu audiuntur, comprobatur.” | poesia Bhan Oe é respon pine: 
Here we seem to have the description of a bellows, or | PPE ee Se TEE BEE 
he f - } b ’ | date no notice can be taken of the performance. 
ee something which took the place of the modern wind-chest, | Our correspondents will oblige by writing all names as clearly as pos 
= made by the joining of two elephant skins and ‘‘com- __ Sible, as we cannot b ible for any mistakes that may occ 
ail pressed in order to drive air into the pipes by fifteen Corre pondents if their names and addresses must 
ee workmen. Such an apparatus cannot properly be identified | gail Aue ts Sa. 
in any way with “ the simple household bellows which are | * ee gon ne to seturn offered contributions ; the authors 
no employed to light fires to- day.’ ’—Yours very respectfully, Notice é “aa to ‘al : sub res ciaas payment (in advance) is ex- 
at H. E. Krenpier. | hausted. The paper wi ved where the Sut 
ie New York, October g, 1888. not renewed. We again ive 
me es obtai back numbers that, although the music 1 
ut | in siock, ¢ t cient quantity of the rest of the 
its THE ALLEGED STRIKE OF CHOIR BOYS. | printed to supply the current sale. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 7 gs one aad ; te i Pa 5 psa eae ot fe arn 
fe S1r,—On page 536 of your last issue we find copied from Diapason. I hawiatincivonew! Id be more successfully ma 
te an American exchange, with editorial comment, an item Uy the College of Orga lists, Vather than by an apped to the pubsic 
ith about an alleged strike in the choir of St. John’s Parish in or the profession. 
1 this city. The item first appeared in the Washing to n Post, | REx.— Your suggestion is doubtl ¢ utter is one 
=e of August 13, and we denied its stz atemer its in the Evening : ba da reer meee, 
hy Star, of August We enclose clippings, and by this | ¢,.., , idee 
oe mail send you the papers named entire with the articles ( g new in th 
sb marked. } 
od ‘+ There is no truth in this statement, and, so far as we | W. ert} of in 
er know, not a single fact or circumstance exists, or ever has wahiaa sii slate . 


existed, to give colour to its utterance. Repeated efi orts | 
have been made to secure fromthe editor of the Post 


ted retraction or denial of the truth of the item in poten ney BRIEF SUMMARY OF COUNTRY NEWS. 
































a but. so far without a _In passing, it may be stated wold ourselves responsible for any opinions expressed in 
a positively that the boys in St. John’s choir are now 3» as all the notices ave ollated from the local 
Fe better paid than those in most of the vested choirs in this | Papers or supplied to us by correspondents. 

? country. Our boys are little gentlemen, well-behaved in| Ace, > 5 were h 
” church, and contented with their compensation.’ ; Church o: e s a 
= It pains us that this calumny against the faithful mem- selection - jet ep Handel, 
hae bers of our choir should have been carried across the | Calkin, 
pas Atlantic to find a place in your excellent journal, and the! Baxss has presented a new organ to t 
Zo knowledge that its so wide circulation will subject us to! Baptist C PEE necessary appliances. The 
=e unfriendly criticism by the musical public must be our Sich Bare 3 “jnclading a, 
a excuse for attempting to correct the statements. Smart, Mendelssohn id Scots: eal esi 

The absence, in England, of the Rev. W. A. Leonard, | which were as the vocalist, and ti 





D.D., rector of the parish, since August 1, renders it CpOrus save G. Harris was leader of the 


















































ous : siete Bea Ric cae ‘ Bee jettas choir. 
se impossibie for us to obtain his signature to this letter, 3ASINGSTOKE.-On September ) the annual Harvest Fe : 
oa whose contents he would, doubtless, heartily approve. | Services were held in St. Michaei's Parish Church. The servi 
tl We can hardly hope to secure the public: ition of this | were fi iy ‘choral, and at Evensong Smart's Anthe ¥F ord 
1e 2 le gre: hings ” } i bv the 
¢ communication and clippings accompanying it, but if, in |B ath dene great things " was well rendered by the 
be sth ult. the annual Service in aid of the Cottage Hos St ital took place 
. the interests of good discipli or | ae 
a 1e interests oO 0d dl cip ine, you can set the matter at St. Michael’s Church, in the afternoor On this occasion the 
ee right in your own way we will be very thankful. organ was supplemented by a cf the ” Institute 
Very respectfully, 3and with excellent effect. The : hem was “§ ise 
ost . J M.E MckKi , “ He counteth ail your sorrows,’ Mendels n’s unof Prati 
. ii ie S, a. The musical arrangements were under the direction a Mr. W. H 
fe) : F ; 2 : direction 
i ol Priest in charge, St. John’s Parish. | Liddle, the Organist of St - Mich: 1el’s. 
z FRANCIS Epwarp Camp, Organist. Birmincuam.—Mr, A. E. Daniel's } St. Michael,’ was per- 
) , _ 1 1 
a WiLLiaM H. DANIEL, Precentor. form - at St. payer yeh RC) Church th ult. Mr. McTighe 
Ist, , : . re . was Conductor anc ee organ accom were played by the 
sed W ashington, D.C., U.S.A., September 17, 1555. composer. The work displays a cor mount of originality and 
eee scholarly writing. The Kyrie foreshadows the prin cipal themes of the 
, MIITSIC:! : < work; the Gloria starts in unison in Dorian mode; the Gratias 
an MUSICAL CHIMES Agimus is for treble and tenor (duet and chorus); the Qui Tollis for 
she TO THE EDITOR OF “THE MUSICAL TIMES.” quartet; the Credo is in DB flat with free contrapuntal writing in the 
Ux . : P - P , | organ part; there is a charming melody in A in the Benedictus for 
a Sir,—In the most interesting article in last month’s | soprano and chorus; the Agnus ‘Dei is sung first as a bass solo, then 
o number entitled ‘*The Three Choirs,” it it stated that | as a quartet; the Miserere is full; and an Adagio brings the Mass 
‘* Jeffries composed the tune to the chimes at Gloucester, | 6° 27 MMPFESsIve ene. 
- - a ae Rea : ta ee 
a quaint and pleasant melody which has cheered many : Bae a Senndeons me aon tg a was = en is the 
re ” ; 2 settee te « é a irea ail, on the roth uilt., the vocaiusts adame ara est, 
hearts.” It may not be generally known that his melody | yyics Lottie West, Mr. Joseph Heald, and Mr. James Bayne. Solo 
is still played daily, though it was composed more than | violin, Miss Kate Chaplin; solo clarinet, Mr. H. Philpot ; accom- 
200 years back. Hawkins in his ‘“ History of Music,” | panist, Mr. Philip Sharpe. 
Novello’s Edition, Vol. II., p. 770, gives the notes in the} Bracksury.—This town is now taking rapid strides in musical 
key of B minor, it is really in C minor— matters, and bids fair to obtain its proper position in the musical 
er- - ’ world of Lancashire. Inthe * Zoe i old days,’ when the late Henry 
it Smart was Organist of the Parish Church, the excellent performances 
: of Oratorio by the local Society were always looked forward to with 
yne 1s } h eae 
i | great interest. The principa ciety in the town—the St. Cecilia 
ot | has for years done good work, and to it the townsfulk are indebted 
be |for a hearing of such works as Lloyd's Andromeda, Dvyorak’s 
| Spectre’s Bride, Gade’s Crusaders, &c. In January next Berlioz's 
on- 13: big : saat 
“aust is to be given with Miss Mary Davies, Mr. Lloyd, and 
nth : +— Mr. Santley. Mr. Schiever is to lead the orchestra, which, as usual 
| y e 
ter at these Concerts, is composed of well-known members of Sir Charles 
My present purpose in writing is to ask if there are peng Band. vies — eight mere of poo saad ¢ was er 
- i Bae .h: > e aa — 2 ~ on ursday evening e 4th + DY Membde:iS Only, an consiste of 
his other equally musical chimes of ancient origin to be heard part-songs, interspersed with a few ballads, &c. Leslie's The angels’ 
eS in various parts of the kingdom. Perhaps some of your | visit” was the gem of the evening, and was sung with great expres- 
: | g with gr p 
um readers would be able and willing to give the information | = By way of c Ss a eR Miller's Ma . =~ “The 
? we ‘ a | 1kKINgS were included in the programme. iss ackson Sanz 
ym ig? peg nee: 2. 1888 CLOCK. | Sterndale Bennett's “ May dew” most charmingly. Mr. J. H. Rooks, 
um oucester, October 2, 1558. | the Organist of the Parish Church, was the Conductor. 
r 
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Botton.—On Saturday evening, the 2oth ult., an Organ Recita! 
was given at the Albe:t Hall. Mr. Mullineux, the borough Organist 
had his forces strengthened by the celebrated choir of St. John’s, 
Union, with Miss 


Broughton, assisted by the Broughton Choral 
Minnie Robotham, Mr. C. Harrop, and Mr. W. Parker. The first part 


ot the programme consisted of a Cantata, The Harvest Home, written 
and composed by Mr. Mullineux. The second part of the programme 
was of a miscell: neous character, opening with the Overture ‘ Aless- 
andra Stracella”’ (Fiotow), t llowed by Barnb;'s part-song “ Gather 
ye rosebuds,” a charming Gavotte in Lb flat (Kluss), encore¢, and 
several other very interesting pieces. 

Thursday, the 4th ult., at St. George’s, Perry Hill 
Te Deum was sung as the Anthem. Mr. H. 
conducted; George Budd, Organist of St. 
playing in addition an 


Catrorp.—On 
Sullivan’s Festival 
Grounds, the Organist, 
Saviour’s, Brockley, was the accompanist, 
Offertoire (Salomé) and a piece by Handel. 

CueELMSFoRD.—An Organ Recital, by Mr. F. R. Frye Mus. B., F.C.O., 
was given at St. Mary’s, on Wednesday evening, the 24th ult. The 
programme consisted of excerpts from Mendelssohn, Chipp, Handel, 
Chauvet, and Capocci. 

CHELTENHAM.— The annual Harvest Festival Services at All 
Saints’ Church were again remarkably hearty, and attended by over- 
flowing congregations. The decorations were a most effective display 
of truits and flowers, very artistically carried out. On Sunday, the 
8th ult., at the High Celebration, a new and complete Communion 
Service, composed by the Vicar (the Kev. G. Gardner, Mus. Bac., 


Hume, MAncHEesTerR.—The Harvest Thanksgiving Services at 
St. Gabriel's was held on Sunday, the 21st ult.. The choir fully 
sustained its reputation by its excellent rendering of a long 
and difficult programme. The band of the gth (Queen's Royalj 
Lancers assisted at both the morning and evening services, and play ed 
several pieces, including the Stabat Mater (Ressini) and \ The Lost 
Chord.” Mr. Ernest E. Bedford, Organist of the Church, presided 
and played suitable selections from Mendelssohn, Bach, Guilmant, 
Smart, Wély, &c. 

KinGswinrorpD, DupLey.—The Harvest Festival was held in the 
Wesleyan Chapel on the 2ist ult. The Anthems were Stainer's “Ye 
shall dwell in the land” and Sydenham’s “ Great is the Lord,” which 
were effectively sung by the choir. Mr. J. Round presided at the 
organ. After the evening service an Organ Recital was given by Miss 
Bessie Taylor, the programme including selections from Mozart, 
kossini, and Mendelssohn. 

Lereps.—Under the title of “ Fours with the Great Composers,” 
Dr. Spark gave, at the Victoria Hall, on the 6th ult., a musical enter- 
tainment consisting of a serics of examples of the works of Mozart, 
selected evidently with a view of showing how singularly varied were 
the gifts and the moods of that illustrious composer. The Overture 
to the Opera Die Zauberflite (The Magic Flute), as arranged 
by Mr. Best, of Liverpool, who seems to have transcribed from the 
score as much work as possible for the hands and the pedals at the 
same time, was the first item on the programme; the refined melody 
of the Symphony, F major—“ Un Poco Adagio "commended itself to 
every listener, as also did the animated passages and strikingly melo- 





Oxon.), was sung by a full choir. At Evensong Tallis’s Responses 
were used. The Magnificat and Nunc dimituis was Arnold in A. 
The Anthem, an excerpt from Elijah, opeving with the B ass Recita- 
tive, “O Lord, Thou hast overthrown Thine enemies,” taken very 
ably by Mr. R. E. Prior, of Cheltenham College, as was also the 
Youth’s part, by Master Finlay, of All Saints’ choir. This was 
followed by the grand chorus, “ Thanks be to God,” ably conducted by | 
the Vicar. Amo: gst the hymns \ sas No. 387, Hymns Ancient and | 
Modern, *‘ Lord of the Harv est,” sung to a quaint old German carol, 
harmonised by the Rev. G, Garcner; and the concludin r4 hymn was 
No. 235, Hymns Ancient and Modern, © O what the joy,” sung to a} 
soul-uturring setting by E. H. Thoine, taken from “ The Hymnary.” | 
| 





CLEVELAND, Ontc.—Mr. F, Norman Adams gave his first Organ 
Recital at Trinity Church, on the rst ult. He was assisted by Mrs. 


John 8B. Foster, Mr. Homer B. Hatch, and Mr. J. Daniel, who sang 
songs by H. Parker, Du ley Buck, and Handel. His programme was 


made up of extracts from Mozart, Spohr, Salomé, Handel, and Léfébure- 
Wely, ard concluded with an Improvi zation. These Recitals are given 
on the first Monday in each month during the winter, 

The Harvest Festival at St. Bartholomew’s Church was 
celeb: ated on Saturday, the 6th u’t., when the musical portions of the | 
seivices were rendered by the Choir and Organist of St. Stephen's, 
Lewis ham, under the direction of the latter (Dr. W arwick Jordan). 
Mozart's Mass in B flat was sung at the mid-day service, with Hoyte’s | 
Introit “Like as the hart.” The afternocn service was Gregorian, 
with Tours’s Anthem “ While the earth remaineth. 


Dunpre.—J. W. Turner's Opera Compary vis ited Her Majesty's | 
Theatre during the first week of October, giving performances of Fra | 
Diavolo (twice), 11 Trovatore (twice), Maritana, and The Bohem: 
Girl. On the 6th ult. Sir Charles Hallé and Madame Néruda paid | 
their annual visit to the town, and received an unusually enthusiast ic 
reception. Sir Charles op ened the Recital with Beethoven's Sonata 
Appassionata, and the programme included works by Mendelssohn, 
Schubert, Grieg, Vieuxtemps, and Gade.——The first of the series of 
Chamber Concerts, under the auspices of Messrs. Paterson, took place 
in the Gilfiilan Hallon Thursday eve:.ing, the iSth ult., before a very 
thin aucience. Mr. W.H. Cole’s quartet party from Glasgow played 
Mozart's Quartet in F, No. Beethoven's Serenade Trio, and a 
Quartet by Dittersd. rf; Mr. S.C. Hirst gave a finished rendering of 
the ‘* Moonlight ” Sonata; and Mr. Cole and Mr. J. Walton gave violin 
and violoncello solos respectively. Mr. J. Stuart Moncur was the 
vocalist. 

FOLKFSTONE.—- An Organ Recital was given at the Church of St. 
Michael and Ail Angels, by Mr. J. H. Holloway, on the r8th ult. His 
programme was selected from the works of Handel, Fizld, Bach, 
A. Oake, Schubert, Wely, and Morandi. 

HanLry.—On the occasion of the Opening of the Victoria Hall and 
Organ, at the Town Hall, on the 5th ult., a Grand Organ Recital was 
given by Dr. A. L. Peace, Organist of the St. Andrew's Halls and 
Cathedril, Glasgow. The pre gramme incluced the Overture to the 
“Occasional Oratorio” (Handel); Air with Variations, G major 
(Haydn); March, C major (Mozart); Prelude and Fugue, D m,jor 
(J. S. Bach); Offertorio, D major (Giox anni Morandi); » Selection from 
the Opera" Faust * (Gounod), Grand Dramatic Fantasia, ‘* A Concert 
eon a Lake, interrupted by a Thunderstorm ” (Chevalier Sigismuod 
"and the Rondo, E flat 


Dover.- 





2 


Neukomm:; Theme from the Opera “ Sylvana, 
major (W eber); and the Overture, “ William Tell” (Rossini), The 
pro.ramme was furnished with interesting notes, and the execution 


of the seveial pieces by the accomplished player gave the greatest 
possible pleasure to the ‘large audience. 


Harrow- ON- THE-Hit_.—Mr. Herbert W. Whatmoor gave the first 
of a series of three Chamber Music Concerts on Thuisday evening, 
the 4th ult., in the Public Hall, assisted by Messrs. Cave (violin), 
Trust (violoncello), F.Whatmoor (pianoforte), and Mrs. Trust (vocalist), 
The programme included trios by Gade and Hummel; duet, violon- 
cello and pianoforte, Mendelssohn; and solos by Grieg, Handel, 
Rubinstein, &c. 


HovinGuaM.—The Musical Festival, on the 16th and 17th ult., 
which was a great success, concluded with Judas Maccubaus. The 
principals engeged were Misses Agnes Wilscn, Gertrude Aylward, 
and Eleanor Kees, Messrs. Braxton Smith and Frangeon Davies ; and 
Messrs. Sutton and Eckener (vio\in), Emil Kreuz (viola), W. a; 
Hs 3arker (harp), Vivian and Chapman (flute). Conductor, Rev. Canon 
{udson, 
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dious effects of the motett for solo voices, cho:us, and orchestra, 
““Splendente Te, Deus.” The larghetto in D, from the Clarinet 
Quintet, was received with marked favour; and ‘The chimes for a 
clock,” which Mozart, at six years of age played on a _ fianoforte 
extempore, was as interestir x In itS way aS were some of the best 
known excerpts fiom Don Giovanni, that formed a fitting sinale to an 
interesting performance. 

Leicester —Mr. J. Addison Adcock’s first popular Concert (third 
series) came off on Saturday, the 20th ult., at the Temperance Hall. 
Masters Dutton and Sexton, Westminster Abbey boys, and Mr. T. W. 
Page were the vocalists. Miss Norledge, Conservatorium of Music, 
Leipzig, was solo violinist; Mr. Tertius Rowlett and Mr. Walter W. 
Waddington, solo oboe and cornet respectively. Orchestral selections 
were played by Mr. Adcock’s full band of 120 performers. Accom- 
panists, Mr. J. Garner and Miss Newton. Leader, Mr. Mansfield. 

An Organ Recital was given in St. Columb's 
the 16th ult., by Mr. D. C. Jones, 
programme :—Offertoire 


LONDONDERRY. 
Cathedral on Tuesday evening, 
Bac., F.C.O. The following was the 
flat (Wély), Allegretto in B minor (Guilmant), Adagio (Beet- 

Marche Funébre (Gigout), Adagio (Kalliwoda), Lied ohne 
(Holzel), Andante (Weber), and March Cornelius (Men- 

). The vocalist was Mr. Bromley, who sang “O rest in the 
(Elijah) and * But the Lord is mindful” (St. Pau!) 

Luton.—Christ Church Harvest Festival Services were held on 
Thursday, the 11th ult. At Evensong the Anthem “ Fear not, O 
land” (Goss), and Bunnett's Service in A were effectively rendered by 
a choir of nearly sixty voices, under the direction of Mr Hayward, 
The Rev. J. E. Turner, M.A., was the solo vocalist. Mr. A. 
. Lambert presided at the organ, and at the end of the service played 
Marche Hongroise (Henselt), Marche Militaire (Gounod), and 
Hallelujah Chorus (Handel). 

Mosstry.—On Monday evening, the rst ult., Mr. Irvine Dearnaley, 
Organist of Ashton Parish Church, gave an Organ Recital upon the 
new organ in St. George’s Parish Church. Miss Marjorie Eaton, of 
Ashton, sang the vocal solos in an exceilent manner. 

NortH Mims, Herts.—The Harvest Festival was celebrated at 
the Parish Church on Thursday, the 18th ult., when the musical 
portion of the service was well rendered by the choir. The Organist 
was Mr. J. C. Grange, the principal solos being taken by Miss Turner 
and Mr, Pulborow. ‘The Anthem selected was ‘“O praise the Lord 
for His goodness,” by Garrett. The services were repeated on Sunday, 
the 21st ult. The church decorations were very tastefully carried out. 

OtpuamM.—The winter session of the Springhead Congregational 
Sunday School Choral Union was opened on Tuesday eveniig, the 


hoven), 
Worte 


Lord” 


2nd u't. The performers were Miss Vinnie Beaumont, Mrs. Morrell, 
and Mr. Byron Dewhurst; with Mr. W. Lawton as solo pianist 
and accompanist, and Mr. T. Birkenshaw as Conductor. The part- 


songs were given by foity members of Mr. Birkenshaw’s class.——A 
very successful Organ Recital was given on Wednesday evening, the 
17 . ult., at Brunswick W esleyan Chapel, Werneth, Oldham, by Mr. 

Thompson, of Ashton-under-Lyne, The programme included 
Rod by Guilmant, Beethoven, Turpin, Wély, Bach, Batiste, 
Morandi, Gounod, and Smart. The choir gave selections of sacred 
music during the eveniag. 

Rypre, 1.W.—Drusilla, a new Sacred Cantata for mixed voices, 
was perform ed on the 17th ult., for the first time, at the Town 
Hall, by a chorus and orchestra of about 100, under the per- 
sonal conductorship of the compiler and composer, Mr. Cc 
Beazley (of Ryde). The composer has shown considerable 
originality, method, and talent in his treatment of the themes, the 
words are well selected and written, and the chorals, ‘‘O God our help 
in ages past,” “ Thou hidden source of calm repose,” and ‘‘ The open- 
ing heavens,” with the grand final chorus, are particularly striking and 
harmonious, The Cantata was well rendered, the choir and orchestra 
giving evidence of careful study. The principal vocalists were: Dru- 
silla, Miss H. Fraser; A:milius, high priest of Jupiter, Mr. Hodgson; 
Abner, Mr. F. Fowles. The applause was frequent, and the March to 
the Arena was redemanded. 

Sapp: N, NEAR WHALLEY, LANCASHIRE.—On Saturday, the 2oth ult., 
Mr. ‘thomas Sharples gave his tenth annual Ballad Concert in 
the British School. The following took part: Miss Alma Hallowell, 
Gold Medalist, R.A.M., Miss Florence Hallowell, Mr. H. W Varley, 
Mr. G. W Nicholson, Miss Janie Hoyle (solo violin), 11 years of age, 
and Mr. Fred Myers, accompanist. The programme was excellent 
and gave great satisfaction. 
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St, ALBAN’s, CHEETWOOD.—A performance of Mendelssohn's s ‘ym mi 
of Praise was given on Tuesday, the 16th ult, by the members of th 
St Alban’s Musical Society, under the Conductorship of Mr. Dougle 
Hallett, Organist and Choirmaster of the Church. The solos were 
rendered by Miss Marie Hughes, Miss Norton, and Messrs. Veaie and 
Crowe, all of whom sustained their parts ac ‘mirably. The choruse 
were remarkable for depth of tone and the steadiness which was show: 
throughout in their rendering. Mr. F. Thorley, Organist and Choir 
master of St. James's, George Street, Manchester, assisted Mr. D. 
Hallett at the pianoforte in the Symphony to the Oratorio, arranged 
as a duet, and Miss Cullerae with Mr. Hallett gave a pianoforte duet 
in the secou.d part of the programme, which consistcd of a miscellaneous 
selection. 


SHERBORNE.—An Organ Recital was given by Mr. G. F. Lyle, 
Organist of the Abbey, on the afternoon of Thursday, the 18th ult. 
The programme ag of works by Ch. Collin, Braga, Handel, 


Arthur Page, G, E. Lyle, Léfébure-Wely, 
Mozart, J. amen, ‘a Mendelssohn. Th: 
same evening at eight o'clock. 
SwanscoMBeE, Krent.—All Saints’ Church Harvest Thanksgiving 
Services were held here on Sunday, the 7th | ult, when the usual 
hymns from Ancient and Modern were sung, and special Psalms from 
the Cathedral Psalter. In the mornirg Smait’s Te Deum in F was 


B eethoven, L. Lacombe, 
Recital was re, eated the 











well rendered, as also Redhead’s “ He rvest Hymp.” In the evening 
Bunnett’s Service in F, with an anthem, “ Lift up your heads,” from 
Handel's Messiah, were given. Mr. T. H. Jarvis, Organist and Choir- | 
master, presided at the organ, and played some Voluntcries after the | 
services. | 

TENBURY. The thirty-second Anniversary Festival at St: | 
Michael's College came to a successful termination on Saturday, | 
the 6th ult, the octave of St. Michael's Day. Thursday, the | 
4th ult., was specially kept as Commemoration Day, Canon | 
Howell Evens and the Rev. E. R. Hampden preaching the 
sermons on behalf of the objects fer which the College was founded. 
\fter the evening service a Concert of vocal and instrumental music 
was given in the College Hall to an invited audience of about 120 
ladies and gentlemen, including the Lord Lieuten ant of Herefordshire, 
in which county a great part of the parish is situated. Good music of 
various ages and various countries was selected, and all was performed 
with a heartiness and careful finish which must have been very 
gratifying to the Sub-Warden (Kev. J. Hampton), whose untiring 
energy has directed ! 








the musical work of the College since its founda- 
tion. We have only to congratulate the Rev. Sir F. A. G. Ouseley, the 
founder, and to express our earnest hope that he may be spared many 
years to see the institution which he has placed in the neighbourhood 
flouris hing and sending its alumni, as it has already done, to every 

larter of the glube, to bear witness to the sound Church training tt ey 
ae received through his zeal and liberality and the excellent staff f of 
teachers which he has provided. 

TunBripGe WeLLs.—A fine performance of Mozart's Requiem Mass 
was given by the augmented choir of St. Augustine’s Catholic Church 
on September 30, assi isted by Mrs. Cullen, Mrs Gates, Miss Rizean, 
Mr. Sidney Herbert, Mr. Alfred Boorman, and Mr. Conrad Formes. 
There was a large corgregation, including many well-known local 

musicians who were no doubt eager to listen to a work which has 
seldom, if ever, been performed here. Aselection from Rossini’s Stabat 
Mater was given in the evening. Miss Annie Elliott was the Organist 
at both services. 

—A Concert was given at the Assembly Rooms, on 
evening, the 4th ult., for the benefit of Mr. F. D. Carnell, 
Mus. hee. formerly Organist of St. Boto!ph’s Church, Heene. About 
three years ago Mr. Corned was seized with paralysis of the spine, 
necessitating the relinquishment of his duties. A very promising 
career was —_ reepted by the attack, the effects of which Nevesene ered 
him practically helpless. Those who kindly lent their aid included 
Mrs. Graham ‘Coles, Mrs Somers og Mr. Hunt, Mr. E. Tucker, 
Mr. F. Carter, and Mr. H. W. Hall; Mrs. Coles and Mr. Hall under- 
taking the management of the entertainment. The accompaniments 
were shared by Mr. H. W. Hall and Mr. W. Binstead, Orgenist of | 
Christ Church, 








OrGAN APPOINTMENTS.—Mr, W. Terence Jenkins, Organist and 
Choirmaster to St. Paul’s Church, Worcester.—Mr. Frederic Hodges, 
Organist and Choirmaster to St. Peter’s Church, Ashtabula, Ohio.— 
Mr. T. Forward, to Walmer Parish Church.—Master Frank Harcld 
Tonking, to I'log.n Parish Church, Cornwall.—Mr. Thomas Lane, 
Organist and Choirmaster to St. John’s, Higher Walton, near War- | 
rington.— Mr. Edmund Rogers, Organist aud Choirmaster to St. 
Michael's, Star Street, Paddington, W.—Mr. David J. Thomas, to 
Hanover Church, Regent Street, W. —Mr. Stretton Swann, Organis t 
and Choirmaster to St. George-the-Martyr, Southwark. 

Crork ApPpoINTMENTS.—Mr. Alfred Constable, Choirmaster to 
Bromley Parish Church, East London.—Mr. Edmund Rogers, Choir- 
master to Hanover Church, Regent Street, W.—Mr. Avaion Collard, 
Conductor to the Epsom Choral Society —Mr. Byron Dewhurst (Bass), 
to Canterbury Cathedral. 
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Now read y. 


YEW AND REVISED EDITION, 


with various 


improvements and many additional Chants, of THE 
PSAL TER, arranged for Chanting Nith appropriate English 
Chants. Edited by the Rev. Sir F. A. Gere Ovserey, Bart., M.A, 


Mus. Doc., Oxon., &c., and Epwin GeorcGe Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in short 

score. Cloth, 4s. 

Fdition III., in Imperial 32m With 

The Proper 





no. Words only. Cloth, gd. 
r Psalms separately, 3d 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post Svo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 1s. 
III. In32mo. Words only, 14d. 

When this new Eciticn is required, instead of the original Work 
(which is on sale in all its origiz.al forms), orders should be specific 
for “ REVISED Epit1on.” 

TEW, REVISED, AND ENLARGED EDITION 
4 of "THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,’ and are similarly 
numbered, Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s 6d. 

London and New York: Novetio, Fwer and Co. 


ISS ANNIE LAYTON (Contralto) requests 
a that during her visit to America with Mr. Ludwig's Concert 
Party all communications respecting Concerts, &c., be addressed to 
her at her at 4, } Milner Street, Cadogan Square, S.W. 


~ MR. THECDORE BARTH (Baritone) 


(Professor of Singing, Kensington School of Music). 
For Oratorios, Ballad Concerts, At Homes, &c., address, 12, Flanders 
Road, Bedford Park, Chiswick. Vacancies for Pupils, 








MR. HENRY WEAVER (Bass), 
69, Cambridge Street, S.W. 
ENOR WANTED, for Holy Trinity Church, 





Knightsbridge. {£12 per annum. Apply, by letter, to Mr. J. M. 

Ennis, 39, Pentonville Road, N. 
AFFREN TICE WANTED, to the Pianoforte, 
Organ, and Harmonium TUNING and REPAIRING. 


Premium and references required. One of the largest firms in the 
Midlands. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PEDALS TO PIANOS.—RuMMeEns’s 
Original and only Mechanical Attachment. Easily applied to 
any Piano, without exception. Touch perfect. Every gradation of 
Tone obtainable up to a certain degree of loudness. Positively im- 
proves appearance of Pianos. Best value for money; cheaper than 
paying blowist, and always ready for use. Write for full particulars, 
price list, and testimonials, Henry J]. Kummens, 47, Church Road, 
Brixton, S.W. The profession and trade invited to apply for list. 
Pedal Piano Practice, 6d. per hour. 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
N ACKENZIE, A. C.—Overture to Shakespeare’s | 


Comedy, “ Twelfth Night.” (Op. 40.) Full score, 12s.; string 
parts, 6s. 6d.; wind parts, 12s. 





Benedictus. 
Pianoforte Accompaniment.” 
parts, 3s. Od. 

ALBY, THOMAS—(in G). 


Holy Communion (with Benedictus and Agnus Dei). 1s. 


(GREY: C. J.—tin F). Te Deum laudamus. 4d. 





(Op. 37.) Full Score, 5s.; orchestral 


AM, ALBERT—(in G). Magnificat and Nunc 
dimittis, 3d. 
N ORRISON, W.— 
4d. 
SCOTT, 
3d. 


OWNSEND, HERBERT.—“ 


(in C). Te Deum laudamus. 


W.—Benedictus (No. 2), in Chant form. 


The Lord’s Prayer.” 


Two Settings in Monotone, with a simple Acccmpaniment for | 


the Organ or Harmonium. is. 
ARNALL, ARTHUR.—* Hail! thou, 
highly favoured.” Anthem for Christmas. (No. 326. 
Octavo Anthems.) 4d. 
ULLEY, ARNOLD D.—‘ 
mouth.”” Anthem. For Soprano Solo and 
Novello’s Octavo Anthems ) 3d. 
ODGES, EDWARD, Mus. D., Cantab. 
a voice from Heaven,” 
the Organ. 3d. 
OLLAND, THE HON. MRS, F.—* Stand up and 


bless the Lord.” Full Anthem for a Thanksgiving Service, 3d. 


TEWTON, W. F'.—‘*I will sing of Thy power.” 


that art 
Novello’s 


Let the words of my 
Chorus, (No. 325. 


“T heard 


a Anthem. 3d. 
8 troleglt EDWARD, Mus. Doc., Cantab.— 
‘“‘Over hill, over dale.” Part-song for four Voices. (Words 


from SHAKESPEAFE.) 3d. 
Ten Christmas Carols. Complete, 1s.; separate |’ 
numbers, 1d. each. 
QJEARCE, CHARLES W., 
“The Story of the Nativity.” 


tide, which may be sung in processicn. ‘The words by 
Lowtn. 2d.; words only, 2s. 6d. per 100, 





Mus. Doc., Cantab.— 


the Rev. 


TBs, G. H. SUNDERLAND.—Songs without 


Sense. No.1. ‘Song of a School Ritle Corps.” 6d. 


N ARKE-WOOD, A.— 
Four-part Song. Words wriiten by T. 
PEARSON, W. W.—‘ The Carrion Crow.” 
morous Part-song for $.A.T.B. 3d. 
UNNETT, EDWARD, 
“The Streamlet.” Song. ts. 6d. 
\ JILLIAMS-WILLIAMS, [.—‘ When 
Song in imitation of the style of Handel. 1s. 
NSON, ROSE.—Swing Song and Lullaby. 
short pieces for the Pianoforte, 2s. 
YUNNETT, EDWARD, Mus. Doc., Cantab.— 
Two Pianoforte Pieces (Romance and Mazurka), 2s. 
iy PACHMANN, MARGARET.—* Réverie du 
Lac.” 


For the Pianoforte. 1s. 6d. 


“The happy 


DEKKER, 64, 


sig hs.” 
Two 


‘TOL ,LEMACHE, W. J.—Songs without words. 
For Pianoforte and Violin, or Violoncello. No.1 in A minor, 
No. 2 in E major. Each, 2s. 
N°Y ELLO’S PUBLICATIONS IN THE TONIC 
SOL-FA NOTATION, Translated by W. G. McNavuGut. 
No, 600. 


BRIDGE, J. F., Mus. Doc.—* Callirhoé.” 


“ The treasures cf thedeep.” ALtrreD R.GauL 4d. 


Is. 6d. 


pe PeUCeD PRICE :— 


A DICTIONARY OF MUSICAL TERMS. 
Sir J. Starner, M.A., Mus. Doc., and W. A. 
Mus. Bac. 7s. 6d. 


Edited by 
BaRkRETT 





RGAN (Chamber Pipe), 8 feet 6 inches high. 

Elaborate front; 27 pedals, 5 stops; general swell; full sweet 

tone; nearly new, Suit village church. Lead 300 persons. £28 10s 

Thoroughly good instrument. Organ, 21, Walterton Road, West- 
bourne Park, London. Photo, six stamps. 


From “Six Pieces for Violin, with | 


The Office for the | 


Treble Solo, with Accompaniment for 


A Cycle of Carols for ge | 


heart.” A 
Hu- | 
Mus. Doc., Cantab.— | 


Chloe | 


| R. C. WIGG FREDERICKS (Tenor), of the 
4 Trocadéro (Paris), Crystal Palace, and St. James’s Hall Concerts. 
“Mr. Charles Fredericks has sung for me. I find he possesses a 
| charming tenor voice of good compass and pure quality, which he uses 
| to great advanta ge, pa irticularly in oratorio music.”—Cu. Gounop, 
EXTRACTS FROM PkeEss NOTICES. 
| “Mr, Charles Fredericks enlisted the good opinion of a large 
audience by his pathetic rendering of ‘ Waft her, Angels’ (* Jephtha’), 
and in response to general and prolonged applause, sang, ‘ Love in her 
eyes sits playing’ (‘Acis’), in a manner that reflected the greatest 
| redit on his musical education.’ — Galignani’s Messenger, Paris, 
| April 25. 
| 
|‘ 





“* Deeper and deeper still’ ( ‘J phtha') and‘ Sound an alarm’ 

‘ Judas’) were performed by the English tenor singer in a masterly 
| and finished m anner, being heartily and deservedly recalled after each 

performance.'—I’vankfurtey Zeitung, April 30. 

“*The Messiah’ at the English Embassy Church, Paris. Mr, 

Fredericks’ fine and sympathetic voice held the close attention of an 
| appreciative audience.”—Varis Morning News, April 28. 

“Mr. Fredericks displaved a iesonant voice and cultured style.”— 
The Standard, September 14. 

“rhe purity and fulness of his voice are well adapted to sacred 
festival work Times, September 14. 

“Mr. F ae: possesses a remarkably clear and pleasing voice.” 
—West Briton and Cornwall Advertiser, December 16. 

“Mr. Fredericks created a strorg and deep impression by his deli- 
cate, exquisite rendering of the air ‘In native worth.’ His voice is 
remarkably adapted to religious music, in which he has evidently 
obtained valuable experience, and his sing sing throughout bore the 
unmisti ikable ste imp of artistic superiority.”—Fersey Press, Decem- 


ber 

“Mr. C. W. Fredericks, a highly-cultured tenor singer, met with a 
very favourable reception and was loudly applauded.’”— Western Mail, 
Cardiff, February 7. 

“Mr. Fredericks sang Gounod’s ‘Lend me your aid,’ in which he 
created a perfect sensation We very much question whether a better 
rendering of the song is possible; at all events, such singing stamps 
him as an artist in the foremost ranks of the terors of the day.”— 
Lichfteld Mercury, February 25. 

Mr. Fredericks dis plays a fine voice of considerable power and 

one '—Trowbridge Chronicle, March 2, 

“Mr. Fredericks is an accomplished vocalist, and sustained his part 
with ability. The florid tenor air, ‘Call forth thy powers,’ was given 
with great vigour and precision.”—Leamington Chronicle, April 8. 

“ Mr. Fredericks has a tenor voice of great compass and beautiful 
quality.”—Scottish Border Advertiser, April 6. 

“Mr. Fredericks proved himself the possessor of a tenor voice of 
beautiful quality and extensive range.”"—DBirmingham and Aston 
Chronicle, June 5. 

Address, Mr. C. 

| field; or, 248, Trinity Road, W andsworth, London, $.W. 
address, “ Fredericks,” Lichfield. 


| FIRS’ T-CLASS PIANOFORTE TUNER and 

TONER WANTED, by a leading Lordon Firm. Good salary 
offered to a skilful man. Apply, by letter, to Makers, Messrs. Novello, 
1, Berners Street, W. 


Wica Frepericks, Vicar Choral, Cathedral, Lich 
Telegraphic 





l’wer and Co., 
| 


BONNY KILMENY 


CANTATA 
For Sori, CHorus, AND ORCHESTRA. 
Words adapted from Hoaa's ‘ Queen's Wake.” 
| MUSIC BY 
HAMISH MacCUNN 
Vocal Score, paper covers, 2s.; Tonic Sol- ‘fa Edition, rs. 


| Conductors of Choral Societies prane see this highly interesting 
and beautiful work. 

‘It is not often that we have derived so much genuine pleasure 
from the perusal of a new work, as was the case with that at present 
before us."—Newcastle Journal, 

Edinburgh: Paterson and Sons, 27, George Street. 





NOW READY. 


A LIST of QUALIFIED MUSICIANS 


HOLDING 


BRITISH DEGREES OR DIPLOMAS 


COMPILED FROM OFFICIAL SOURCES BY 


JOHN WARRINER, Mus. B. 


(Trinity CoLLeGce, DuBLty). 





In this work are collected for the first time the names of all Graduates 
in Music of Univer-ities in the British Isles, and those entitled to 
append to their names the letters: R.A.M., A.R.A.M., L.R.A.M.; 
F.C.O.; L.Mus., T.C.L.; A.R.C.M.; F., G., or L.T.S.C.; to which 
have been added ‘the names of those who have received the degree of 
Mus. D. from the Archbishop of Canterbury, and the Members and 
Associates of the Philharmonic Society of London, Its issue has been 
rendered advisable from the number cf persons assuming titles more 
or less doubtful in character, or producing as “ qualifications ” Certi- 
ficates intended for Students only. 

Price One Shilling and Sixpence, from the Compiter, De Crespigny 
Lodge, Denmark Hill, S.E.; or, 


London and New York: NovetiLo, Ewer and Co. 
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he ME., HENEAGE G. NEWSAM, Organist and | ager CL ASS a NER. partly disengaged. C., 

ts. Choirmaster, St. Peter’s Episcopal Church, Peterhead, Aber- | Wilson's Library, 24, Delancey Street, Camden Rave n. 

sa deenshire, has a VACANCY ‘or a gentlemanly Youth as ARTICLED | caper ———- — 

5eS PUPIL. Good Musical training; two-manual Organ; comfortable ‘ITUATION a ANTED, as PIANOFORTE 
home; moderate premium. Address, 113, Qu een Street, Peterhead =, TUNER, outdoor, Over twenty years’ experience with Broadwood 

: O PARENTS at i GUAR DL ANS VACANCY j per Ramsden. F. S'ocombe, 6, Providence Row, Leeds. 

a ) NTS and G x .—VACA} ee toa - 

A T for ARTICLED PUPIL, Musical Profession. Exceptional UNER (fine) DISENGAGED, whole or part 

her advantages. Apply, Rev. T. H. Spinney, M.A., Oxon, Fell. Coll. time. 15 years’ experience Good addre testi Sti- 

est Organists, Newborough Vicarage, Burton-on-Trent. monials. London and suburbs only. Tuner, ro nan 

ris 


SITU ATION WANTED, as_ PIANOF: )RTE 


ing. Can te 


™ VV R. CHARLTON T. SPEER (Associate of and 











































: Blin 1. Has had good trai h tuning 
m Professor of the Pianoforte at the Royal Academy of Music) ; See Nia isp . aoe * ee 
ly has Vacancies for one or two Private Pupils. 24, Belsize Road, South | , ales Watkins, ma, Schoo 1 for the Blind, ( re 
ach Hampstead, N.W | uideiics 2 
Re eas gr a | ere ING EMI "ANTR - “s 
Mr, HE ORGANIST and CHOIRMASTER of St.) PARTIAL Bsmt z TU a hab be 
an Mary Magdalene, Taunton, requires a PUPIL ASSISTANT. rience 2 : Oldfield Road. St ke N i A ala 
ts oh xceptional advantages. Fine three-manual organ by Wits. Full | as sedan Ec. reassess Puchi 
io choral services. Preference given to ex-Cathedral boy or toa gyod | ) TAN iy E D, by Grane Man, SITUATION as 
Violinist. Must be thoroughly familiar with the Church service. ANOFORTE TUNER. Abl a p . 
‘red ag. Crescent. Faunton P i . x NEN. Able to prepare upils on the 
wind 2 seu : Violin, Viola, Violon 0, Pianoforte, Flute, &c. Address, Walteuf, 
pe. GENTLEMAN (Organist of a well-known | 7: William Street, Darlington. 
Musical Church) who has been very successful as a Teacher of ANQOEORTR 
leli- the Organ, Pianoforte, and Harmony, wishes to mesives few PUPILS JIANOL IRTE TU vie we AN T E Dia SI 1 U re 
e is in a first-class School or privately. Address, R. N., 4, George Street, th R ION ~ lasmes bp . = - : - 
ntly ; ; | with Messrs. Brinsmead and Sons, London. Good re 
the Hanover Square, bd ee : | G.A.G., 4, Mill Street, Barbourne, Worcester. 
em- RS. ALFRED MORRIS, -R.A.M., has a] ; z 
MV VACANCY for YOUNG LADY with good voice te train and 7OU NG LADY (21 to 25) RE QU IRED, as 
th a bring out as Vocali st. Fre nt nts’ R ed an ASSISTANT go od MI SIC BUSI NE n th Cou ntry. 
fail, comfortable ha I € a to Pianoforte we I 







pectable fa 
knowledge of 


governesses for general 
1 he House, Caerleon. 


mps YOUNG LADY, with good voice, W ANTE D, by a 
i Professor of Music in the country, to trai 1 a 

Concert Vocalist. Present pupil has engageme: 
year. Comfortable home. Address, LB. A., Novell 3 
Serners Street, W. 








W's 


TE Ae in January, at a Sei Asi de Boarding- 
1091, a RESII “NT 


N 





PROF ESSORS. —ORPH. \N YOUTH (16) seeks | ~., 

EMPLOYMENT wi ith ge od Professor, School, &c. Car ital Pianist, | 
good Organist, fair Violinist, first-cl t, Teac is 

: Excellent certificates. Address, care of Mus. Doc., 16, *Saeaduall 

se of Pdi: 

Road, Birmingham. 








iston 

QS REE See > 
Lick YE QUIRE D, , by a Young Lady, Royal : cademy “ORE SPONDEN 
sd Training (Certificate), a DAILY ENGAGEMENT as PIANO. | S47 MUSICAL PAPE! 
pn FORTE TEACHER in good Schoo! or College. Address, Miss A., | ! 





ee Woodland House, Bound's Green, N. 


and RCHESTRA. — A fe: 





GENTLEMEN RE- 

















_ QUIRED to complete the occasional Orchestra at St. Cuthbert’s, 
ne) Earl's Court. Particulars as to services, &c., from Lieut.-Colonel 
peer D uglas, 83, Philbeach Garde ns, S.W, 
UNER RE QU IRE wit a F inst: -class | steady and 
reliable Man. Must be ( st be ge Sia = 
tlemanly address; age from 25, to 35. 1 CYTICE, three or tour 
enclose photo if possible, which wil! and ; AR ferred. Would pive valuable 
how long in last place. Salary, £2 weekly; situation permanent. euvines Cho WE .. ‘Baste oa + 
Apply by letter only, Bogg and Sons, 45 and 47, Stockport Road, = ie ‘ leat a aa 
Manchester. = 
RARE “Gk RETA Oa MAN for the Pap 
N_ experienced Country PU NER | Ww ANT ED, Messrs. N Baie i 
4 wholly for out-door work. Permanent situati < High-class Co., i ; 
sting tuning and steady habits indispensable. Apply to Dale, Forty and Co., 





Musicsellers, Cheltenham. | N TUSIC SAL ESM. AN. —W AN TE D,a GE N TL E- 
ue : See MAN, for large ith thorough k: : 
an "TUNER W ANTED, a good all-round PIANO-| Ava, Sheet Mi isi — 

FORTE TUNER and REGULATOR, with fair knowledge of | and thor t 
Harmonium and American Organ we rork ; t 


$i ingle man preferred. | photo and fu 
Address, with full particulars, s salary required, to Pigott and Co., | 1, Berner Str et, 
112, Grafton Street, Dublin. 


* aS YEDAL PIANC ». Easily li 
UNER.— WANTED, first-class, experienced f oe ae ae i “i 







d from 

















TA ; ‘ Pedals p.eferred. Or Mart East Street, Wal- 

\ S TUNER, for outdoor work, London su _ Unexceptionable | worth, S E. 

oe references as to character abso! utely necessary. Liberal and progres . ——- = % = = —— REET Te Ra 
sive salary. Permanent situation. Parti-ulars to E. A., Messrs.| / YOUNG LADY, Professot yr ol Mu residing 
Novello, Ewer and Co., 1, Berners Street, W. vg near Baker Street, would like to meet wi ady (Professional 











S 


or otherwise) to share 


IANO TUNER and REPAIRER —Must be first- Ewer a:d Co. I 3err Skreet. W. 
class man. Good reference indispensable. Accord, Messrs . ae eet 

Novello, Ewer and Co., 1, Berners Street, London, W. V VAT. ANI rE SD, by a Young J Lady (aged 19) a SIT UA- 

= a ON in a MUS BUSINESS. One year's experience 

IGH-CLASS PIANO TUNER and REPAIRER fred Street, § 


Small salary. Address, Miss A. P., Sattron House, Alfred Street, St. 
WANTED. Good character and address. Liberal salary. | Leonards. 
Alphonse C: ary, Newb ury. 


tien Raith : ~| GITUATION WANTED, by Young Man (27) in 
_ YANT ED, First- class _ ~PIANOFORTE, HA R- » Pianof¢ orte or Music Warehouse, as CLERK or SALE SMAN. 






























A.M.: She MONIUM, and AMERICAN ORGAN TUNER and| capable of taking the Management. Good Pianist and Organist. 
suhiol REGULATOR. Adiress, with references, to Paterson, Sons and Co., Life abstainer and non-smoker. _ give undeniable references. 
‘ree of 152, Buchanan Street, Glasgow. Address, K., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
— WAN TED, a respectable Young Man as IM-| YOUTH (respectable) iaaos SITUATION in 
sa \ PROVER. Musttune well. Apply, C. F. H., Messrs. Novello, MUSIC SHOP. Good Pianist; willing to teach iii Jo. 
Gert Ewer and Co, 1, Berners Street, W. M igrath, 131, Palmerston Terrace, Jamaica Roz ad, S.A S 
. ANTED, an E xperienced YOUNG LADY, as ~YOUNG MAN, having fourteen } years’ ” experience 
spigny SALESWOMAN in a Music Warehouse in the Sou th of at Music Trade, requires a RE-E NGAGE ME NT. Has a 
Ireland. Must be well up in Sheet Music, Catalogues, and able to | thorough knowledge o f the catalogues, reads at sight, and is proficient 
play wellatsight. Apply, stating age, experience, and Salary expected, | at selling instruments. Unexceptional references. A avert G. F., 65, 
to B. C, Atkins, 3, St. Luke’s Place, Cork. Mill Street, Liverpool. 
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JHITSUNTIDE and ANNIVERSARY MUSIC. 
/ The Committee of the Pudsey and D.S.S. Union offer Prizes 
of £3, £2, and £1, for the composition of Psalm Tune with Chorus. 
Conditions, send stamped addressed envelope to Mr. Isaac Windsor, 
Bottom of Hammerton Field, Pudsey, near Leeds. 





ANTED, a DOUBLE PEDAL HARP, in good 

condition. Address, Chr. Bachmann, Musicseller, Hanover 
Germany). 

CCURATE METRONOMES, s., Post-free. 

Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

14th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 








Fy YPRAU LIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect’’ Prize Medal Engines are 
the best. 18, Vernon Stceet, King’s Cross Road, London, W.C. 
USINESS for SALE.—A_ long-established 
MUSIC BUSINESS and TEACHING in a large town 50 
miles from London, the present proprietor having been most suc- 
cessful in securing a large connection in teaching various instruments. 
The house is well situated, with elegant shop, plate-glass front, &c. 
Satisfactory reasons for relinquishing business. For particulars apply 
to H. Journet, 43, Tottenham Court Road, London, W. 


RGAN for SALE.—A fine-toned instrument, built 

by Forster and AnpreEws, Hull. S8stops on great; 8 on swell. 

Open diapason, 16 ft. on pedal organ. Full particulars of W. White, 
Music Warehouse, Grantham. 


RGAN for SALE, suitable for Church or Gentle- 
man’s Mansion.—Two manuals, C to F, 25 stops; 8 on great, 
including CC; trumpet, 8 on swell, including 2 reeds and double 
diapason ; 16 ft. tone on manual, and super octave and tremulant ; 3 or. 
pedal organ. Speaking front comprises open diapason, inc!uding two 
towers, which could be raised to suit height of building ; polished pine 
case, of handsome design; 2 composition pe’als to great. 2 to swell; 
concave and straight pedals, C to F, 30 notes. Would lead 1,500 
people or more, and would stand in 9 ft. space, exclusive of pedals. 
Total number of pipes, 984. Price £275 or reasonable offer ; as unfore- 
seen circumstances have taken place part of money could remain. 
A. G. B., 34, Studholme Street, Asy!um Road, S.E. 


RGAN, with three manuals (second-hand), by 

one of the best London makers. Six stops, full compass of pedals. 
Suitable for studio or practice. Price £70. Particulars of Henry 
Jones and Sons, Organ Factory, Fulham Road, South Kensington. 


FULL-SCALE CHURCH ORGAN, with two 

complete manuals, CC to G 56 notes, 16 speaking stops all 
throughout, 3 couplers, 4 composition pedals, tremulant, &c., ready for 
immediate delivery. Particulars of Henry Jones and Sons, Fulham 
Roa?, South Kensington. 

















instrument by PEVINGTON. 
Sesqui Altera) One Manual. Pedal Compass, CCC. Three Com- 
position and a Swell Pedals. Pipes handsomely decorated. To be seen 
at the Congregational « hapel, High Street, Smethwick. 
acdressed to Mr. Cook, Chapel-kceper, Brewery Street, will receive 
attention, from whom also the kevs of the Chapel can be obtained. 


HURCH ORGAN for SALE (new). Price £250. 

Grand toned instrument. 17 ft. high, 10 ft. wide, 7 ft. deep. 

Pitchpine case. Suited for congregation of 800. Inspection invited. 
W. Samuel, 62, Montague Road, Dalston. 


HURCH ORGAN, with 2 manuals, 14 stops, and 

full-compass pedals,in perfectly sound condition, to be SO’. D 

cheap, to make room for larger instrument. Particulars from Norman 
Bros. and Beard, Organ Works, Norwich. 


and pedal Bourdon, 24 octaves. £79. Space needed. Ingram, 


Burnard Place, Eden Grove, Holloway, London, Ww. 


RGAN, Two-manuals and pedals, 8 stops on 
great, 5 on swell, ped:l Bourdon, and 2 couplers. Price £100. 
Several others— re, two, and three manuals—to be sold cheap. 
G. Field, 58, Erskine Street, Hulme, Manchester. Agent for W. Hill 
and Son, Lon ion. 
FOR SALE, three-manual ORGAN. 21 stops. A 
fine-toned instrument. Handsome case, richly decorated pipes, 
&c. Piice £170. Apply to the London Music Publishing Company 
(Limited), 54, Great Marlborough Street, W. 
WO MANUALS, 12 stops, pedal bourdon. Fine 
tone; hand and foot blowers. Carved oak case. Suit small 
church, or excellent practice. £125. C. A., 177, Great Portland 











O AMATEUR ORGAN BUILDERS.—A Six- 


£5. 


i) 


complete. Quite new | 
DVERTISER having two or three AMERICAN | 

ORGANS of the best make for DISPOSAL, offers commission 
Easy terms may be 


to any one to sell or introduce purchasers, 
Particulars 


arranged. Instruments delivered new from the Makers. 
of H., 25, Falkland Road, London, N. 


NV ANDOLINES, by Vinaccia and other Neapolitan 
makers. Pens and Strings. C. Andreoli, 11, Soho Street (late 
Charles Street), Soho Square, W. | 





(CHURCH ORGAN. Sweet tone. Two CC manuals | 


feet BOURDON SOUND-BOARD, with Pipes and Action | 
48, St. John’s Villas, Upper Holloway. | 





HURCH ORGAN for SALE.—Powerful toned | ¢hor-uthiy schahte 


Nine Stops, from Bourdon to | 


Enquiries | 


Street. | 
| 


| \7IOLIN QUARTETTO for SALE—viz., two Violins 
(NicoLaus AMATius Cremoniensis, Hieronimi filii Anton nepos 
a. 1675-1685); one Viola (ANTONINO STRADIVARIUS Cremoniensis, 
a. 1650); one Cello (by JoHaNN GeorG Tuiro, of Vienna, a. 1756), 
On view at Mr. Rudolf Miksch, K. K. Steuerbeamter, Prag-Smichov, 
Haus ‘“ Celna”’ (second floor). 
GENUINE Nicoraus Amati VIOLIN for 
SALE. Magnificent tone. Apply, Rev. T. H. Spinney, New- 
borough Vicarage, Burton-on-Trent. 
A NCIENT CREMONA VIOLINS—D. Montac- 
NANA, 1723, and J. Guarnerto—of beautiful melody, in most 
perfect condition, to be sold privately. Address, F. Cella, 23, Hop 
Exchange, London, S.E. 
\ J AYSON’S CELEBRATED VIOLINS (Oil Var- 
L nished by Woop). Permanent classical film colours (amber), 
Finest modern art work on earth. From £5. Wood, Artist, Blindley 
Heath, Redhill. 
Ts ‘“CARRODUS” VIOLINS (named by per- 
mission of J. T. Carrodus, Esq., the Eminent Violinist) are the 
very best modern fiddles. Remark.ble beauty ; exceptional workman- 
ship; splendid tone; reasonable price. Through any Professor or 
Dealer. Testimonials and price lists from Haynes and Co., 145, 
Holborn, London, E.C 


VIOLINS, &c. 
COLLIN - MEZIN A PARIS. 


GEORGE WITHERS anp CO., 
VioLttn AND Bow MAKERS AND REPAIRERS, 














51, St. Martin’s Lane, Lonpon, 
Sole Agents. 


\7IOLIN STRINGS.—Finest Italian, three firsts, 

Post-free as sample, for thirteen stamps. Alphonse Cary, 
Newbury. 

PetNest Italian VIOLIN STRINGS, by Rurrint, 

of Naples. Guaranteed genuine. Sample String for 7, or 3 for 

18 Stamps. Henry Marshall, 45, Rowena Crescent, Battersea, London, 

TH “UNRIVALLED” ITALIAN VIOLIN 

STRINGS. To be had only of Mr. C. Andreoli, rr, Soho Street 

(late Charles Street), Soho Square, W., on whose premises there is 

also a fine assortment of old Italian Violins. Price list on application. 

RNENTERON VIOLIN STRINGS.—The best 

that can be made. True, durable, properly gauged, pure tone, 

A sample free on application. Haynes and Co., 











145, Holborn, E.C. 
Te ETHERDYNE, the great Voice Strengthener, 


and best Remedy known for Hoarseness, Loss of Voice, Coughs, 
| Bronchitis, &. No Singer, once having used it, is ever afterwards 

without it. Numerous unsolicited testimonials. In bottles, 1s. 1:d.; 
| post-free for 1s. 3d. Sole Proprietor, W. Griffith, A.Mus. T.C.L., and 
Chemist, Dalton-in-Furness, Lancs. 


*O CHORAL SOCIETIES.—Twenty Copies of 
the WOMAN OF SAMARIA for SALE. In good condition. 

1s. 9d. each. Abdy Williams, 11, Cathcart Road, S.W. 
oe and CO., PIANOFORTE and HARMO- 

\ NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained ‘any award ” at the Dublin and Paris Exhi- 
bitions. 

A liberal discount for Schools and Charitable Instituticns. 

Three hundred Second-hand Pianofortes by the leadirg makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 











ESSRS. PUTTICK and SIMPSON, Auctioneers, 
‘ 47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS.— Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. Parcels of music sent on ‘‘sale or return” on receips of 
two London references or a deposit of £2. 


UTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED without delay, on exceptionally low terms. 





| Estimates given on receipt of MSS. 


London: B. WiLvtams, 19, Paternoster Row, E.C. 





“"OWER” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London, 
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THE MUSICAL TIMES.— 
RE AND SON, 





MESSRS. BEA 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 

OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 


Sole Wholesale Agents for James Tunss's celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s, 
TOY INSTRUMENTS AND MUSIC 
or the Performance of Toy Symphonies, from 18s. 
including Music. Lists sent on application. 
HARPS bought, soid, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 
New Ly ReEvIseD AND ILLUSTRATED CATALOGUE FREE. 


MERCHANTS, SHIPPERS, AND THE, TRADE SUPPLIED. 
“TO MUSICAL STUDENTS AND THE PROFESSION, 


Mrvrep ) 
NEW PATENT TOUCH REGULATOR 
FOR PIANOFORTES (vupricuts ony) 

“ — — 
INVENTED BY E, A. SYDENHAM. 

This invention can be applied with the greatest aivantage to either 
ng Pianos which have a light touch or to Pianos in which the touch 
has become loose or almost worn ou squires no fastening what- 
ever, being simply laid on the Keys inside the Pj ano; it does not 
require the intervention of a Pianoforte Maker, but can be applied 
with the greatest ease by any one in about the space of one minute, 
IXTRACTS FROM TESTIMONIALS 
“T do not doubt that Mr. Sydenham’s New Touch hegulicas will 
prove of great value to all Pianoforte at s who may make use of it, 

°C. SwinnertON Heap, Mus. Doc.” 
“ Will prove a boon to thousands of Piano ann i a 
“ ARTHUR O'Leary, Fellow of the R.A. M.’ 
“T believe it will greatly help to strengthen both wrist and fingers. 
“Osc 4 BERINGER.” 
‘15 New York Street, C - , Manchester. 
“DEAR Sir,—I received the regulator this morning, and am highly 
ple: ased with it, as it has transformed a ost worthless Pianoforte 
into a very useful one for technical pract , indeed I am surprised at 
such a result from so simple a contrivance.—Y sincer 




























“* Sept. 8, 1888, “ HERBERT Yates. 
Piles One Guinea (liberal discount to the profession). 
London: Weekes and Co., 14, Hanover Street, W. 
‘O COM POSERS.—RIDGEWAY and CO., ‘Music 


Publishers, 10, A 


the RE VIS! NG, 






rgyll Street, W., undertak 
PRINTING, and PUBLISHING of Musical 

tion ally low terms. The finest w 
receipt of MSS. ImporTaAn 
logue and introduced with 
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ork in the tra es 
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WIL L JAMS, 






Music Publishers, undertake the Revis ; 
Publishing of Authors’ Musical Works in the very best 





+ best we 


rkma pin 
Composers’ Works 


lowest charge. The finest paper used, and th 
the trade. Estimates free on receipt of MSS. 
included in List without extra charge. Private rooms for prac 
teaching. Lessons by competent p ré of ssO7s given in every 
Music, vocal and instrumental. Orders for music received Vv post 
(every publishers’) despatched same day, Aca ie ay House, 295, Oxford 
Street, London, W. 











THE OLD FIR} 
P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 

PALACE YARD, WORCESTER. 


(ESTABLISHED 1811.) 
Specifications and Estimates sent free. 








WiIM 


6d. per set | 


| singers for Oratorios, 
| letters, telegrams, &c., 


NovEeMBER 1, 1838, 689 





ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Spec hha and Estimates free of charge. 


| D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to 


| JAMES CONACHER AND SONS, 
| 








be surpassed. 
Write for Professional Price List. 


T. D'Acmarne and Co., gt, Finsbury Pavement, London, E.C. 





Estabijshed 102 years. 
L F RED “MONK, pe ae Builder, Works and 
Showrooms, 550, Holloway Road, London. Or built t , 









The most valuz able selection of hig 
plete and perfect in scales, at the most reasc 
sent free. Tuners sent to all parts of the kir 
vited to view the Works ar a ans in cours 

large stock of seasoned n 


dimension, slenc Stops ar rd cc 







ORC iANS FOR SALE OR. HIRE ON EAS 
Second-hand two yual Or sto} 
stops; ditto, 15 stops; six one-r 
Cy AN PEDALS to PIA NOS. —Ne w Attachment 
by Pneumatics. Very simple, and perfect touch. Wonderfull; 
cheap. Write for full particulars and price lists. Noenen Bros. and 


3eard, Organ Works, Norwich. _ : 
PEDAL AMERICAN 












x. C.0O.—The el EGE” 
ORGANS ire it € 0 instruments at whict Organist can 
d hi If ‘at hom Prices, Ke, ; 

Le ry Road, Bay swater, W. 


TO MUSICAL st JCIETIES AND THE ‘PROFESSION. 
> ECOND-HAND STEINWAY FUL L CONCERT 


» GRANDS.—A limited number of these ce lebrated Instr 
which have been in Concert , 5 

terms to the Profession. F J 
tion to Steinway and So 
Portman Square, London, W a 


] RASS, REED, STRING, and DRUM and F If - 
BANDS, PIANOFORTES, and HARMONIU MS su 

s, Buxton Road, Hudde 

nent Post-f free. 

», Navy, a d Rifle Corps. 


R. WILLIS 1827), Maker an 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories. 
London. List for stamp. 


















or of their variou SP rovine 


wholesale prices, at J. Moor: 
with drawirgs of every 
band. Patronised by the Art 












(established 


Ded licated, by permission, to the College c of Organis 
OND THOU SAND.—ON TUNING THE ORGAN $ 
—‘ Illustrated. Faults with rem Post-free, 2s.6d, P.O.O. to 
A. Hemstock, Organist, Diss. 
“ sr page shows that Mr. Hemstock is m 
Musical Standard. : 
S Cuneta much useful iaformation.”— Musical Times. 
Weekts and Co., 14, Hanover Street, W. 


AGENCY, 


ers ait 





edies. 


aster of his subject.” — 


London: 


LONDON MU sIC Al 


established as a mec 
Arti sts, and t 





CONDUCTED BY 


Mr. H. TUDDENHIAM, Principal of t ae English College of Music. 
) 


stab lished r& 


304 REGENT STREET, OXFORD CIRCUS, W. 
HE LONDON MU SICAL AGE NCY is prepat ‘ed 


to provide Artists for Oratorios, Cantatas, Symphoiies, Mixed 
Concerts, Bailads, Part-Sons es, Morning and Eve 
certs, G arden Parties, At Homes, Dinn ers, Tours arré 
Mr. Tuddenham being personally acquainted wi 
Vocalists and Orchestral P! ayers guarant¢ 
all projectors of Concerts favouring 


HE LONDON MUSICAL AGENCY can = aie 

First class SOLO CHOIR BOYS, who are thoroughly train 

most of the Oratorios and Cantatas. Perfect satisfaction guaranteed. 
Dates are now being booked for November and December. 


Sle LONDON MUSICAL AGENCY provides 
Choir, Full Orchestra (first-class performers), and the principal 
Cartatas, Miscellaneous Concerts, Xe. i 

should be addressed to Mr. H. Tuddenham, 


OXFORD CIRCUS, W. 


















304, REGENT STREE1, 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


, BERNERS STREET, LONDON, W. 
TO CONCERT-GIVERS AND =PR 








E ENTREPRENEURS 
GENERALLY, 
M R. STEDMAN begs to inform Projectors of | 
a Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or smail parties of | 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to | 
those favouring Mr. Stedman with their wishes. Terms upon | 
application. 
TO THE CLERGY. | 
NV R. STEDMAN begs to inform the Clergy that | 
MEN, 





he has established a RE GISTRY of ORGANISTS, CHOIR- 
and CHORISTERS seeking APPOINTMENTS, which is 








open to their inspection, and they are invited either to call or to write 
Stating their requirements. From his pe dal knowledge of the | 
qualifications of Organists and Singers Mr. Stedman is able to give 





le to selection, 
4 


the Clergy valuable information as 
CH URCH FESTIVALS arrangec d carrie ed cut in all ¢ details. 


HOIR-BOYS. 
M R. STEDM ANG is prepared to supply good SOLO 
A CHOIR-BOYS for Church Festivals, Choral Weddings, 


Concerts, &c. 
R. STEDMAN undertakes the music 


\ the necessary details) for Banquets of City Companies, Masonic 
Lodves, &c., at the shortest ro otice. 


ORCHESTRAS AND GHOIRS. 
HY R. STEDMAN is pre — to provide CHOIRS | 
4 and ORCHESTRAS for the performance of Oratorios and 
Cantatas, 
N Kk. STEDMAN 
4 ca wre dir all profes 


either by “0 OF he —— 
ond on, 








MUSIC FOR BANQUET Ss, &e. 





(and all | 








° 1 Nee ° :: 
will be happy to advise his 
ional matters, confidential or otherwise 
previous appointment at his Offices, 





Ss atree 


LONDON AND PROVINCIAL 
MUSICAL AGENCY, 


AND AT PARIS AND NEW YORK, 

Principal, W. SEXTON, Vicar-Choral 
Principal of the English and Ital 

447, WEST STRAND (opposite Charing Cross Station). |- 
V R. SEXTON desires to ~ his friends el 
| 





Westminster Abbey, and 
n College of Music. 








his Agency is established for every re ment in the Musica 
Profession. For the sale or purchase of ah y M us ical Business and | 
Teaching connection, providing Vocal ard Inst 
Colleges and Schools, and Musical Governes:es; air o AS ist ants | an d | 
Tuners in Music Warehouses. He is — acquainted with | 
| 
| 








nearly all the Musical Profession in London, and is able to supply 
Artists at most moderate charges. 


HY R. SEXTON arranges: CONCERTS of every de- | 
I scription: Glee Parties; e laneous, Ballad, Operatic, and 

Smoking Concerts; Music for Banquets; Garden Parties; Masonic | 
Business. Tours arranged. Five Guinea Corcerts in London, 20 items. | 


\ SEXTON has an experienced BAND for! 





K. 


Oratorios, Operas, Balls, and Dances; and supplies principal 
Vocalists for Oratorios, and Leaders sin Chorus. Ora torios and Cantatas | 
conducted. Choirs trained. Ladies’ Choir of 12 voices | 


N VR. ~ SEXTON provides CHOIRKBOYS = and 

CHOIRMEN for Choirs 5 Solois ts, Assistants at Church 
Reices and Festivals, or Appoi att nts. A Choir of 12 boys for 
Concerts. Clergy and O:ganists invited to apply for all requirements. 











{R. SEXTON revises and corrects Authors’ 
4¥£ Manuscripts. Lithographic or printed copies supplied. Pub- 
lishing completed at cheap rates. Music copicd and transposed. 
Ancient music obtai 

TO CHORAL SOCIETIES. 


\ R. SEXTON’S MUSIC-LENDING LIB RARY, 
Pt Oratorios, Cantatas, Choruses, Part songs, and all descrip- 
tion of Vocal Music and Band Parts lent on hire. Send for Catalogue, 


Vi R. SEXTON teaches LADIES and BOYS 
4 SINGING and the PIANOFORTE. Class for Choir Boys, 
So'o Singing, and Rudiments, on Saturdays Choristers to West- | > 
mi: ster Abbey and Londonderry Cathedral. Boys wanted for several 
Cathedral Appointments. | 
\ R. SEXTON gives FINISHING LESSONS to | 
4 Young ARTISTS with gocd voices, and good Engagements | 
when efficient. Letters and telegrams, as above, 









=4 


pt 





| Road 


VV R. PERCY WHYTE’S CONCERT COMPANY 
4 (Season 1883-89) — Open to Engagements for Ovatorios, 
Operatic Recitals, or Sacred and Secular Concerts. Mr Percy 
Wuyre, of the principal Liverpool and Provincial Coucerts, has great 
pleas ure in submitting to the notice of his patrons and the public the 
accompanying list of Artists, any of whom may be engaged singly or 
— e on the most reasonable terms. Concert Parties of any 
number of Artists may be made up from the undermentioned list of 


vocalists:—Miss Fanny Bowurrltecur, Soprano (of the Liverpool, 
Manchester, Preston. and Souihport Concerts); Miss Haxriette 
| RuTHERFORD, Contralto (of the London, Liverpool, and Provincial 


Concerts); Mr. Percy “ HYTE£, Tenor (of the Liverpool, Sheffield, 
Preston, and Southport Concerts); Mr. GeorGe PLatt, Baritone 
(of the Preston, Southpert, and Leicester Concerts); Mr. Rank 
Weston, Solo Violoncello (of the Birmingham, Leeds, Newcastle, 
aud Scarboro’ Concerts); Mr. H.J. NicHOLLs, Buffo (ef the Liverpool, 
Glasgow, Edinburgh, and Preston Concerts), Author and Composer of 
Operetta, “ Figaro Junior,” and the following criginal Butfo Songs, 
&c.: “Comparisons,” ‘‘ Le Jeune Frangais,” The ees -land Sailors,” 
“A Lullaby,” ‘Blue Beard,” ‘Blue Bottle,” &c. 

Mr. Percy Wuyte's Quartet—viz., Miss F ANNY a FFLEUR, Miss 
HARRIETTE RuIHE xkFoRD, Mr. E. Macreapy, and Mr. GreorGe 
Pratr. Mr. Huserr WuittinGaam, Organist, Childwall Church, 
Liverpool, Accompar 

The above Comps 





y having com; pleted a most successful series 
of engagements at the followis g (among other) towns: Sheffield, 
Leicester, Barrow-in-Furness, N Pace Oldham, Mossley. Black 
burn, Presto m, Liverpool, &c., are now booking dates for the winter 
season. Full particulars, press opinions, and specimen programmes 
sent uy on appl ice ation to Mr, Percy Whyte, Laburnum Villa, 
d, Stan ley, L iverpo 1, 


Midis 






Church 





CAN TOR'S” ~CONCE! RT 
~The following dates are already booked:— 
December 17 Manchester, 


COM. 












| August 23 ... .. Liangollen. Ps 18 Oldham. 
a 30} seca .. Birkenhead. i 22 pe Glasgow, 
ies Soe ae Manchester. uF 29 ane aye 3olton, 
September 4 Wrexham. 1889. 
ps I4 Manchester. | January ies a Bradford. 
” 1g Halifax. > RR Pe i Man chester. 
¥ ai sos Blackpool, ay (20 veeds, 
* 24 .. Manche rm a 29 Darwe , 
October 3 ... ary .. Bolton. 
ss 5 Dewsbury, 
” ) 
» 15 
: 86 
” 20 
ae é ‘ 
November 2 x ...Cariisie. » 2 
” 10 oui Bradford, » 9 
; sb 4 a Manche: ster. 3 16 
Decemt%er 1 Preston. * 1 
- 1 Ashton-unde:-L a ts . 
I rt ssn Ue D3 “Preston. 


” 
—— in progress with Edinburgh, Dublin, Belfast, Newcastle, 


&e. ‘ & cc, 
Telegrams: Can tor, L iverpoo 1. Letters: Church Street, Li iverpool, 





THE L L IVE R POOL CONCERT PARTY. 
For Oratorios, Operatic and Ballad Concerts, &c. 


Madame Laura Hawortu (Soprano). 
Miss ANNIE RicHAaRDson (Contralto). 
Mr. Tuomas Bartow (Tenor). 
Mr. Epwarpb Grime (Bass). 
Masters C. and A. Ross (So'o Pianist and Violinist). 
Mr. R. D. RopGers (Humorist). Miss RicHARDsoN (Accompanist), 


For particulars, terms, &c., address, Miss Richardson, 6, Abercromby 
Terr ace, Live pool. 


JAMES RU SSEL L AND . CO., 
120, High Street, Oxford, 

THE OXFORD CONCERT AGENTS, 

Share, Commission, or Purchase. Vacant dates for October, 

November, and December. 





i Me™ . BURGON’S “OPERA COMPANY.” 
RE patie 


““Trovatore,” “ Maritana, 

Ist part, Ballads, &c.; 
This highly successf.1 
For 


in costume, from 
ypc. >mian Girl,” &c. Special programme: 
id part, ‘Garden Scene,’ from “ Faust.” 
por cr Seals is suitable either for Concert Hall or Theatre. 
terms, &c., address, C. T. Johnson, 57, Berners Street, W. 


a en . T. JOHNSON has Concert Parties booked 
for Wt -itchureh, Newouter 13; Middlesbrough, 14; Oldham, 
21; Burnley, Accrington, 28; Stockton-on-Tees, December 13; 
Swindon, 19; Elam 25; Montrose, 23; Aberdeen, 29; Greenock, 
January 30. 


For Engagements ev route, address, 57, Berners Street, W. 
he SRANe FLORENCE WYDFORD'S GRAND 
EVENING CONCERT will take place at the Bridge House 


Hotel, London Bridge, S.E., on Monpay, November 26. For engage- 
ments, address, 95, St Pau 's. Re ) ad, L ortimore Square, S. E. 








O CONCERT-GIVERS and others. —Madame and 
the Misses PORTER (the London Lady Quartet), Engage- 
: Autumn, Midlands; December, Bath, London, &c.; January, 
; February, Mitlands, York-hire, Lancashire. A few vacant 
‘Also Miss GERTIE (Solo Violinist and L eader)and Miss AMY 
17, Formosa St., Maida Hill, W. 


ments 
Suss 
dates, 
(Solo Cellist) open to Engagements. 
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MUSIC FOR ADVENT. 


AN ‘THEN MS. 
I. is high time ‘s ‘s .. J. Barnby 14d. 
When shades « f night. Hymn. * J. Barnby a, 


Thomas's Day) 
. Stern 
ile ... aiee nee age as WF. 
H. Gadsby 
r. Garrett 
Gauntlett da 

eh. Goss od 

. Gounod I 


0 that I knew where I might find sae a (St 
rW 


Die es ire, dies 
kejoice greatly “es 
Prepare ye the way “Of the Lord... ai one pee 
Thou wilt keep Him in perfect peace .. wae ms 
The wilderness and the solitary place... ae 
Blessed is He who cometh ex one As Che 














NINE HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 
Price One Penny. 


_London and New York: 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By Rev. J. TROUTBECK, D.D. 


For Soprano Solo and Chorus, with Orchestral Accompaniment. 


NoveLto, Ewer and Co 


One Shilling. 
; London and New York: Nov WER and Co, 
ADVENT AND CHRISTMAS 
ANTHEMS. 


ELLO, E 


COMPOSED BY 
E. BUNNETT, Mus.D., CAnTAB. 
London and New York Nove.LLo, Ewer cand Co. 
Jus st pu iblished. 


BENEDICITE, OMNIA OPERA 


SET TO A QUADRUPLE CHANT 





BY 
ALBERT WOOD. 
Price Twopence. 
London and New Y ork: Novi LLO, Ewer and Co. 


TWO CHRISTMAS CAROLS 
By EDWARD H. BIRCH, Mus. Bac., Oxon. 
JESU! NATUS HODIE. 

NEAR NAZARETH CITY. 

Price Twopence; also, 

MAGNIFICAT & NUNC DIMITTIS IN F. 

Price Fourpence. 


London and New York: Nove.to, Ewer and Co. 





ale Bennett 3d. 
Best i. 





When the Son of Man Kent 1. | 
Who is this that cometh ? "= ane ee ~~ Kent 6d. | 
Hosanna to the Son of David ... “ saa: Gea, Oe tacfarren 34 
Day of anger, day of mourning (“ Dies ira,” from the Requiem) 

‘ ‘Meant 6d. | 
Re) ice in the Lord 14d. 
The night is far spent 13d 
Hosanna in the hi ghest 14d 
Rejoice in the Lord “john Redford 3d. 
Tne Lord will comfort Zion oe ad Dr. H. Hiles €d 
The grace of God that bringeth salvation... J. Barnby 14d. 
Tho a Judge of quick and dead ... oa BC: S. Wesley 1 
Hearken unto Me, My people A. Sullivan 144, 
Most of the above may be had in Folto, Vocal Riki and Vocal Parts 

ry ~ >ATITD \T/MI 
THE BENEDICITE. 
GEORGE C. MARTIN (No.1 in F, No. 2 in E flat, No. 3 in G) 
each 44. 

W. BEST ie dee vr aan as ies ae eae 1, 
\ BARN y * roe tee F as es sae ey 
JOHN FOSTER ... : : ; ne 
nONTE M SMITH (two setting gs) ses $a eit ove » Gs 
J]. TURLE (two settings) ee i) 
he V. C. A. WICKES (two settings) + eee 
HENRY GADSBY ei sie : ee one = 2d. 
C. E. MILLER bee R . me ies 2d. 
DR. STAINER, R. pe Lacry, A. Gipps © CHAMPNEYS 14d 
DR. STAINER, W, Wisy, and F. WALKER ac 340 


| 

| Ditto. Toric Sol-Fa Edition xe ‘in a ea eae j 
|} LET US NOW GO EVEN UNTO BETHLEHEM. 3rd 1,000 i. 
IWE HAVE SEEN HIS STAR IN THE EAST. rth Edition 4%, 
; SING, O HEAVENS i,co oa ° aa 1. 
| GLORY 70 GUD. 7th : 3d. 
ee on hae 6th on a, 
| THERE WERKE SH EPHE "RDS. Editi 3d. 
| BEHOLD, I BRING, 18th Edition ... «6 3d. 
| (MAKE aA JOYFUL NOISE. oth ) 3d. 
TE DEUM IN F. 8th Ed 

) LORD, THOU ART MY GOD. Four voices ., Pa ie Ss | 
AND 

IN THE BEGINNING. Four voices ov ame jes we 3s) 


; Comp 





HRISTMAS 


























ANTHEMS, SE RYICES S, &c., 
D eccmaren ae itia «a . 
| ERNESI C WINCHESTER, 
| Organist and Choirmaster, Christ Church, Southwark, London. 
| ecainetiee s. d. 
-| ANTHEM. “Ther shepherds "' (No. 21 of Series Pe 3 
| ANTHEM. “Let us go even unto Bethlehem " (No. 33 3 
. DEUM i FiN 5 , i a ‘a 3 
DEUM. 1(No. gd.;a 'so Nos. 32,35,% 45,exch 0 2 
BLNEDICT( S 10), 14d. an . JUBILATE o 1 
COMMUNION SERV complete _ % 
KYRIE ELE ade wo Settings), Do nologies ond NICENE 
| CREED (No. 49) ... mat ‘an OJ 
AGNUS DEI (No. 27), 14 BENEDICIUS QUI VENIT 14 
OFFERTORY SENTENCES a3 
OFFERTORY ANTHEM . : o 14 
eS fe ee at Chii a 
, Southwark ; a 14 
MAGNIFICAT a 1 NC DI n Fi No. 34) 2 
MAGNIFICAT and NUNC D; ! S. 17 
GRAND FESTIVAL MARCH for ORGAN 20 ot G 
yr 
ALSO ADV E N e MUSIC. 
ANTHEM. “ B'es oe Oe 
ANTHEM. > my Sher I (No « ; ) 3 
ee each o 2 
r Advent) o 1 
I ’ 
rid 5 nisereatur ° ese eee coe eee . aes Oo i! 
THE LITANY (No as . @ 2 
THREE SOFT VOLUNTAR IES for ORGAN. I oO 
, — apr VS ) 
WINCHESTE os CHU RCH 
MUSIC SERIES consists of new and riginal IANTHEMS 
MORNIN EVENING 7, and cor pensar id SER: 
VICES, HYMN TUNES, &c. (51 > 
Beund Vols. of WINCHESTER’s ‘chit RCH. Mt SiC SERIES 
Nos. 1 to 50, bound in cloth, g ilt, rec - ; ax 
Nos. 1 to 4 r covers 
Lor ind Co., 22, Paternoster Rov 
NEN CHR IST MAS ANTHE MIS, \ 
| 4 at \ U kc 
| R . “ 
| By CALEB SIMPER, 
| Organist of St. Mary Magdalene, Worcester. 
| POPULAR, EASY, MELODIOUS, AND EFFECTIVE. 


| BLESSED BE THE LORD GOD OF ISRAEL. New. 2ndEd. 4d, 











24 
15th E dition .. 4d, 


(| MAGNIFICAT and Nl NC ‘DIMITGIS ia F. 
n g at numerous Ch anh We tivals, 


These > have b 





MAGNIFIC and NUNC DIMILTIS in E sth Edition 4d 
COMMU NION SE R VICE. 2nd Edition ... fee ou we Oc, 
BENEDICITE. 2nd 1,000 we ane pe ose 2d. 
London: Weekes and Co., 14, Hanover Street, Regent ‘Street, W. 
‘HRISTMAS ANTHEM. aa , bright, and 


Price 34. Composed by Epwyn A. Clare. 
YOU GOOD TIDINGS. 


effective. 4th 1, 


BEHOLD, I BRING 
ie + ESTIVAL ANTHEM. 


or Special Service. Melo 
vosed by Enwyn A. Crare. 
PRAISE THE LORD, O JERUSALEM. 


Lond id New York: NoveLLo, Ewer and Co. 


CHRIST MAS CAROL : 


DAV ID DAY. 


slight. 2nde 


Suitable for any Festival 
lious andeffective. 3rd1,000. Price 3d. 


on a! 


dition pa , a 
same Composer. 


Round us shines a gloriou 
B 


vt 









Te Deum lautamus, Chantwise ... 

oO 1al Kyrie Eleisons_... fons “se esa ns os i 
Six origiaal Hyinn Tunes to favourite Hymns an ne oe 
EVENING SERVICES 
| Magnificat and Nunc dimittisin D... on ia sas we 40 


London and New York: Novetio, Ewer and Co. 
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/ T | 4 ~ D} “% ) sry / rIN ~ - . - 
MUSIC FOR CHRISTMAS. |PART-SO\GS FOR CHRISTMAS 
ra is 4 \ 4ayhiiw, 
ANTHEMS. ‘A Christmas Madrigal ... T. Ions 14d, ‘ 
icheakeracine G. B. All hd A New Year's Carol James Shaw 14d, C 
Gartnieek oe eit te ee ie a ‘| A wreath for Christmas... Bartholomew 14d. 
ATS, . be F ied ) 2 
Drop down, ye heavens .. jel Sarnby 14d, pe ee roe = oe * 
Holy night .. J. Barnby - Come, let usbe merry ... .. ss, sR. L. de Pearsall rid. 
ab ceiaes God, ‘that bringeth salvation . } -oator 6 "Hollyber wd ws .. _ Dr. Westbrook rid. 
Behold, I bring you good tidings ; J. Barnby 3d. A sheg a l : ae ec ir 
‘Give the king Thy judgments, O Lo rd “A. H. Brown 14d. *Oh the roast Beet of Old B E ngland - . = a 
Behold, I bring you glad tidings Giovanni Croce 14d.| The Christmas fairies ...  1@i@eodbarr Er 
Arise, shine, for thy light is come Sir Geo. Elvey 14d. The last night of the yea ar ... A, Sullivan 1hd, 
‘Let us now go even unto Bethlehem J.T. Field 13d.| The waits es Gaville. sai, 
Sing, O daughter of Zion ne .- H, Gadsby 14d. Up brothers, up ... : ae B. Calkin oe 
Hail! Thou that art highly fav oured .. Arthur Carnall 44. : ee —_ 
Behold, I bring you good tidings . Sir J. Goss 14d. These publidhed i in “Toni ic vey fa Notation, id. and 14d. each. 
O sing to God ( Noél), (Female Voices)... . Ch Gounod 6d. London and New York: NoveLto, Ewer and Co. Tt V 
O sing to God (Noé})._ (Arranged for s.A.T.B.) Ch. Gounod 14d. —— 
How beautiful are the feet Appendix to“ The Me ssiah" ) Handel 3d. OR G AN \ [ La OR “ME N T \[ ANS 
Let us now go even unto Bethlehem as Ip Hop kins 14d. \ S \ S MAO, 
Sing, O heavens ... ne ase ‘ = »» Kent 4d, : ‘ 
For unto us was born. Sir G. "A. Macfarren 3d. : ; net. 
While all things were in quiet silence Sir G. A. Macfarren 14d. | SIX ORGAN PIECE S aed V. of “ Collec- : s. d. 
Blessed be the Lord God of Israel... The Earl of Mar 14d. tion of Organ Pieces”) ..W.T. Best 3 0 C 
Rejoice, O ye people 08 Mendelssohn rid, | POSTLUDI : br, Garrett 1 6 
Let our song of praise .. es . Mendelssohn iid, | OFF Ay Aer Olk E (“The Modern Organist, , ‘ 5 
Hallelujah! for unto usa ‘child is born W.H. Monk 14d. | lot Léftbure-Wély 2 6 
Sing unto the Lord ie Vincent Novello rid | OPFERTOR TUM | ‘Four Organ Pie ces, , No. 2) J. Lemmens 2 6 
Glory to God in the highest Pergolesi 14d. | | VOLUNTARY .. Sir Fred. Ouseley 2 6 PAK 
Bieak forth into joy . Ridley Prentice 6d. | London and New Ww F Wask: Mews LLO, 'E WER and Co 
‘Behold, | bring you glad tid ings C.W. Smith 34d. a —- 
The light hath E. Silas 14d. | ; ; 
*The morning stars sang together Dr. Stainer 6d. | MENDELSSOHN’ S 
! 


O Zion, that bringest good tidings 






















Dr. Stainer 








SIX CHRISTMAS PIECES 























Thus speaketh the Lord of Hosts . Dr. Stainer 4 e | 

Tne angel Gabriel was sent from God . H. Smart ric | 

In the beginning was the Word ii. H. Thorne 14d. FOR THE ener 
Sing, O heavens ... s Bb. Tours 13c.! WHE 
This is the day which the Lord ‘hi; ath ‘mad le “s Turle 3d. : ) T Wy >’T° 

The light hath shined .. C. G. Verrinder 13d ] IA N OF OR I E. WHA’ 
Behold, I bring you glad tidings Vittoria 414d , : : me ; SLEE 
Blessed be the Lord God of Israel Dr. $.S. Wesley 130 Serteshnicaie- samme ask CARO 
Glory be to God on high Dr. S.S. Wesley 24. Lond on and New York: Novetco, Ewer and Co. ‘ 
*While Shepherds watched ey - Best 144 = a 

Behold, I bring Rev. KE. V. Hall 3d. N ICN N IV ‘ 
Behold, a star appe areth : + Niels W. ‘Gade yd. f f | ki E | RS T CH Rk | S | \ AS \IC RN H 
Anthems marked thus © to be hb adin” Tonic Sol-fa, 1d., r4d., and 2d. each ; ; Die . 2 
Most of the above may be had in Folio, Vocal Score and Vocal Parts. A BIBLICAL PASTORAL bes 

ee epee Pe ae los ty an ai m 
eee London and New York: Novetio, Ewer and Co ; Tue Worps weitTen py THE Rev. S. J. STONE i wed 
H ¥ M N S AND .D C: A ROL . | THE MUSIC COMPOSED BY ee 
| HENRY LESLIE. "RH 
‘ ’ oo ae Pc lt ie 
Adeste Fideles ( ie come, all ye faithful’ Arr. by Vv. Nov No 14d Vocal Score, Svo, 2. 6d. Vocal Porta, 64: euch, } 
Christians, awake a tt Py! morn ... W.H. Monk 14d. | , Geld. Y: 
Hark! the hera is .. J. Baptiste Calkin 14d London and New York: NovELLo, Ewer and Co. pines Te 
i Dr. Ions 14d. noiseless ——— — 
” ” ” ees “Mendelssohn rid | - NY 

Now join we al! with holy mirth J. Stainer 1d. | & H R I S YT} MAS EVE . . 
O come, all ye faithful ‘5 F _ J Barnby 14d. Bs 
Of the Father's love begotten Rev. A Dykes 14d. A SHORT CANTATA Jo ’ 
See, the m 01 ning ste Dr. E. . Monk 13d M. 
Shades of s ; San nu “be Gee rid FOR ALTO SOLO, CHORUS, AND ORCHESTRA N s 
There were J.T. Cocper 140 : ; de: 
O come, ail y if . Old Melody 1d. SUE OSED ES H 
Approach, al! ye fa ithful . . J. Barnby 1d. TTY + IY ‘ x 

Christians, awake! ‘i Sir J. Goss 1d. N LES \ x GADE. fi 
Hark! the hosts st he saven are sing Henry Smart rd. (Op. 40.) a 
O come, new anthe H. J. Gauntlett 1d. : = ie ie : ~ 
Hark! .. Sir J. Goss rd. Price One Shilling. ‘Tonic Sol-fa Notation, 4d. &: 
O come, loud anthems let us sir S.S. Wesley 1d. Anand Nake cules Nowranos Bw el 
Givist is bora tell te rth His £ Fane ChiGoanod “Td London ard New York: NoveLLo, Ewer and Co. By W. 
Come, ye nations, th vn és ab Sir G. Elvey 1d. 


SACRED SONGS FOR LITTLE SINGERS 





Hark! the Ii. :rald Angels sing... Mendelssohn 1d. 

C 
eee : a a penis lac Words by F. R. HAVERGAL Great is 
TEN HYMNS WITH TUNES spate er Bless tk 

SELECTED FROM “THE HYMNARY. A. RANDEGGER. paling 

Price One Penny. Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. ore id 

London and New York: NoveLio, Ewer and Co. London and New York: NoveL_Lo, Ewer and Co. Min 

- Just published. | C | ae Cl ° { ‘ {] | __ Le 
+d rT. y rr ry. ryn i S S 1C C fie : 
HAIL! THOU THAT Arr |VALOIS for UOTISUNA FoR 
SET TO MUSIC Price ad 


HIGHLY FAVOURED | 


COMPOSED BY 
CARNALL, Mus. Bac., CantAs. 


Price Fourpence. 


| FOR LITTLE SINGERS 
| BY 
| GEORGE FOX 


| — A™ 


I mas 


Price TI 


ARTHUR 


(No, 326. Novello's Octavo Anthems.) | Pric—E Two SHILLINGS AND SIXPENCE, ate 
London and New York: Novetto, Ewer and Co. i London and New York: NoveLto, Ewer and Co. 
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Just published. 


TEN 


CHRISTMAS CAROLS 





EDWARD BUNNETT 
MUS, D., CANTAB. 
Complete, in Wrapper, One Shilling. 


Or, in separate Numbers, One Penny each. 


Also, by 
TWO PIANOFORTE PIECES | 
(ROMANCE AND MAZURKA) 
Price Two Shillings net, 
SONG, “THE STREAMLET” 


Price One Shilling and Sixpence net, 


H 
i 
H 
| 
| 
| 
| 
| 
AND | 
| 
| 
! 


the same Composer, 


PART-SONG, ‘OVER HILL, OVER DALE” 
Octavo, price Threepence. 


London and New York: Nove.io, Ewer and Co. 


—- ———— | 
CAROLS bOR CHRISTMAS. | 


WHEN CHRIST WAS BORN ... __ ... wet 
(In Excelsis Gloria ee ms J.T. Fiery 2d. | 
WHAT CHILD IS THIS? P 
SLEEP! HOLY BABE ‘ " ie i 
CAROL FOR CHRISTMAS DAY... tw a J. 
Novetto, Ewer and Co, 


London and New York: 


YHRISPMAS CAROLS, «xc., by Vyvyan Wat tis 
PoPHAM, 
my heart. Solo and Chorus .. 
Ch iistians, be thankful 
While Shepherds (old Cornish Ca:ol) 
Otlertory Sentences. +6 ae 
London an d New Yor k: NOVELLO, Ewt 
CHRISTMAS CAROL. 
HE BELL CAROL. Music by W. C. AInvey, 
Mus. B., Cantab. Price One Penny, from the Composer, Mir- 
field, Yorkshire. 
NEW CHRISTMAS CAROLS. 
VHILD DIVINE. Words by Rev. F. K. Harrorp. 
Music by J. Freprrick Bripcr, Mus. Doc, 2d. 

OY, YE PEOPLE. Words by Rev. F. kK. Harrorp, 
M.A. Price 2d. : : 

N SORROW AND IN WANT. Words by Arch- 
deacon Farrai | 
HRISTMAS B13 LL S; 

from ‘ In Memoriam,” 
Lendon and New York: 


YHRISTMAS ANTHEMS 
““O praise the Lord.” Glee, ** Hur 
By W. H. Braci, 5, Jesse 


YHRISTMAS ANTHEMS and GLEES. 


O let my mouth be filled with praise .. H. Wilcock 3d. 





rR and Co 


A Four-part Song. Words 
ALFrep TENNYSON. 4d. 


NoveLLo, Ewer and Co. 





‘ Behold, I bring you,” 
h for merry Old Christmas.’ 





2 Terrace, Reading. 


Greatisthe Lord .. ; bes ~ 3d. 
Blessed be the Lord.. ne a 3d. 
Bless the Lord, O my sou il ( Tonic and Old Note) ... Harper 2d, 
Jehovah is my strength os 4 es Mayland 2d. 
O love the Lord = ‘- is ne 2d. 
Wilcock 3 


Glees—The Village Choir... es Gs a pee 
Old Christmas has arrived again 2 , 
Minster Bells iui aa oe Pr ? | 

en Copy, One Penny each. | 
London: Witcock Bros, Mo gate Station Arcade, E.C. | 
CHRISTMAS. — IN sei 


WORD. By Wm. Jounsos 
NOVELLO, EWER 


1 

j 

re 2d. | 
Mayland 2d. | 





Fok 
WAS THE 
Price 2d. London and New York: 
[N THE DAYS OF HEROD 
Anthem for Christmas, by W.H. Hottoway. 
Price Threepence. 
L ondon and New York: 


B EGINNING | 


Easy, full Anthem. 
and Co. | 


THE nit 


Duet and Chorus 


| 


Nove co, Ewer and Co. 


ARE 


TERY 


A NTHE M.—O HOW AMIABLE 
4 








DWELLINGS. Suitable for opening services or general use 
Also Anthem, TRACH ME THY WAY. Short Morning Motett. Fox 
Cathedral or parish use. By W.H. Wirson. Price 3d. 





London and New York: Novetto, Ewer and Co. 


XUM 


“An able composition, well suited to the season for which it is 
written, and free from difficulties that may cause uncertainty in per- 
formance.”—Church Tim 


There were Shepherds 


h. A. SYDENH: AM, 


Tonic ‘Sol- fa, price Three-halfpence. 


Not ind Co 


Price Threepence. 


London anit New York: N N¢ 


ELLO, EWER an 


“NEW CHRISTMAS CAROL. 
THROUGH THE MIDNIGHT AIR 
By F. W. DAWKINS 
(Organist, St. James's, Hampton 
Pri d.; Words, ts. Ps Tr 100. 
London and New York: Novetto, te d Ce 
CHURCH MU SIC 
E. BUNNETT, Mus. D., Canras 
al Anthems— 
nify Thee.” 


Hill), 





Festiv 
‘I will ma 
“T was glad when t! 





Octavo eae eve 
ato me.” Four Voices. Octavo 


x 














Te Deum in E. Oct * 1. 
Benedictus an 7 ) 1. 
Magnificat and Nu Octav / 
Cantate and Deu . Octavo ie 1, 
Office of the Holy Octavo , yd. 
| ‘Ave Maria.” Sopr ere ‘ ae net Is. 6d. 
“Amen.” For Four Voice (Card) ... is ae wa 1s 
Of MUSIC 
No. 1. Larghetto espressivo =< 
» 2 Andantino in G ac 
» 3+ Festal M arch... oa oe wa dae = aed ‘en Sh 
n 4 ‘ - 6d 
” 
” Is 
} I complete, 3s. 
“Ave Maria.” Pas anged 4 fo r the ‘Or gan aoe pees eae Is. 6d. 
Largo in E aa = one can “eo 2 
Twelve Sho: mg and E asy Pieces for t the : Organ, For use between 
Otfertory Sex , &e. : a : ae ae 
And all other Works by the same etieuncier: Lists on application. 
Londoa and New York: NoveL.Lo, Ewer and Co. 
Pg dei MU SIC. By Dr. E. J. Crow. 
A 6d. 
C € G 8d. 
Harvest Hymn. , 1d. 


and New Tork: N me I mae R and Co. 
VM.) FESTALand GENERAL 


iGNETH. 


London 


‘MALLWOOD’S (\ 
WJ ANTHEMS 


No.1. THE LORD RE Easter, Wr , or General. 


hitsuntide 











» 2 THUS SAITH LORD, THE KING OF ISRAEL. 
Easter, 1 or Ge al. 

» 3 PRAISEI —& LORD DAILY. Harvest, Easter, or 
Whitsuntide. 

w 4 2 WHEL MAC iNIFY THEE, O GOD, MY KING. Festival 
or Genera 

» 5° IN THE BEGINNING WAS THE WORD. Christmas. 

» 6 1 WILL GIVE THANKS. Easter, Ascension, or General. 

» 7 ALL TRY W ORKS PRAISE TOEE, O LOKD. Harvest 


or General. 
Price 2d. each 


B. WILLIAMS, 19, Pa 





oster Row, E.C. 


London: 


FOUR ANTHEMS 


COMPOSED 


THO) MAS J: \CKSON. 


IN THEE, O LORD. "Pree yd. 
/}O GOD, THOU ART MY GOD. 
|O CLAP YOUR HANDS. Price 4d. 
O PRAISE THE LORD. 


Price 4d. 


Price 3d. 


These Anthems will be foun 


bright, effective, and not diffic ult. 


id useful for Festival occasions, being 


Barker Street, Oldham. 
Nove o, Ewer and Co. 


May be had from R. Jackson, 23, 
L ondon and New York 


OFFE RTORY SE NTE NC -E S, coanpiete, 4d. 


Arranged in simple forn 1 for Parish Choirs, by C. Cr AM. 
London and New York: and ee. 








: NOvELLO, Ew: 
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CAROLS FOR CHRISTMASTIDE P 


SET TO ANCIENT MELODIES 
REV. THOMAS HELMORE. M.A. BY 


Words, principally in imitation of the original, by the Rev. J. M. NEALE, D.D. 








THE 
s. d THE 
i8mo, Melody only... sis ee ears sh ewe waa ais aie ae or Pre o 6 THI 
‘5 ‘ , in packets of 50 iis ae jaw ase eb ee noe pe eee ies sxe 20° © nut 
», Compressed Score... — sey ~. © 6 ne 
Folio, with Pianoforte Accompaniment... eT ie see £5 ‘as sis ait im sia ne 16 THE 
Words only ses ane sie soo (OF RA , 
5 ,, in packets of 50.. wns oe iss és ies det i dies sii 5 0 ns 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 

" Py T : i the "i 2 1 UST PUBLISHED. 
THE SUNLIGHT OF SONG ici ‘ ALB 
) 
A COLLECTION OF SACRED AND MORAL SONGS — ar, 
MYL 


With original Music by tie most eminest Composers, with 


46 I lustration ah h gilt, 5s. 7T™ y rh ry 
caeipiangannitanae NEW DRAMATIC ORATORIO 
London and New York: Novetto, Ewer and Co. 


NATIONAL NURSERY RHYMES & SONGS TW THE 
J. W. ELLIOTT. eRe ty 
With 65 !lustrations, and elegantly bound, cloth giit, 7s. 6d. : ; : ae 


___ e/a ae, bavi 
HOLIDAY SONGS g 


i Ss WORDS SELECTED AND ARRANGED BY THE 
Written by C. F. ALEXANDER ° 


LADY ARTHUR HILL. REV. C. R. LINTON. H 


MUSIC BY 





Reduced price 2s. 6d. — Where 

London and New York: Novetio, Ewer and Co ri } - Humpt 
Loncor : Ki NOVELLO, EWER an . Price 4s.; stilt boards, 4s. 6d. Little 
aoe Jack ar 


IVENILE ALBUM ob 
] 3 \ EN sill E P iy 3 iN Sobbin 
EIGHT CHARACTERISTIC PIECES Special terms for Choral and other Societies. ee = 


(FOUR HANDS) Yule. 
——— The Bc 
The Primo Part being generally within the Compass of Five Notes Lor 
BY Score and Orchestral Parts may be had of the Publishers, - Ne 

1 Dp’ TPE i I TR ‘ " i aren en , . ANC 
BERTHOLD TOURS. Lonpon aNp New York: NOVELLO, EWER AND CO. 


(NOVELLO, EWER & CO.’'S PIANOFORTE ALBUMS, No. 26.) 
Prick Two SHILLINGS. 


London and New York: Nove __o, Ewer and Co. ALSO, BY THE SAME COMPOSER, 


Just publish-d, price 3s. TESYLT TAIN CET Se ae saad TAkh 
THE BEAUTY OF HOLINESS. An Oratorio,, NEW FESTIVAL EVENING SERVICE 
by Dr. StatTHAM. Eliesmere-Port, Chester. 
Liverpool: James SMITH and Son, 76. and 75, Lord Street. IN E FLAT. 


London: CHapPe cy and Co., 50, New Boud Stree’, W. 





Price 1s.; or, 8s. per dozen. 





Just published. 
HE HAPPY HEART. A_ Four-part Song. a pareve —— 
Words by T. DekKEeR; the Music composed by A, Nines: Now ready. 


Waon. Price 6d. London and New York: Novetio, Ewer and Co. THE 
HANDEL FESTIVAL RED CROSS KNIGHT | Ty 
=m 76 7 = A DRAMATIC CANTATA 
SE LEC TION t8c8. COMPOSED BY 
) 
EBENEZER PROUT. 
A few Copies of the Selection remaining from this year’s ali dinate 
The Accompaniments arranged from the Full Score for 


HARMONIUM AND PIANOPORTE 


Handel Festival may still be had 











PRICE ONE SHILLING AND SIXPENCE, By Tne Composer. 
Price Ten Shillings and Sixpence net. Dp" 
London and New York: NoveLio, Ewer and Co. London and New York: Noveitto, Ewer and Co. hu nour, 
." 
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POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS. Net 
WHO’S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by F. E Weatherly po eee ux 2 0 


(Sung by Mr. THuRLeY BEALE.) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 © 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Fiower Giri’s Song) . ean an ES 
(Sung by Miss AbA TOLKIEN. ) 
THE ZINGARA. ose fry 
(Sung by "Miss José “Sue I RE NGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 


THE OLD ME “ggg GATE, The Words written by R. 
Richardson, E 2 0 

NEL “Sag OF THE LEA. The words written by R. Richardson, 
‘ ‘ : c 

THE “TIT TLE LASS O' BRAY “The "Words written by 


iidward Oxenford 20 
(Sung by Mis s José S HERRINGTON and Miss Je ANiE Rosse.) 





PIANOFORTE, &c. 


ALBANY. 
of the Marriage of H.R.H. Prince Leopold). 2nd 
Transcription for ‘the Org van, by Dr. W. : J: Westbrook ... see 
MY LADYE BARBARA'S GAVOTTE ... ia or we 2 0 


Grande Maiche Triomphale (Composed tin honour 


PART-SONGS, S.A.T.B. 















THE THREE STARS. 1 tion ooo oa oe 0 
THE KNIGHT'S RETURN, sSthE dition to) 
GOD SAVE THE PRINCE. roth Edition () 
THE DISTANT SEA. 6th Edition fe) 
TO THE WOODS. 133th Edition ... ) 
HARK! 'TIS MUSIC. s&thE ition ) 
THE HOUR OF REST. 5th Edition... BS jan ue 6 
DAME WIGGINS OF L ne imorous.) roth Edition ... o 
DAME TROT. (Humoro 2 ro) 








WHO'S FOR THE QUEE)} Nr ps Edition, (Patriotic Part- 
Song. For T.1.8 B.) saa aa pod 
London and New York: awakes Ewer and Co. 


FL UMOROUS PART-SONGS by A. j.c 
COTT. 


Poor Little Tom-ee (just published)... “ aaa eve 6d 
Where are you going to, ~~ pretty m 


Hur npty Dumpty ... pe ia aes ia 6d. 


NNNNAKNNN 





dition a Gi 


w 


aid? ( (just published) os §©=s-« Gd. | 


Little Jack Herner ( Toni ic So! “fa, 2d. i on fee oan pa 6d. | 
Jack and jill ‘ iia “a aaa pe 4d. 
The House that J ack built t (Tonic § tity ow em 
oe x Quartet .. toe ace o 3d. 
The Haymakers. Par te: son a es daa +0 aia em a 4d. 
Out on the Waters. Part-s ng ro oth we Pee ee 4d. 
Yule. Part-song ... eee ose ove owe sd. 
The Boy and the Bee 6d. 


$2, Great Marl hareuel Str eet, Ww. 


London: MeETZLER and Co., 


“New Humorous Part-Songs for SATB. 
W. W. PEARSON, 
THE CARRION CROW 


BEN BOWLEGS 
Words by Epwarp Ox 


Price Threepence each. 


ENFORD, 


London and New York: Novetto, Ewer and Co, 


~NEW HUMOROUS PART-SONG. 





THE 


MERRY DWARFS 
WRITTEN BY 
EDWARD ONENFORD. 


A. C. MACKENZIE. 


Price Fourpence. 


THREE 


London and New York: Novetio, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By AtrrepD ALLEN. ‘‘ The composer evinces considerable 
hu nour.”—Saturday Review. Price 4d. Novetio, Ewer aud Co. 





YUM 





POPULAR PART-SONGS tor CHRISTMAS 





BY 
WILLIAM J. ¥ si bie 
Hail! Merry Christmas 22nd thousand 2d 
A Merry Christmas to you all” ror , rey |) a 3d 
So of praise the angels sang... <n one 7th ” 1 
A Happy New Year 2 = oe 4 ‘ 3d 
London and Ne w York: Novento, Ewer and C 


2 and ADDISON a 


art-S¢ onus for S SA, T. Bo 


Manchester: His nd Wats on and Co. 


Popular 








By W. W. PEARSON. 
3 swe fe 
*% Welec 
} The 
The Dre 
} Sum 
De 
The 
Sol 
Pibroch of Donui! Dh Wi 
The Oyster Dredger 24. Autum : pe Ic 
HU MOR OUS PART-SONGS. 
Three Do n. th tl 3d 
st ing th thous 3¢ 
t 4d. 
ARI ) 3d 
' 
3d. 


PART-SO! NGS. 


anoforte or Orche 














Loa LO, W 
TEW COMPOS SITIONS by ALBER 
i Part-Song—" t town ” (S.A.T.B.) od. 
” i ; a 4d 
(Si i LL on ondon ) and provinces.) ) 
Two-part Song . “The | tobia” ... — ae 
“The Skylark” 2d. 


d New York: Novec.Lo, Ewer and Co. 


Eondanan 
Dice RIVE i TL 
Music by Rotani 

Lon or ; 


OWETH STR RONG, MY LOVE. 
Rocers, Mus. D wine e 4d. Sol-fa, ad. 
¥ rR and Co. 







~ Just pu 
i fs TAKE THE AIR 
hag sang ag VW 


AM By W. We 


LSTLN 

















OTe gh and} rR and Co 
Or PE os t, Blackburn 
st lished. 
PART-SONG Si cor MALE VOICES 


(A.T.B.B.) 
GOOD MORROW 





THE BRITISH GRENADIERS (ARRANGED) 
~ J F. H. READ. Price Threepence each. 
London aad New York: NoveLLo, Ewer and Co. 


Laker D. —DRAMATIC CANT at A for SOLO 
VOICES and hg caro STR A. unded on Lord Lytton’s 
Lag Poet AW. Virsnas "t 3 the 





Historical e 
Music by J. I 
Festival for 1 


Per formed 
1887, oo }S. 
sondon and New York: % 


PANING 


.ondon and New York: Ni 
LFRED GILBERT'S SINGING- BOOK for 
PUBLIC SCHOOLS AND CHOIRBOYS is equally adaptec 
for Ladies’ and other Schools. Price 6d. Appendix of Practicai 
Exercises. 6d. London and New York: Novetio, Ewer and Co. 
HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. 
London and New York: 


F. ST. JOHN LACY. 
NNABEL LEE. (Second apres ) 


. Tenor Solo, Choru id Orchestra. 4¢.1 
Tue Lonpon Music Put unG Co. (Limited 


Reduced 
“Trees IS a P 
Part song by F A 





Novetro, Ewer and Co, 





Ballad for 





Gre at Marlboro’ St 
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FESTIVAL SETTINGS 


MAGNIFICAT AND NUNC DIMITTIS 


WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 





Barnby, J. (in E flat)............ 8d. | Martin, George C. (in A)..... 6d. 
Pridge, Dr. J. F. (in G) . 6d. | Stainer, Dr. (in A) 6d. 
Caikin, J. Baptiste (in G Stainer, Dr. (in “a flat) td. | 





Faning, Eaton (inC) . 











Gadsby, Henry (in C) ng Steggall, Dr. (in C) : i, 

Lioyd. C.F): se sccvesss. “ Tours, Bertheld (in F).. 4d. 

Mann, A. H., Dr. . he Tours, Berthold (in D).. 1. 

Martin, George C. ( 6d. | Williams, C. L. (in F major ) 4d. 
Weed, We G. (in B BBE) viscccoes 6d. 


Cantate and Deus (in C), Dr. Steggall, 6d. 
The above may also be performed either with strings and organ 
accompaniment or with organ only, when necessary. 
London and New York: NoveLtLo, Ewer and Co. 
COMPOSITIONS sy T. MEE PATTISON. 


Staff. Sol-fa. 
s. d. 








The Ancient Mariner. Cantata . 26 6d. 
as Sol-fa. (Publis shed 7 "Mes sts. 

” Curwen and Sons) — _ 
The Lay of the Last Minstrel. Cantata. 2 6 od. 
May-Day, Cantata .. f aaa ‘ox, Gr “id 
The Miracles of Christ. Sacred Cantata | - wv 2 0 of. 
London Cries. Popular School Cantata, 2 0. 6d, 


Band parts of above Cantata as m ay “be hired. 











ST. ANDREW 


A NEW MISSIONARY CANTATA 
FOR CHOIR AND CONGREGATION 
Dedicated to the Right Rev. W. Watsuam How, D.D., Lorp Bisuop 
or WAKEFIELD, 


and approved of by the Right Rev. R.C. Bittrna, D.D., Lorp Bisuop 
or Beprorp, 
WORDS SELECTED AND ARRANGED BY THE 
Rev. W. FRAZER NASH, LL.B., 
Precentor of St. Andrew Undershaft, City. 


MUSIC COMPOSED BY 


W. M. WAIT, 
Organist and Choirmaster of St. Andrew Undershaft, City. 
PRICE TWO SHILLINGS. 


May be had from the Publishers, Messrs. NoveLto, Ewer and Co,; 
or, from the Composer, 39, Median Road, Clapton, E. 


Just published. 
SACRED CANTATA 


SAMUEL 








selected from Holy Scripture and from Hymns Ancient 
fhe Music composed by Lancpon 


The Words 
and Modern (by permission). 
COLBORNE. 

This work takes one hour in performance, and contains several well- 
| known Hymns, intended to be sung by the choir an d congregation. 


























Thirteen Offertory Sentences nee i; = | Price 38-) paper; bound, ys. Choruses only, 1s. Book of Words, 1d. 
Six Kyries -« 02 = | ©The musie of * Samuel’ is always thot ightful and graceful, and 
Fifteen In troductory and Concludit ing V oluntaries 36 — often a great deal more than either of thes Musical World. 
London and New York: Nove.io, Ewer and Co. ‘If the plan of this Cantata can be pasaeh tas id Dr. Colborne’s 
thoughtful and beautiful 1 c may show that it is capable of being 
\ ) ,T’yS ™Q — ’ TIVE m de artistic as well as didactic), the great question of Congrega- 
COMI OSI 1 IONS BY \ ° W OOD. : usic may find a solution in its frequent employment.”— 
aaa ed 
Three Canons for the Organ... % ny i so HEY 2-0] “SA ine piece of church music."”—Standard. 
Concert Fantasia and Fugue ... sss ae a a a “ Choirs will be glad to havea work of this kind, as itis not by any 
Postlude in D ee ose ua és nis wis ose ‘i I O| means difficult."—Birmingham P 
Allegro in C.. sie I Oo | “Mr. Langdon Colborse has done well to produce a Cantata of the 
Allegro (in the form of a “Minuet) ‘ He " » 1 6! calibre of his ‘Samuel” and while a more ambitious work might 
Magnifice atand Nunc dimittisin F ... , es as » © 3] have obtained for him pra x the few, this simple _compositio on 
Magnificat and Nunc dimittis in B flat. For Voices, Organ, | will do a great work in cul g the love of good music among the 
and Orchestra.. bee net oO 6) many.” Musical Standas 
Praise the Lord, O Jerusale -m, Anthem. For Festival or London: WEEKES and Co , Hanover Street, Regen it Street. 
General use sigs > net Oo. 4; —— —__—__— ed 
Londo iN Yc ee o, Ewer and Co. st fad 
gudon and Now York: Novi, Bwan and Go rE DEUM LAUDAMUS 
] a en). ii | N THE Y OF ¢ 
COMP( STO NS by ‘ALL FRED R. GAUL. | cigs tt te 
| A PLAIN SETTING FOR CONGKEGATIONAL USE 
YULE TIDE. Carol for use in places of worship... pes 34 oie “Ses eee 
BLESSED BE THE LORD GOD OF ISRAEL, Anthem W. DE M. SERGISON, 
for the Season of Christmas.. : 6d. | | Organist of St. Peter’s Church, Eaton Square, S.W. 
NO SHADOWS YONDER wos Ot Price Sixpence 
FOR THEE O DEAR, DEAR COU 1N Eb RY ( “ Holy City’ ies: “2054 London and New York: NovELLO, Ewer and Co. 
THINE IS THE KINGDOM (‘« : 3d.| - ; ‘ read : - 
See ee 34 )THE NIGHT IS DEPARTING, 3rd Ed. (For 
BLESSED ARE THE DEPARTE : = WHY SHOU ‘ dD’ ST | 4 Go DE (Giines 
THUU FEAR THE BEAUTIFUL ANGEL DEATH, Advent). oe ee 17th Ed. “Glory to 
from the Passion Music, and specially adapted for use at Fine ll er Pa Sq a. ge os <g —— = ac ee: 
Funeral Services a ve is) s 6d Festivals, &c.) nthems ‘ Hos. SMITH, 30. each sondon 
AVE MARI x si ‘ a? cage | and New York: Novetr Ewe! Post-free from the 
ARIA (“Joan of Arc”)... : 3% | Composer, Music W arehot ise, Bury S ; 


WEDDING CHORAL MARCH (“ Ruth. ' 


for use at Weddings 
London and New Vork: | 
B* THE REV. H. H. WOODWARD, -_ 
Mus. Bac.—The BE NEDICTUS to Lengthened Chants (Six 
Settings), a medium between the Ordin ary Ch vant and “ Cathedral Ser- 
Complete, 2d. Also, MAGNIFICAT and NUNC DIMITTIS 
on an Ancie..t Theme, arranged for the Festivals of the Worcester 
Church Choral Associat Sli 3d. 
“ Very effective.’—Ch ne 
London and ald ton: 


"Specially ad dap a 


. Nowarce, ‘wee alk Co 





Nov ELLO, Ewer and Co, 


Reduced Price, Threepence. pies 

A. MACFARREN’S CANTATE DOMINO 

« and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: Nove.io, EWER Ee and Co. 


Te 2N KY RIES, with other Chants, 2d. Te Deum, 

with five Quadruple Chants, 2d. Arranged to meet the great 
want of simple melody for Pati sh Choirs or Congregational Singing, 
by C. CLarvHam. MM. Lond don: PITMAN, Paternoste er Row. 


MN AGNIFIC ICAT and NUNC DIMIT TIS in E flat, 
by Wixiiam S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


SPLENDOURS OF THY GLORY. 
Words 
; Music by Rev. H. H. Woopwarp, 
EKES and Co., 14, Hanover Street, W. 








THE 

Anthem or Chor al Hymn for Advent or general use. 
by the Archbishop of CANTERBURY 
M.A., Mus. Bac. 





Price 34. We 















t publ shed. 


Jus 
"THE LORD'S PRAY ER, Two Settings), in Mono- 
tone, with accom nt for Organ or Harmonium. By 
HERBERT TOWNSEND olio 
London a ew York: NOVELLO, ‘Ewer and Co. 


f ERLIOZ’S TE DEUM. Op. 22. Performed at 
b. the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
84, New Bond Street, London, W. 





rice 3s. net 








Weser and Co., 


OR MALE V OICE CHOIR.—THE NATIONAL 


STANLEY Lucas, 








ANTHEM, price 4d.; JUBILEE ODE, price Gd. net, by 
GeEorGE RISELEY. 
London and New York: Nove.io, Ewer and Co. 
IN RHYMES AND ROUNDS, or 


if ULES 
Precept and Example coinbined in Easy Progressive Rounds. 

3y J. PoweLy METCALrE. 
London and New York: 


NEW LEGITIMATE ‘FE ACHING ME THOD. 


. j 1c oprvp ) VPD Top ) 
GILHAM’S KEYBOARD INSTRUCTOR. 
PATENTED THROUGHOUT THE WORLD. 

Price 24. 6d.; Post-free, 2s. ad. 

HOW TO PLAY THE PI ANO, ORGAN, OR HARMONIUM 
in the shortest tire and easies t and simplest manner. 

Wa ter Scott, 24, Warwick Lane, London; and 
Faviinc, Newcastle-on-Tyne, England. 


Novet_o, Ewer and Co. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. _ s. d. 
No.g. Limp cloth aa ees ae eas 4.0 
» 10. Cloth boards 5 0 
» It. Small edition 30 
» 12. Tonic Sol-fa 30 
First and Second Series can 1 still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use ¥ 4 


(Offered in quantity at reduced price per deen) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 





Nove_to, Ewer and Co,; 
and all Booksellers and Miuniceell ers. 


London and New York: 
W. and F. MorGan; 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. RepuceD PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s. Words only, 94. and 6d.; paper, 44d. 
London and New York: Novetvo, Ewer and Co,; 
And Simpkin and MaksHaLt, 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 

Dr. G. C. Martin: ‘It is one of the very best collections existing.” 

Dr F.R. Bares: “I i 
it exceedingly.” 

Dr. J. C. BripGe: “An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 


London and New York: Nove.to, Ewer and Co.; 

SIMPKIN, MARSHALL and Co. 

Price 3s. 6d., cloth, red edges. 

TS TUNE-BOOK, with 

as used at ST. ALBAN’S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
he Music of the Reproaches; the Seven Last Words; and Litany | 


3ristol : 








Selections of Hymns with Tunes for Advent, Cheietenas, Bee, 
and Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON & NEW YORK: NOVELLO, EWER AND co. — 
RIGINAL VOLUNTARIES for the ORGAN or 
HARMONIUM, Composed by G. H. Swirt. Six Books, 1s. 
each; 10 pieces in each Book. “This work should be in the hands of 
every lover of well-wri itten Organ Music, being without doubt the finest 
collection of tuneful and effective Voluntaries ever published.” ALPHONSE 
Cary, 47 and 48. Northbrook Street, Newbury; London Branch: 87, 
Oxford Street, W. 





XUM 


Treble, 


have gone carefully through the book, and like 


the additional Tunes | 


Th ines, &c. London and New York: Nove LLO, EWEeR and Co. 
THE HYMNARY 
X 
A BOOK OF CHURCH SONG. 

No s. d. 
1, Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... ee ee ae sas a oad eee a 
2. Hymns only, Royal 24mo Nonpareil Antique. Double 

Columns. Cloth, red edges ... a = @ 

Hymns only. Roys al 24mo. Nonpareil Antique. Doubie 

Columns. Limp cloth “a oO 4] 
» Hymns only. Royal 24mo. Non pareil Antique, Double 

Columns. Paper cover Be o 3 
3. Hymns with Tunes. Demy 8vo. Cloth 4.0 
4. Hymns with Tunes. Demy vo. Cloth, bevelled ‘bo: ds, 

gilt lettered, red edges 5 0 
5. Tunesonly. Demy 8vo. Clot h... 3.0 
6. Tunes only. Demy 8vo, Cloth, ‘bevelled boards, ‘gilt let- 

tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part ‘only. Royal 24mo, cloth 1 6 
» Hymnswith Tunes. Treble partonly. Royal 2ymo. Cloth, 

bevelled boards, gilt lettered, red edges... 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges eae aie ane ne 3 0 

Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt le ttered, red edges 10 6 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover 
38. Cloth lettered. 


NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousexey, Bart., 
&c.,and Epwin GeorGe Monk. 
This work contains nearly yoo Chants; which are appropriated to 
“ Venite exultemus D mino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 
London and ew York: 
Ist and 2nd Series ‘bou nd tog gether, cloth, 2s _ od. Vocal parts, Ist and 
and Series, bound together in limp mit 0 1s, 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 


NOVELLO. Ewer and Co. 


Single and Double; together with Responses to the Comr mandments. 
Edited by the Rev. Sir F. A. G. O y, Bart., &c., anc 
GreorGe Monk. This work contains a selection of Double 





« Bene- 


additional Single) Chants; together with special settings of ‘ 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London and New Nov ELLO, Ewer and Co. 





York: 


NGLICAN CHORAL SERVICE BOOK. 














| CHE A} 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; 
| cloth, rs. 6d. 
London and New York: Novetto, Ewe Rand Co. Oxford: Parker. 
Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; 
| cloth, 2s. 6d. Large edition, cloth, 3s. 6 


L ondon and New York: Mave: LLo, Ewer and Co. 


USE LE Y AND MONK’S PSALTER. AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
bishop of York. 32mo, without Chants, gd., 

; Proper Psalms, separately, 3d.; smail 4to, 
Is. 6d. 


| rised by His Grace the Arch! 
| with Proper Psalms, 1s. 






| with Chants, 4s. ; each voi ice pa art, separately, Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 
Novetto, Ewer and Co.; 


London and New Yo 
And Parker and Co. 
| Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, ts. 6d. 
The Chants are selected with due reference to the position of the 
| Reciting- note. 


HE PSALTER, 





PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 
| Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
| Psalters, through pes x from the incorrect copies commonly sold by 
| the Stationers. N.B.—A small edition is in preparation. 





Tenth Edition. 








OULE’S DIRECTORIUM CHORI ANGLI- 
“ CANUM. 18mo, price rs.; in cloth, rs. 6d. 
Seventh Edition. — 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, alegent gelon 70 6d. 











"Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNION. 
Harmonised < a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joute. Pri 


London and New York: Novevto, Ewer and Co. 





RIVIERE & HAWKES’S NE Wi PUBLICATIONS. 
ANGEY, OTTO; SONATINA in D, for Violon- 


cello and Pianoforte, easy but melodious for the Cello and 
brilliant for the Pianoforte. A favourite piece at School Concerts. 
Also arranged for either Violin, Viola, or Flute and Piano.) 2s. net. 


ANGEY, OTTO; RESIGNATION, a sacred 


piece for Violin, with Pianoforte and Harmonium accompani- 
ment. (Also arranged for Violoncello.) 1s. 6d. net. 


ANGEY, OTTO; CHANT D’EGLISE. Duet 

for two Violins with Pianoforte and Harmonium ad lib. accom- 
paniment; melodious and easy. 2s. net. 

The complete list of our instructive music for Violin and other 


instruments sent free on application. 
Rivizre and Hawkes, 28, Leicester Square, London, W.C. 
FE ARMONY LESSONS. ByC. A. Trew. Adapted 
for Self-Instruction, Classes, and Tuition by Correspondence. 
Used at London Academy hag c. Priceis. Scuorr, 159, Regeat 
Street, W., and AUTHOR, Adéinen Mansions, West Kensington. 
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FOR THE USE OF Cl CHORAL SOCIETIES. 


An Arrangement of of the Orchestral Parts 
for Pi anoforte and Harmonium 


BY 
J. W. ELLIOTT 


PUBLISHED DURING THE 


WILL BE MONTH. 





Third Edition. Fifth and Sixth Thousand. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA | 
WORDS BY 
FREDERICK ENOCH 
MUSIC BY 


ALFRED k. GAUL. 


“An advance on the earlier work, ‘The Holy City.’ ... The 
choruses are written with much — ‘edge of efiect, and an ‘Ave 
Maria,’ and the final chorus of the ‘Spirit Voices’ may be named as 
re ally charming. "A thenwum, 

“Joan of Arc’ is a work which is bound to be widely taken up, 
doubtless to attain which end the composer has employed but three 
soloists, and has given a more than usualiy large degree of importance 
to the choral work. ... The ‘Ave Maria’ is singularly beautiful.” 
London Fivaro. 

“ Obviously written with a special view to the requirements of choral 
societies, and likely to become highly popular.”"— Daily News. 

‘Calculated to delight performers and listeners, being full of me 
and taking effects."—Referee. 








lody | 


‘*Must enhance the high reputation of its composer.’’—L iverpool | 
Courter. | 
PE inspiration of a highly-refined musician. .. The Car ata is a 
en a more masterly and beautiful work than ‘The Holy City.’”— | 









uddersfield E xan 

‘No more charming Cantata than ‘Joan of Arc’ 
ieee sn. It abounds in delicteus music. there is not a 
in it.”"—Newcastle-on-Tyne Daily Chi ! 

* Gives the listener a vivid and realistic 
ness being continuous instead ot spasmodic.”’—/racdiford Observer. | 

“The choruses are always effectively written—the solos are ex- | 
tremely melodious; deserves and will probably achieve, great popu- 
larity."—Newcastle-on-Tyne Daily Fou | 

t would not be surprising ij 1 att ained to even the almost pheno- 
menal popularity of ‘ Lhe Holy Ci ty 
me lody and effective part-writing.’—Dirmingham Daily Times. 

‘ Reading the score convinces us that it is our townsman’s greatest 
production, . » « Could have been —— ated by none but a born | 
melodist.””— Birmingham Daily Gaz 

“A distinct advance upon Mr. Gau is s previous work in cantata form. 
.. -Aconstant flow of exquisite melodies and effective choral writing.” 
—Birmingham Datly Post. 

“Now with matured experience and ripened scholarship he gives to 
the town which has received and welcomed his first trium) hs his 
mag num opus, ‘Joan of Arc.’ "—Birmingham Daily Mail. 

‘he Cantata, from the first bar to the last, is rich in melocy, 
beautiful harmonic combinations, and clever orchestiation, The 
beautiful ‘Ave Maria’ is a splendid example of pure and fervent church 
music, but there are so many exquisite poiuts of merit in Mr. Gaul’s 
latest work that they hardly need detailing. Taking the work as a 
whole, it bids fair to become a great favourite with al! choral societies.” 
—Burmingham Weekly Post. 

‘A thoroughly melodious work, and should find favour with choral 
Societies. It is not difficult to sing, and contaius sufficient variety to 
keep up the interest to the end.’"—Manchester Guardian. 
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Price, paper covers, 2s. 6d.; ditto, boards, 3s.; scarlet cloth, 4s. ; 
Tonic Sol-fa, 1s.; Vocal parts, each 1s. Words only, 7s. 6d. per roo. 
(fent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 
tion to the Composer, and full liberty is given to perform this Cantata 
and to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND co. 


NE w “AND CHE AP EDITION IN PAR’ TS 
oO 
BEETHOVE N’S WORKS 
INTENDED ror INSTRUCTION & PRACTICAL USE 
(Orchestra transcribed for Pianoforte) 
To be completed in twenty Volumes within two years. 


Subscription price of each weekly part, net 1s. The Edition may also 


be had in monthly parts. 


'; contains a similar wealth of | 





Subscriptions may be received by, and full particulars and prospectus 
obtained trom 


Nove to, Ewer and Co., London and New York. 


PRODUCED WITH GREAT SUCCESS AT THE BIRMINGHAM FESTIVAL, 1888, 


CALLIRHOE 


A DRAMATIC CANTATA 
Worps sy W. BARCLAY SQUIRE 


J. FREDERICK BRIDG 


Paper Boards, 38.; Cloth, 4s 


THE 





Score, Paper Cover, 2s. 6d, 

Tonic Sol-fa Edition, 1s 6d. Vocal Parts, each ts. 

String Perts, 13s. 6d. ; Wind Parts, 328. 6d. Full Score, MS. 
(Wind parts ine the Harmonium, in the Press.) 


Vocal 


DAIL Y TELEGRAPH. 

The success of Dr. Bridge’s Cantata is beyond dispute, 
and we shall probably hear much of it during the approach- 
ing season. 

THE DAILY NEWS. 

It ought to take very high rank among the popular 
cantatas of the modern repertory. In the provinces and 
among ordinary choral societies there is little doubt that 
“Callirhoé” will be in immediate demand, not only 
because the choral work is so sympathetic and effective, 
but also because it really needs the engagement of only 


‘two artists out of the usual quartet, the contralto having 


very little and the baritone nothing to do. 


MORNI NG POST. 

Will doubtless find a speedy welcome among choral 
societies. 

THE STANDARD. 

Dr. Bridge anything but a Wagnerite; but he has 
escaped the shadow of the cloisters in all this exciting 
music which is perfectly modern in its free development 
and display of passion. 

THE ATHEN-EUM. 

May be strongly recommenced to the notice of choral 

societies, as certain to interest them and their audiences. 


DAILY CHRONICLE. 


‘“‘ Callirhoé ” brings to light a native composer who has 


1S 


fancy and originality in addition to thorough knowledge of 


the technical means by which these inestimable gifts are 
calculated to yield artistic benefit. 


THE GLOBE. 
There can be little doubt that his new Cantata will, ere 
long, become popular in all parts of the country. 


THE GUARDIAN. 
Bridge’s new composition will take high rank among 
his works, for 
vocal and instrumental 
graphic delineation. 
WEEKLY DISPATCH. 

I think ‘* Callirhoé” should win success with choral 
societies, for it is fresh and fanciful, and it only needs two 
leading singers, a soprano and a tenor. Local talent 
might be utilised for the small contralto part. 


Dr. 


effect, and no small power 


6 


SUNDAY TIMES. 

‘“‘Callirhoé”” was received with every sign of delight. 
The composer, who conducted, had a rapturous recall, and 
the choir, after singing his music con amore, cheered him 
with frantic warmth. It was a first-rate performance. 


FIGARO. 
The work is one of which the 
Organist should be proud. 


Westminster 


MUSICAL WORLD. 
Melodic charm and modern harmonic effects. 
for the soprano are exceptionally pleasing. 


The solos 





LONDON & NEW YORK: NOVELLU, EWER AND CO. 
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~ WORKS BY 


JOHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, Oxrorbd, AND DIRECTOR OF THE HARROW Music SCHOOL. 


HARROW SCHOOL SONGS ... 6s es ‘ai ae ei ae complete 3 
HARROW GLEE BOOK 403 me wt _ “« 9 
NURSERY RHYMES. rst, 2nd, a oer ath Sets ind pa ah ow @neh 1 
CINDERELLA. Fairy Opera ... _ ie ss as iss er ees 
CHRIST AND HIS SOLDIERS. Oratorio 3 

Chorus parts ee wii ar Bey oa is ide mr ‘is ek 


WE kee ss (Cie aS ee ea ee 


eo © ¢€¢ © 8 8S 8 


JUST OUT. 
A FROG HE WOULD A-WOOING GO _... a Be atv ade ae ee ak 


For Men's Voices, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
with an Accompaniment for String Instruments and Piano o7 for Piano aloce. 


Chorus parts... vas we i va i vid wai ate es a * @ 
String parts... a ei on is " ss Gas ees sins ia & § 
The same for Mixed Voices ... ea ts a 2a ee a5 wa ie Se 


(With Accompaniment for String Instruments. 
And also for Female Voices, ditto... = a ies ee a? ee mo 28 


AND ALL OTHER WORKS ARE PUBLISHED BY 


JOSEPH WILLIAMS, 24, BerNers Street, W. 
ORSBORN & TUCKW OOD’S 
POPULAR SHILLING PUBLICATIONS. 
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aoe VESPER VOLUNTARIES.—* C: 
short Melodies for the " rmor ner gan Voluntaries, with } zato, arrans from e Cumpo- 
which by their variety will | ry sitions of F Po; ilar Composers, by AkTHUR ¢ 
Music, Interludes, or Vol T | Book r.—SIX VOLUNTARIES. Book?.—SEVEN VOLUNT ai 
their effective grace and sim: cutive Bookr. : aM OLUNTARIES. Book ?. +3, VOLUNTARIES 
skill in their performance. Sei ae ’ 7 A é ” 
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Volumes 1, 2, and 3, containing six of the above numbers 
book, handsomely bound tn cloth, §s. net. Post-free, 5s. €d. 

















THE ORGANIST’S COMPANION. Containing 5 Ir 
Short Interludes, &c., for the Organ, Harmonium, or American 6. The rainy day . ” 
Organ. Price rs. net. By post, 14 stamps. ry 13 g 
RIOS. THE “CANTE RBURY SER RIES. By 
Book tr. Bact rg eyo VOLU 1 lean S, &e. By N. Hens €iccan Venae. Bar ANTERDS “a ited ae - 
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“Nt ri: EN VOLUNT ARIES a we J. EUNEWEtI Price 34. each; or, Six bound, 1s. net. 
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ATHEDRAL MARCH ALBUM.—For Organ. » ® it's &e! : + 3d. 
1s, each net. ‘  ““"_. . 2. " . 3d. 
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Just published. 


HANDEL'S SAUL 


WITH ADDITIONAL ACCOMPANIMENTS 


EBENEZER PROUT. 


FuL_it ScoRE (MANUSCRIPT). 


Vocal Score, 8vo, paper cover, 2s.; paper boards, 2s. 6d. cloth, 4s. 
s. d. s. d 
First Violin... Sep > 6 oO | Trumpets .. ae, 
Second Violin wie .. 6 9 Trombones ( Alto & Tenor) 1 6 
Viola... «» § O ‘Trombone (Bass) . ne 6 
Violoncello and Bass 5 o Drums r 0 
Flutes ae 30 Glockenspiel (Bells ) o 6 
Oboes 4 6 Organ.. - as OO | 
Clarinets 4 0 Soprano i «a F 
Bassoons , 26: BIO: ass ae ove ws 2 
Double Bassoon 1 0 Tenor “a ae ee 
Horns ae wi 2° 6 | Bass... _ aoe m=. 6 


EDITOR’S PREFACE. 

In preparing a New Edition for Concert use of Handel’s ‘‘ Saul,’ 
it is needless to say that considerable omissions had to be made in 
order to bring the work within a reasonable length. These have 
been, for the most part, those that were sanctioned by usage; but, in 
addition, two not very interesting songs (‘ Birth and fortune I 
despise” and ‘“ Your words, O king’) have been cut out, while the 
symphony preceding the recitative, ‘‘ The time at length is come,” 
has been restored as a probably unique specimen of Handel's treat- 
ment of the full orchestra 

Musicians will be aware th - the score of “ Saul” is one of the 
fullest and richest of all Handel's works. The Editor has attempted 
as far as possible, to preserve the original colouring. With this view 
the composer's trombone parts, curiously written in some places, 
have been retained exactly. 


’ 


written them impracticably high for modern players. But in no case 


has the Editor added one note for trumpets or trombones where the | 


composer had not employed them, 


The score of “Saul,” alone among Handel's oratorios, contains full | 


directions for the treatment of the organ, though the part is seldom 
written out. The Editor has endeavoured, as far as possible, to carry 
out these directions in filling up the part. In some cases, as in the 
symphony preceding the chorus, ‘‘ Welcome, welcome, mighty king,” 
the effect will be found peculiar; but for this, Handel, not the Editor, is 
responsible, as the indications here are mest minute. 
passages, in which there is an ¢ boli ato part for the organ—e.g., in the 
chorus, '' Mourn, Israel, mourn’’-—-an arrangement for other instru- 


ments is Biv en in small notes, which is intended for use if the oratorio | 


is given in places where ther 

The recitatives should be accompa 
but, at the desire of the publishers, an arrangement of the accompani- 
ment for strings has also been given. In one instance only has the 
Editor allowed himself an alteration in the colouring. The recitative 
sung Ly the Ghost of Samuel is in this edition accon tpanied by the low 
notes of clarinets and bassoons. Purists may possibly object to this; 
but the Editor would urge, in extenuation, though not in a 
that he has merely carried a little further Handel's own id 
vidualizing the spectre by the use of wind instruments. 
parts, at the commencement of f this scene, as well as the wind parts in 
the air “Infernal spirits,’ are Handel's own, 

In this score all the original parts are in 
additions by “P.” In cases where something has been 
Handel's parts, both letters are prefixed. It has 
needful to do this with the trumpet parts, the alterations being con- 
fined to a very few notes. Here Handel's own passages have been 
retained, even though difficult, whenever at all practicable. 

May this edition help to restore to its proper place in public esteem 
one of the finest of Handel’s many neglected oratorios ! 

EBENEZER 
London and New York: Novetto, Ewer and Co. 
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THEORY OF MUSIC 


Specially prepared for Candidates for the various Local Examinations | 
By LOUISA GIBSON. 


To meet the daily increasing g dem: and for cheap TEXT BOOKS each 
part is now sold at the reduced price: paper, 18.; cloth, rs. 6d, 
First Book (with addenda), Elements of Music; 

Second Book, Triads, &c.; 

Third Book, Chords of 7th to Counte rpoint. 

“Jt may safely be accepted as an authority.”"—Jhe late Sir G. 
Macfarren. 
“ Real marvels of brevity and practical utility."—E. Aguilar, Esq. 
London: Weekes and Co.; Nove_to, Ewer and Co. 








NOTICE TO BANDMASTERS 

ONDON BRASS BAND 

JOURNAL. Grand Christmas and New Year's Double Num- 

bers now ready, containing a splendid collection of Anthems, Glees, 

Marches, &c. Specimen Cornet part sent free by forwarding stamped 
directed envelope. 





ONDON DRUM AND. FIFE BAND JOUR. 
NAL. Three new numbers now ready. Either of the above 


can be mailed to any of the Colonies for 1d. Bandmasters in the 
Colonies should send their address for samples to be sent out. 
R. pr Lacy, 84, Holland Road, Brixton, London, S.W. 
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PRODUCED WITH GREAT SUCCESS A’ AT THE | 
BIRMINGHAM FESTIVAL, 1888. 


JUDITH 


OR, THE REGENERATION OF MANASSEH 





| AN ORATORIO 


BY 


C. HUBERT H. PARRY. 





| Vocal Score, Paper Cover, 5s; Paper Boards, 6s. ; 


| Cloth, 7s. 6d.; Vocal Parts, each ts. 6d. 


| a 
| First Violin... oe ‘a ma sae ce OO 
| Second Violin abe exe ome sue no 16 <6 
| Viola . wee & 6 
Violoncello and Double Base es ve sx “Q 16 
| IN THE PREss. 
| Flutes. Trumpets, 1 and 2. 
| Oboes. 25 3 and 4. 
| Clarinets. Trombones, A. and T. 
| Bass Clarinet. a Bass. 
Bassoons. Tuba. 
Double Bassoons. Drums. 
Horns, 1 and 2. Harp. 


a» grand a. Organ. 


Ewer and Co. 


London and New York: NoveELLo, 


RUTH 
A PASTORAL CANTATA 


| Words by Epwarp OxeNnForD 








MUSIC BY 


ALFRED R. GAUL. 


| The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”’— 
| Bucks Herald, 

“¢Ruth’ isa work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. . The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.’ '—Bradford 
| Observer. 

“Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul's reputation.”’—Dirmingham 
Weekly Dart. 

“¢Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 

. It contains sme charming music, and is highly characteristic of 
the ‘story it so vividly illustrates.”—South Wilts Express. 

“ Full of flowing melody.’’—Salisbury Times. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS, 
Vocal Score, paper cover, 2s. ; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
be had on application to the Composer, and full liberty is given to 
| perform this Cantata and to insert the words in any programme 
without further permission. 

London and New York: Novetio, Ewer and Co, 





THE TRAINING OF BOYS’ VOICES” 
STOCKS HAMMOND, F.S.A. 


(A Lecture recently given before the Guild of Organists, London). 
“The best work on the subject we have yet seen.”—Daily News. 
“ Should be in the hands of every choirmaster.”—Yorkshireman. 
| Price Threepence, from Messrs. A. HamMonp and Co., 5, Vigo Street, 
London, W.; or the AUTHOR, Frizinghall, Bradford. 
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THE ONLY EDITION AS PERFORMED. 


THE MESSIAH 


THE PERFORMING EDITION, 2s. 


No. New EDITION OF 


STANDARD ORATORIOS & CANTATAS 
The Pianoforte Accompaniment arranged, and the whole Edited and 


Revised, with Historical and Analytical Preface, by 


SIR GEORGE A. MACFARREN. 


THE ONLY EDITION AS PERFORMED. 


THE CREATION 


THE PERFORMING EDITION, 
No. 2 of NEW EDITION of ST a D ORATORIOS and 
CANTATA 
The Pianoforte Accompaniment arrange: 4 and the whole Edited and 
Revised, with Historical and Analytical Preface, by 

SIR G. A. MACFARREN. 
Prospectuses of Series gratis and Post-free. 


TWELVE TWO-PART SONGS 
FOR LADIES’ AND BOYS' VOICES, 

with Pianoforte Accompaniment. Written, 

to Sir GeorGe A. Macrarren by his Pu 

Price 2d. each. 


osed, 


com: and dedicated 
il, SINCL AIR DUNN. 








No. 1. Come to the woodlands No. 7. Lovely Spring. 

» 2. Ocome, let us si Prec. 

» 3+ Where bluebel!s coer ge { 

» 4. The Lily of the V aes » 10. Evening’s Starlight. 

» § Toe Snowdrop. » Ir. Rest in "Thee. 

» 6. Merry Maidens. » 12. Where the roses bloom. 


Just published, rs. 

THE MUSIC CLASS; or, Sicut SINGER. 

For THE USE OF SINGING CLA CrorkMasTers, &c., BY 
SINCL AIR ‘Dt NN 


An easy, systematic course of instruction for tonabing te read Music at 
Sight in a few lessons. 
A large reduction for quantities. 


SECOND EDITION. NOW READY. 


Magnificat and Nunc dimittis in B flat 
HAYDN GROVER 


Or THE TEMPLE Cuorr, LONDON. 

Sung in Westminster Abbey; the Temple Church; St. Stephen’s, 
Westbourne Park; Christ Church, Down Street, Piccadilly, W.; also 
in several Provincial Cathedrals and Collegiate Choir: 


The Musical Rev May 30, 





~ 










1885, says:—‘‘ Mr. ee Grover has 
written a good Service, and has succeeded in his evident intention to 
give due effect to the vz varying expression of the words. The Gloria to 
the Magnificat is in unison with free an accompaniment, the melody 
being bold and coming in with fine effect after the ‘verse preceding. 
Mr, Grover has evidently profited by the traditions of the Temple 
Church, and has given us an Evening Service of sterling merit.’ 


-RICE FOURPENCE. 


JUST PUL 
THE ANGEL’S SONG 
SACRED PART-SONG, WITH SOPRANO SOLO, 
FOR CHRISTMAS, 


COMPOSED BY 


RICHARD HARVEY. 






3LISHED. Price 3d. 


Lov E’S GOLDEN DREAM. Lispsay Lennox. 
OVE’S GOLDEN DREAM (Linxpsay Lennox). 
This charming Song will be sung by Mr. SIMS REEVES 
during the coming Season. 2s net. ‘A charming new waltz-song, 
sure to become popular, and will most probably become a rage this 
season. It is one of those pretty little morsels of which one does not 
tire in a hurry.” —Northamptonshire Guardian. 
V R. SIMS REEVES will sing Lixpsay Lennox’s 
i Popular Song LOVE'S GOLDEN DREAM during the 
coming Season, 2s. net. 


LONDON MUSIC PUBLISHING COMPANY 
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PERFORMING EDITION. 


THE MESSIAH 


AN ORATORIO 


COMPOSED BY 


HANDEL. 
BAND PARTS from the Original Score, w 
MOZART. 
The Bowing and Fingering marked by 
ALFRED BURNETT. 


ightly amplified, and the whole Edited by 


THE 


ith the additions by 


The Instrumentation s] 


G. A. MACFARREN. 
First Violin ... fre ane eee 
Second Violin 3 see 
Viola we 4 , A.T.B 
Violoncello and Bass wm 2S on 
Flutes ... un ies pee 
Oboes ... 
Clarinets 
Bassoons 





VOCAL SCOR E, epitep By G. A. MACFARREN. 
Octavo, paper covers, 2s.; paper boards, 2s. 6d.; cloth gilt, 4s. 


ARRANGEMENTS FOR THE ORGAN 


By W. J. WESTBROOK, Mus. Doc., Cantan. 
esigned to meet the wants of those Organists 
wr less incomplete. The whole of the 
with two keyboa rds; 





This work has been d 
who have to play orga 
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The pedal is, of course, indisps nsa 
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Nos. 1 to 16 now ready. Price 1s. 6d. net each Book. 
THE ORGAN JOURN. sc 
By W. J. WESTBROOK, Mus. Doc NTAB, 
The pieces here provided are i pero d 
upon organs with two keyboar 1 pec dals 





al most wit hout exception. 


net each Book. 


time in any publication for the organ 
Nos. 1 to 8 now ready. Price 1s. 6d. 


IMS REEVES: his L ife. 


i. “ The book of the season.” 


“IMS REEVES: his L fe 
wJ “The famous tenor’s book is fu 
“Mr. Sims Reeves is an a admirable é Mar t 
“His name is familiar to the lips as hous he 
IMS REEVES: his Life. by Himsel f. 
» ‘ The gifted artist can scarcely fail to interest the m any legions 
of his admirers ’—Sunday Times, 
‘The anecdotes are highly dramatic.” —Eutr'acte. 


By Himself. 
ee Himself. 












NEW CHRISTMAS ANTHEM. 
THIS DAY. By 


Price 


Just published 
UNTO YOU IS BORN 


Por INT 
SincLtair Dunn. Melodious and easy, 
EASY an abenaiens 
Pri 


Jus 
HRISTMAS COMES BUT “O° NCE A YEAR.— 
Canon for Three Voices. By Rev. CHarres R. Warp. 








ust published. Price 3d. New Anthem f Ds Christm aS. 
HIS DAY IS BORN. Composed by Sir GreorGe 
MACFARREN 
New Christmas Anthem, n 
LORY TO GOD IN THE, HIGHEST. By 
S. C. Cooke. For Parish Choirs. Full, easy, and effective. 
Price 3d. ae 
Just published. Price 4d. New Anthem for Christmas. 
A* YD IT CAME TO PASS. By ArtHUR Simms, 
Mus. te Oxon. 

Just PR New Anthem for Christmas. aes 
BEHOLD, I BRING YOU GOOD TIDINGS. 
Composed by Harry Dancey. Price 3d. 

ERVICES.—Te Deum in D, for the use of Parish 
Choirs ... «. W.H. Draycott 3d. 

Te Deum, Jubilate, and Kyrie. Char it Form .. «. F. Austin 4d. 
Te Deum, in Chant Form, No. 1, in D = S.C. Cooxe 4d. 
Te Deum, in Chant Form, No. 2, in FE. flat Ss. Cc, Cooke 4d 
Te Deum, in Chant Form, No. 3, inbD.. S.C. Cooke 41. 
Magnificat and Nunc dimittis in G ‘ S.C. Ridley 4d. 
Magnificat and Nunc dimittis in F, in L Tnison Harry Dancey 3d. 
HE CHOIRBOY'S MANUAL, for rapidly 
acquirit ig Sig om Singing. By Sincrair Dunn. Price 2d. 
GREAT MARLBOROUGH ST., W. 
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LONDON AND NEW 


ORGAN SOLOS by IRVINE 


INTRODUCTION, VARIATIONS, AND FUGUE ON 
“JERUSALEM THE GOLDEN.” 
38. net. 
VARIATIONS, FUGHETTA, AND CANON ON 
2s. 6d_ net. 
Co. 


NOVELLO, EWER and 


“MODERN ORGAN 


London and New York: 
ADAP TED ' TO. THE 


A. L. PE ACE. 


Grand Dramatic Fantasia 
(“A Concert on a Lake interrupted by a Thunde 
BY 
CHEVALIER SIGISMUND NEUKOMM. 
Reduced price, Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 


INSCRIBED, BY PERMISSION, TO MADAME SCHUMANN 


for the Organ 


istorm”’ 


THE CELEBRATED 
LARGHETTO 
FROM SCHUMANN’S B FLAT SYMPHONY 
ARRANGED FOR THE ORGAN BY 


W. LYLE BIGGS, 
Organist of St. Peter-le-Bailey Chur 
Price Is. ed. net. Post-free from the ARRANGER, 


OFFERKTOIRE 
ORGAN 


JOHN FR. ANC S BAR NETT. 


Price One Shilling and Sixpence net. 


ch, Oxford. 


8, Queen St., Oxford 





London and New York: + NovELLo, Ewer and Co 


Vv ANHOE (Marche qérvique), by ALrrep J. Dye. 
Performed at the Promenade Concrrts (Covent Garden’ and 
by the Band of the Coldstream Guarcs. Piano Solo, Four Shillings; 
Piano Duet, Five Shillings. Additional Accompaniments (ad /2b.) tor 
Ist and 2nd Violins and Violoncello, gd. each net. Orchestral and 
Military Band Parts lent gratis on application to the Composer. 
London and New York: NoveLLo, Ewer and Co. 





OW TO ere TO PLAY THE PIANO 
WELL. 4th Ed., “The Art of Pl aying at Sight, ee 
4th Ed. “Little Ditficulties in Playing Explained,” 1s, “Rules of 


Simple Harmony,” 3rd FEd., 1s.“ Harm nium, aud How to Play it,”’ 
1s. “How to Form and Train a Choir,” rs. * How to Tune your own 
Piano,” 1s. Tuos. Smits, Music Warelbouse, Bury St. Edmunds. 


REDUCED PRICES OF 
AND 


yto Edition, with Chants in Short Score _.... a 


with Proper Psalms 


This pointing of the Psalter is authorised by His G 


YORK: 
DEARNALEY. 


“AURELIA.” 











MONK’S 


PSALTER. 



































seer sees eee. i 


vace the Archbishop of York. 


NOVELLO, EWER AND CO. 


Third Edition, Revised. 





MMANUEL. A Sacred Cantata, composed by 
Dr. Wittiam Spark able f r small Choral Societies 
School Festivals, &c. Occupies in performance about one hour. 
— Score, ; Chorus Parts, 6d. ; Tonic Sol-fa, 6d : Orchestral 








s fora small’ Band. For price and use of Full Score, &c., apply 
‘0 the Publisher, Jonn Heywoon, Deansgate, Manchester, 
OprINIONS OF axes: 





“ Altogether this composition of the Leeds borough organist reflects 
the greatest c skill as a musician, ard I doubt not, as it is 
tolerab asy of execution, that it will become extremely popular,”— 
Mi éOotan lay 

The work is simple in 
of those of mocest voc al a 
it has a refinernent and 
careful sar ne pe exyi ) 
sound musical si: holarship.” 





dit on Fis 


n, 





a 
‘0 far as its execution lies within the power 
plishm ent; while at the same 
? be the result c 
pene charm and 


time 





es crea 






IM MANUEL 








THE SE ECOND PART OF is now in the press, an 
will pr ybably be about Christmas bs the publisher, ji HD 
HEywoob, Deansgate, Manchester; end 11, Paternoster Buildings, 
Londen 

Tenth Thousand. Dr. Spark's popular Anthem, suitable for loya 





and festive occasions B EHOLD, O GOD OUK DEFENDER. 
Roya! Svo, Price Threepence, Post-free. 

TO: PEs 

Price, complete, 2s. net; 

‘IX SHORT AND EASY PIECES, in Two Parts, 

’ for the Pianofo'te, composed expressly for the use of Yourg 

Children, the compass for the right hand being within the octave, by 


E. A. SYDENHAM. 


ACHERS, SCHOOLS, &c. 


or, singly, each 6d. net. 


Re isioonaibly lead forth the 
yers Mustcal Times. 

and cha racter to deserve war 
Leeds Mercury, 






“These charming little pi 
u capabilities of young 
tently exce cellent in scope 
approbation and achieve considerable succe 
PP ed graceful me'odies. Heral i. 
Little gems for little fearners.”—Northampton Mercury. 
“Well calculated to advance the pupil by separate stages. 
1 ivertiser. 
‘The melodies are graceful and delicate.” 7The Schoolmaster. 
*,* A special reduction made to Teachers an¢ Schools for quantities 
Address, COMPOSER, F lorence V oy Whittington Road, 
30wes Park, 
d New York: Novbito, Ewer and Co. 








"Glasgow 


"— Dundee 


London and 


TROIS MORCE 
PIANOFORTE 


PREDERIC H. COWEN. 


AUX 





1. Petite Sctne de Ballet. 2. Romance. 3. Scherzo. 


Piice Three Stillings net. 
London and New York: Nove.Lito, Ewer and Co 
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NOVELLO, EWER AND CO.’S ‘NEW FOREIGN PUBLICATIONS. 
A LB U M S ly 3EETHOVEN.—Complete works. Instructive ard Practical ee 

FOR 


NOVEMBER 1, 1858. 703 














E — Past I. Scotch Scngs. Transcribed for Voice and 
Pi ‘ oe ais net 3 4 
BOHLMANN, C. G.—Twenty Sci wndinavian F k Sores. Easily 


VIOLONCELLO & PIANOFORTE. | - eee ne aks 


, i BRAHMS, J.—Concerto for Violin, Violoncello, and Orchestra 
Price Two SHILLINGS AND SIXPENCE EACH. Op. 102.” Full Score «net 40 0 
= The same. For Violin, Vio 1 lo, ar 1 Pianof rte... wm ore 











—— Gipsy Songs. For four d voices, with Pianofort 
103 Score, gs.; V Ss on “ pach 3. =«¢ 
; FOUR. MAR CHES eee “a biased ; 
COMPOSED BY "Ot, Pianof = te solo ee pm r eS aa ; 
* ~ . y r , S or mixed Chorus. ape p. L0g:— 
F., MENDELSSOHN BARTHOLDY. .; Vocal parts, comple ae 


For low voice, with Pianoforte Accon 





TRANSCRIBED BY 


BERTHOLD TOURS. a ges. Hor high voles. ae ae “ ie 


i. ive Songs. For one voice, with Pianoforte accompani- 





2 a oS 





Te nent. Hig h or low. Op. 106. te 8 
— ‘ ive Songs. For one voice, with Pianoforte Accompani- 
rT y rT y a Py S 1p 
| 6 PHIRTY MELODIE _ ment. High or low. Op. 107 : 
BUSONT, F. 3agatelle . Op. 2s. For rV iolin nand Pia n ofort > net 
COMPOSED BY DANCLA, CH.—Serenate brillante. Op. 172 For Violin and 


BERTHOLD TOURS. ‘avibor®, cu vi oe 








Mi o Sck 1001 pe 3 (3 
ello School, with Pianoforte . 
ia itt - * . 22 
TEN TR. \NSCRIPTIONS Op. St. Arranged fon Plaaddbete Duet 24 0 
FROM 2. Fora high or low voice, with Piano- 
¢ oO 
7 AT Tt? (tS a i. Sinioas Ey ll Ss et a be 
Sy QEENDELSSOHN’S “ELIJAH? Lie eae 
C y BY ud E : e 5 oa aa aie ee ene net 12 
cieties, — Two Soli:—No.1. Die Lerche. Arranged for Violin, Viola, 
> hour. BER } HOLD TOU RS. Fiute Solo, and Harp “ net 1 
shestra No. 2 Der Zweif fel. Arranged for Violin and 
+y apply Viola Solo and Harry : net I 
TEN TR, ANSCRIPTI NS aati tp a Me ‘Ove: ture. For Orch stra — 
ull score, net 4s ; ngs, net 8s.; Wind parts net r4 





reflects FROM jc for 


3! GOUNOD’S “MORS ET VITA” |— “iinssottse terest od St os 


Arc nge i to pianof 

























BY — Lyncal Pieces. For Pianoforte. Book IV. Op. 37 ~xnet 1 8 
2 Tk > TRS —— Hlegische Melodien, Op.34. Arr. for Pianoforte duet net 1 1 
BERT HOLD T OU RS. — Four Songs. With Pianotorte Accompanime nent beak 44. 
a ie = = e:man words) s $s 
a “ ; +a ar ie a HA RI MANN, E.—“ 
af TWELVE SKETCHES for Olean Ope Pala — 
wie Ba — ‘Aus der Ritterz Secord § ny. = Orch 
bi COMPOSED BY Op.34 Ful Parts ¢ 0 
or HAYDN.—Seren: Duet t yk. 
BATTISON HAYNES. HEGNER, A—Elegy wand ianefort 3 
or loya HOLM, A.— Fanta tasia ar ! Veti Atio ws, d Piano € 
NDER Ni : KETTE RE R, E. rche Solenelle. For Piar cuet 4 
a 05S, E.—Systematic Studies of Scales for Vi lin. p 18 
-| HUNGARIAN DANCES — Beil Posenti'Sic. oe | 
TRANSCRIBED BY A? MU LL E R, P. E. —“ Alhambra.” ‘Suit e for © rchestra 
+ SA TD x ’ t ts a ‘ net 15 
SIEGE RIED JACOBY . —Kighteen Songs. For Voice and Pianoforte. 
Parts, RR Se a ee oS ee ish and German wo horlow voice. Vo'.I,net 4 
Hig sh or low voice, Vol. II. c 





Boise: TV [Re p CES Ir, ¥.—“Consolations.” Arranged for Harp bs E. Sct - 
have, by I \\ EL\ ke I ] E Es —— Khapsodie. pgs Ar r d a Pikes for Duet saa 5 
COMPOSED RY MALL ING. jJ.—" Mascarade.”’ Marck For two Pianos... 5 
ee Ered aiad MOSZKOWSkKI, M.—Cortége. Fo: Cechaatee, Op. 4 3:— 
OLI\ ER KIN G. Full score, net 83.; Strings net 4s ; Wind parts _ net 12 A 


—— Polonaise and Gu e. For Pianoforte. Op 4s. eachnet 31 5 

















rth the eo Arr ge r \ )! neello and Pianctorte 8 
. wae SIX MORCEAUX DE SALON |pacasini, Steen -tour Caprices Perpetuum mobile 

ry. counosau ad Py ly for one Violin For Violin Solo. E “—-* . 
Dunte JOACHIM RAP, a to. Op. 59, For Violoncelio and 


RAVINA, H.—'* La Séda tisante. Réverie. For Pianoforte... 4 
SCHYTTE, L.—Pan'omimes. Arranged for Orchestra 


ry, ‘ ang 
antitic SIX SON A i i AS Full score, net rys ; Orchestral parts nt 2 
— “Three Album Leaves.” Op. 47. For Violoncello and 
4 COMPOSED BY | Pianoforte — , 
— "L € Soir.” or ioloncell lo anc d Pianoforte.. ia “am 4 

= ARCANGELO CORELLI | THOME, F —Mazurka. Op. 31. For Pianoforte " 5 0 
’ EDITED BY | —— Orientale. Op. 33. For Fianoforte ... ak sia ot 16 

Sie viatibails | —— Fete champétre. Op. 38. For — forte 











. t 
ARNOLD DOLMETSCH | — Pizzicato. Op. 39. For Pianof we 
. | —— The same. For Pianoforte and Vic iolin or Viol ynce marie 2c" 
Price Three Shillings and Sixpence. i —— Airde Ballet. Op.77. For Fianotorte ee ae 
a — ‘len Easy Pieces. 7 Pianoforte and Violin each net I 0 
EIGHT TSTHAIKOWSKY, P.-Fourth Symphoay. Op. 36. Full 
| Score... » net 20 Oo 
Vi cE Pezzo Capriccioso. ‘Op. 62. For Violoncello and Orchestra. 
N ATION AL ME LODIES |, Full Score... -. Met 4 0 
ARRANGED BY ?. VAGNER, R— ‘Traume.” ‘Arranged for. Pianoforte ~ Pe 
aha tie Ss ; WINt ING, Aone For two Vwlins, two Violas, and 
SIEGFRIED JACOBY. | Violoncello, Op. 23:~ 
0, Score, net 6s.; Parts ... aes +60 is « net € o 
These Albums may also be had arranged for Violin and Pianoforte. So!d at ha!f-price if not marked net. 
LONDON & NEW YORK: NUVELLO, EWER AND CO. | LONDON & NEW YORK: NOVELLO, EWER AND CO. 








VIIM 





704 


THE MUSICAL TIMES.—Novempber 1, 1888. 





TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, &c. 


PUBLISHED. 


RECENTLY 


T. ANDERTON. 
YULE. TIDE. ‘ 
THE NORMAN BARON . 
BEETHOVEN. 
THE PRAISE OF MUSIC se ~» 26 
J. F. BRIDGE. 
ROCK OF AGES (Latin and Englishwords) 1/0 
. (Tonic Sol-fa, 4d.) 
CALLIRHOE sis ‘3 - oo 2/6 
(Tonic Sol-fa, 1,6) 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. Ba sie 3/0 
F. CORDER. 
BRIDAL OF TRIERMAIN an (2/6 
F. H. COWEN. 
SLEEPING BEAUTY .. ae wa 216 
RUTH. + 4fo 
A SONG OF “THANKSGIVING - ss 1/0 
ANTONIN DVORAK. 
SAINT LUDMILA.. as 2» 5/0 
THE SPECTRE’S BRIDE. Sie ve 30 
A PATRIOTIC HYMN .. oe ««, I/O 
STABAT MATER .. ee as ae. “2/6 
HENRY FARMER. 
MASS IN B FLAT (Latin and English) —2/o 
ROBERT FRANZ. 
PRAISE YE THE LORD (PsaLm 117).. 1/0 
NIELS W. GADE. 
PSYCHE .. « 2/6 
(Tonic Sol- fa, I 1/6) 
F. GERNSHEIM. 
SALAMIS (Male Voices) .. oe oe 1/6 
HERMANN GOETZ. 
THE WATER LILY (Male Voices) .. 1/6 


CH. GOUNOD. 


THE 


THE REDEMPTION or « $§/0 
(Tonic Sol- fa, 2 2} /-) 

Dirto (French words) .. ea “OE 

Dirro (German words).. + 100 

TROISIEME MESSE SOLENNEL LE.. 2/6 

MORS ET VITA .. -. 6/0 


(Tonic Sol-fa, Latin and E nglish Ww ords, 2 2/-) 


ADOLF JENSEN. 
THE FEAST OF ADONIS... 10 


LONDON AND NEW YORK: NOVELLO, EWER 


3/6 


1/6 





40 


FRANZ LISZT. 
THE THIRTEENTH PSALM... .. 2; 
C. H. LLOYD. 


ANDROMEDA ie os se 3/0 
HERO AND LEANDE R. ae s« 1/6 
SONG OF BALDER ae x as HO 


THE LONGBEARD’S SAGA 
HAMISH MacCUNN. 

LORD ULLIN’S DAUGHTER.. .. 1/0 
A. C. MACKENZIE. 


ROSE OF SHARON ae : +. 5,0 
(Tonic Sol- fa, 2 /-) 


(Malevoices) 1/6 


THE STORY OF SAYID ae een 
JASON Bee ce “Se. -a ee 


C. HUBERT H. PARRY. 
BLEST PAIR OF SIRENS +6 e- 1/0 
JUDITH ; or, THE REGENERATION OF 
MANASSEH as or oe ee 5/0 
CIRO PINSUTI. 
PHANTOMS (Italian and English Words) _ 1/o 
E. PROUT. 
THE RED CROSS KNIGHT .. es fo 
(Tonic Sol-fa, 2/-) 
C. SAINT-SAENS. 
THE HEAVENS DECLARE .. «« £/6 
SCHUMANN 
THE MINSTREL’S CURSE .. -» 1/6 
THE KING’S SON ee ee «s E/O 
ALICE MARY SMITH. 
(Mrs. Meadows White.) 
SONG OF THE LITTLE BALTUNG 
(Male Voices) .. nt ee ws ‘Zo 
THE RED KING (Male Voices) .. as 12/0 
C. VILLIERS STANFORD. 
THE REVENGE .. os ee x 2/6 
(Tonic Sol-fa, gd.) 
J. STAINER. 
THE DAUGHTER OF JAIRUS ~- 1/6 
(Tonic Sol-fa, - ) 


. MARY MAGDALEN. w/o 
(Tonic Sol- fa, 1/-) 
THE CRUCIFIXION = <a 2/6 


(Tonic Sol-fa, ‘od. ) 


ARTHUR SULLIVAN. 


THE GOLDEN LEGEND . ee 3/6 
(Tonic Sol-fa, 2/ .) 


C. M. VON WEBER. 
IN CONSTANT ORDER (Hymn) ..._—-11/6 


AND CO. 


4/6 


“we 


Cloth 


6, 
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